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The letters weren't all that interesting this issue, aside from those stragglers replying 
to the “review” questions posed in the “I’’ Op’s “Inspirational Introduction.” How- 

| ever, this note from my friend George Romansic got me thinking, and I wanted to 
share some thoughts on a subject I have no clear opinion on: 


“T question the emphasis on things Olympian in most recent Op. I want to know how you 
think people outside of personal acquaintances react to such info so prominently featured 
in Op. I think it opens you to criticism of a petty sort and obscures for some what is 
important about Op. I don’t care for regionalism myself, intended or otherwise.” - 


I'm often asked why Calvin Johnson (a local yokel) is on the cover of the “JY Op. 
Often the reasons they ask are some of the reasons he’s there. Calvin is a non-star, a 
person everyone knows and most people take for granted. I had intended to do a 
good-sized article about him but a combination of very little space, overwork, fuzzy’ 
idea of what I wanted, and wondering whether it was the best thing to do really did 
me in. I signed him up but then I didn’t get behind him, a fiasco which ended with 
me feeling guilty and Calvin feeling betrayed, though he’s never told me in so many 
words. Because we live in the same town and have a lot in common, we can't help 
but be friends, but respect, not friendship, made me want to write about him. | 
think he's an outstanding person, but he’s not alone in doing everything he can to 
make a community more artistic and humane. Lots of people deserve to have flatter- 
ing pictures of themselves on the covers of national magazines, but it’s not going to 
happen, so it might as well be Calvin this one time. 

I don’t think Olympia is alone among American. towns. It's a pretty ordinary 

» town as far as I can tell, but it’s where I live so it’s special to me. I am very im- 
pressed by the quality and diversity of music here, and | think, as a town with an 
alternative college that attracts creative people from all over (as well as flakes from 
all over), that Oly does have the edge over some other places. With some amount of 
shared work and cooperative study any town in America can create a vital music 
community. 

Regionalism, in the sense of music that somehow defines the whole socio-industrial 
environment, is not applicable to most places. Here in Oly we're from all over; we 
just share equipment 'and technicians. | wouldn't call that the “Oly” sound. Regional 
music, for the most part, is music we will never hear, because it is created in insular 
environments by people who have no outside world beyond their neighborhood or 


village market. Most of us share speech patterns, social conventions, probably even - 


political beliefs, We, as a group from all over the country, are probably much more 
homogeneous than many people one neighborhood removed from each other. So 
when Op puts records from an area together, that’s just for fun and convenience. 

_ Geography is usually a very small factor in the music (especially rock) that we get 
to hear. Records released for local audiences rarely get to us and might not even get 
to your side of the city. (Why don’t you try searching some out and telling us about 
them?...). I'm straying —the late hour, I guess. 

I'm not sure, but I think we will continue writing about Olympia, maybe in a 
separate “Things Olympian’ column,-just for those curious about where we live, 
and so we can brag a little-about what we have. I want people to know that this 
magazine comes-eut of somewhere... .But I dunno, what do you think? —John 


a As part of the “Op in America” campaign, The Op “K” issue will be available free 


in triendly stores throughout Kansas, Kansas _and Kentucky, includin 

Reeorde 2710 E Central. Wichita, KS 6721 d Music Exchange, por 
Rd., K.C., MO 64111. We will be happy to give “K” Ops to stores in “K” locations 
as long as supplies last. 


Reece 


To Clarity and followup: we're looking for persons with good business management 
skills to help us make a smooth transition from what we are to what we want to be. 
Some problem areas are: organizational structure, accounting and taxes, marketing 
and distribution. Please get in touch if you think you can possibly be of assistance. 


Next subject is the all-womens compilation Dana and I are planning. We need more 
tapes to listen to! 


~ CORRECTION: Talk Records, whiase Fools Face LP was mentioned in the J Op. 


were listed as residing in Springfield, OH, rather than Springfield, MO. Correct 
address is PO Box 4406, Springfield, Missouri 65808. 
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WHO OP IS 


David James Rauh: National Ad Sales Director 
Philip C. Hertz: Ad Sales 

Steve Fisk: Ad Sales 

Steven Peters: Associate Editor 

Marianna Trivette: Assistant Publisher 

Matt Love: Assistant Publisher 

Dana Leigh Squires: Art Director 

John Foster: Editor : 

Writers, artists, and photographers as credited. 


JF or JSF is John Foster, SP is Steve Peters, MiT 
is Mikel Toombs. Love and kisses to Shirley and 


the Graphics Kindergarten for keeping us on our 
toes. 


Cover photo of Lenny Kaye by Stephen Rabow. 


DEADLINES ARE THE FIRST OF EVERY EVEN MONTH. “L” deadline is June 1. 
Looking through my record collection | came up with a few names, but I don’t have 
the time or expertise to write on them: Pattie Lenoir, Steve Lacy, Oliver Lake, Mance 
Lipscomb, Robert Jr. Lockwood, Lafayette Leake, Liliput, Brad Long, Hank Legault, 
Ray Liberto. That should get you thinking. No harm in thinking to the “M,” “N,” 
“O,” or “P” now either. We'd like there to be more on women and non-white or 
truly regional cultures. ; 

We're really looking for photos or graphics for our L through Z files, and indi- 
viduals who can help us acquire illustrative material on a moment's notice, e.g. 
reggae pictures. We're now offering $50 for “cover stories” —significant pieces that 
come with graphics/photos. 

The call is out for on-call experts on specialty musics. Of course, we'd like you to 
write stuff for us about what you know but, also, from time-to-time, we might have 
a record to send you for review. If willing, send name, address, and expertise. ..and 
convince us somehow. Other things we want are more guest editorials, ideas, and 
schemes; letters about inspired performances that get the feeling across; addresses 
for any small local labels; and unsolicited articles with photos and tape of signifi- 
cant, as yet unheralded artists. We want to get the reputation for discovering great 
talents, but, of course, you'll get full credit for the actual discovery (if anyone cares). 

New features might include a reissues/historic collections column and a column 
whereby readers may offer their two cents on records recently reviewed. We feel 
young again and are interested in ideas you have for what Op should be doing. 


ey 
EAS 


? SUBMIT ADDRESS C: ITANGES TO.US EVEN IF YOU DON’T SUBSCRIBE. 
p files of such things. es double for reviewers. Every person who has 
anything to do with independent music should subscribe right away! There is no 


such thing as a free subscription to Op, so if you‘ve gotten issues for free you're just 
lucky. Luck is bound to run out. 


PLEASE SEND A STAMPED ENVELOPE IF YOU WANT A REPLY TO YOUR 
CORRESPONDENCE OR WANT US TO RETURN SOMETHING YOU'VE SENT. 


If you do and we don't, go ahead and bug us about it. We're responsible but not 
infallible. 


Op Independent Music Magazine is a publication of Lost Music Network, a non- 
profit volunteer organization for the exchange of information and ideas about music, 
All material ©1982 Op or artist. 


Yes I will subscribe to Op. My subscription to Op enrolls me as a member of Lost 


Music Network—a nonprofit clearinghouse for information and ideas about inde- | 


pendent music. I am most knowledgeable about this type of music: 


I am interested in: - 


eee 
Name: 
a es 
Address; — 
Sg Gm ED 


City, State, Zip: Phone: 


Send $8 for six issues (one year) or $15 for twelve issues (two years) to: 
Lost Music Network, PO Box 2391, Olympia, WA 98507. - 


$16 First Class and Overseas Surface Mail, $24 Overseas Airmail. Please i 
\ ; : pay in U.S, 
funds. Give the gift of Op! Each gift card is a Dana Leigh Squires original. Z 


Please send: 1A Op, 1 B Op, 0 C Op, OD Op, OE Op, OF Op, © G Op, 


‘OH Op, OF Op, OJ Op. $2 enclosed for each back issue. Hey kids. ..Free 
Anonymous “Snake Attack”/“Corporate Food” 45 with every subscription that 
includes an “A” Op order. 


tt 


PUBLICATIONS (by John Foster unless noted) 


Before tackling the new ones, a few pertinent notes: 
For magazines that have gone under or changed 
address, see the “Return to Sender” column. Song- 
writer Magazine is not mentioned elsewhere, but it 
has folded after six years...LMN is trying to find out 
about serious R&B, soul, and Black music publica- 
tions. .. Take It!, the ambitious Op-sized tabloid plus 
flexi-disc ($2) has its fifth issue out after numerous 
problems, including Eva-Tone’s reluctance to press the 
flexi of an alternate version, of the Dead Kennedys’ 
“Nazi Punks Fuck Off.” I’m actually surprised at the 
compromise—the “fuck off” has been left off the title. 
The magazine itself is full of pop culture, including 
many indy rock reviews. 196 Harvard Ave. #5, 
Boston, 02134...Boston Rock (new breath), now a 
monthly ($1) after keeping up a furious pace for 
awhile, has almost 30 issues under its belt. From this 
vantage point, this cut and stapled tabloid (like the 
new NYR) seems to be very supportive of local 
rockers, has a small town feel. Lots of indy reviews, 
wish it had addresses for all the locals (lots!). 268 
Newbury St., Boston, MA 02116, $10 for 12 issues. 
Put out by the Newbury Comics-Modern Method 
Records people... The Psychedelic Boneyard is an- 
other tabloid championing the local scene, pays little 
homage to the corporate sellers that most free ‘zines 
latch on to. Modest yet inspirational. 75¢ by mail 
from T. Erbe, 311 W. Springfield 43, Champaign, IL 
61820...Another Room, another free tabloid, can 
afford to be arty, considering that it comes from a 
cosmopolitan area. Its local music coverage (experi- 
mental and new rock) is getting more and more inter- 
esting. And it’s always nice to look through. 1640 
18th St., Oakland, CA 94607, $6 sub. ..Noise #10 is 
out, and it reaffirms my belief that it's the most 
readable and necessary hardcore publication around 
for national h.c. information, though Bob the editor 
does tend to jump on too many bandwagons. Maybe 
that’s just enthusiasm. 3588 Southbrook Dr., Xenia, 


OH 45385; send: lots of $.:. Ear of the Kat #5, a9 = 


friendly new wave fanzine, is out. 2222 63rd St., 
Brooklyn, NY 11204, free but send postage. . .Sub/Pop 
#6 newsletter features provocative essays, regionalized 
fanzine and compilation rundown, and something on 
underground comics of the ‘80s. As always, flip and 
incisive. PO Box 2391, Olympia, WA 98507, free in 
stores where punks congregate. ..The latest Teenpop: 
A Journal of Informed Opinion is a number of sheets 
in different sizes and shapes seriously focusing on 
female pop-rock vocalists like Rachel .Sweet, Kim 
Wilde, and Kirsty MacColl. 2172 Front #207, San 
Diego, CA 92101...Those still trying to hunt down 
the legendary Pig Paper crew will find them at POB 
2700, Huntington Beach, CA 92647 (not Canada). #14 
($1) had a great Jerry Lee Lewis interview, and they 
are soliciting material (pics, mags, discs, tapes, stories) 
for future Pigs, always one of the funnest fanzines. . . 
Eurock #20, “the Progressive Music Magazine” has 
interviews with Klaus Schulze and Bernard Xolotl, as 
well as more international progressive profiles. POB 
4181, Torrance, CA 90510, $8 for 4 issues. . . Surface 
Noise #5 covers a wide spectrum of progressive/exper- 
imental/electronic/microtonal/avant-garde music (to 
use their description), imports and indies. New price 
is $2.50, $10 for 4 issues (a year) from John Loffink, 
428 Citrus Rd,, Melbourne, FL 32935...Fuse, Cana- 
da’s “Cultural News Magazine,” published a very 
interesting music supplement in its Feb/March issue 
($2.50 U.S.) including “Music in Cameroun” and “The 
Political Thought of Archie Shepp.’ New address is 
615 Clinton St., Toronto, Ontario, Canada M6G 2Z8, 
$15/yr. U.S. 


LIGHTWORKS, PO Box 1202, Birmingham, MI 
48012, $15 for 4 issues. Emphasizing new and experi- 
mental art with many “high impact” visuals, this is a 
really nice-looking classy magazine. Usually have an 
article on music. 


WHISKEY, WOMEN, AND...... , ¢/o Kochakian, 
39 Pine Ave., Haverhill, MA 01830. After seven 
years, this R&B and just plain blues ‘zine is about to 
make a reappearance. The issue I have from 1975 has 
great pictures and interesting articles. 


POSITIVE VIBRATIONS, Box 1720, Parksville, B.C., 
Canada VOR 2S0, 75¢ tabloid. Not too pleasant to 
look at, but it does manage to touch upon many dif- 
ferent types of music, heavy metal to reggae, indies 
included. 


WAVELENGTH, PO Box 15667, New Orleans, LA 
70175, $10/yr. A nice-looking, well-printed magazine 
that focuses on the musical diversity of New Orleans, 
e.g. “The Marching Bands of Carnival.” Commer- 
cially-oriented but still good. ; 


THE AUSTIN CHRONICLE, PO Box 49066, Austin, 
TX 78765, $25/yr. (every two weeks). Cultural guide 
for young professionals, includes some local music 
coverage. 


LIVING EYE #2, 71 W. 11th St., Bayonne, NJ 07002, 
$2 ppd. Has Nancy Sinatra on the cover and an inter- 
view with Bow Wow Wow (to acknowledge existence 
of music after 1967), but this fun ‘zine is more about 
‘60s garage bands, benefits immeasurably from using 
the artwork and style of the times, in much the way 
the old Bomp did. Nostalgia time. ee 


OH YEAH! #2, POB 370, Arlington, MA 02174, $3 
for 4 issues to Joseph Tortelli. Features long article on 
Johnny Rivers, plus Lene Lovich and Dean Torrance, 
and even an indy singles column. Apparently they'll 
be increasing current music coverage with the next 
issue and would like records and promo materials. 


HOT WACKS, 16 Almondbank. Terrace, Edinburgh 
EH11 1SS, Scotland, $10 for 5 issues. I got an old 
issue (#19) with Talking Heads (including family 
tree), David Ackles, Tom Rush, Radar discography, 
Pete Townsend, Robert Hunter, John Hiatt, and the 
Mamas and the Papas, all printed on nice paper. 


ON-SLAUGHT, 832 Empire Ave., Ventura, CA 
93003, $15 for 4 issues, printed on nice paper, comes 
with four artist flexi-disc. Produced to help “promote 
independent artists who are working in new music 
formats and styles.” Invites cassette submissions. #1 
included TV Toy, Neef, Mark Lane, and Alan R on 
disc and paper, plus reviews of magazines and 
records, mostly indies. Shows promise but could use 
more editing. 


a® 4 
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Sorina: 


EAR MAGAZINE EAST Vol. 7, No. 2 was its “Music 
and Media” issue, which brought up some interesting 
points about uses of radio in particular, from an 
experimental music perspective. The magazine always 
shares ideas of new music composers. $12 for 5 issues 
to Ear c/o New Wilderness Foundation, 325 Spring 
St., Rm. 208, NYC 10013. 


FAIR USE PUBLISHING, PO Box 1984, Bloomington, 
IN 47402 puts out little xerox books using “found” 
images. 65¢ titles include Baby Boom, Exit, and 
Introduction to Social Dancing. They're all pretty 
subversive. 


QUIET SHEET #3 is a smorgasbord of mail and punk 
art published annually by the Killer Klowns (who 
know no bounds), so thick and variable one has to 
be careful not to lose vital pieces of it in transit. Try 
getting one from Constant Cause, 679 Arbor Lane, 
Warminster, PA 18974, 3 : 


BITCHROCK II, the “fool issue, went over my head 
conceptually. It includes record reviews, a history of 
the IRA, a straight/gay essay, and some xerox art. 
Through Aquarius Records, 3961 24th St., S.F., CA. 


XGNFZSK #1, 76 NE Thompson, Portland, OR 97212. 
A little xerox ‘zine with locals the Rats and Smegma, 
plus an essay about anarchy (which should be re- 
quired reading for a lot of young punks). 


ITCH, 444 Lodi St., Akron, OH 44305. An “attitude” 
rather than azine, but amidst the punk art design, I 
find it difficult to pinpoint what that attitude is...fun 
and boredom in Akron? ie ee 


babbling, humor (?), some local coverage-I_ dunno 


‘about me, too old I guess. 


INSIDE JOKE, c/o Elayne Wechsler, 418 E. 3rd Ave., 
Roselle, NJ 07203, 40¢ SASE. A bunch of people who 


write a.column on their particular expertise (various 
facets of pop culture) and then write letters about _ 
how good or rotten other people's columns are, It’s” = 

both good and rotten. ie 


THE END OF THE WORLD, c/o Garage Propaganda, 
Suite 21, 634 N. Wisconsin Ave., Milwaukee, WI 
53203, “no value.” Hardcore and other noisy rock, 
plus something on filmmaker Kenneth Anger. Dedi- 


- cated to Bukowski. 


SICK TEEN, produced by Rev. Norbie Ugly (probably 
a nice kid with a chemical disorder), is totally manic 
hardcore punk, reveals a keen intellect ready to self- 
destruct. 24¢ (but send more) from 708 St. Joseph St., 
Green Bay, WI 54301. 


SKID’s Jon Hope, by comparison, is the most normal 
teenager in the world, so stop your worrying Mr. and 
Mrs. Hope. Doing a fanzine is a good way to meet 
(or at least contact) like-minded persons. Reviews, 
James Chance article, Toxic Reasons, and local groups 
David and the Happenings and KPG. 34233 S. Bay- 
view Rd., Oconomowac, WI 53066. 


MODERN ANGST, 311 Ewing Rd., Coraopolis, PA 
15108 (near Pittsburgh I bet). Human Switchboard 
interview, some reviews. 


PROPER GANDER, PO Box 14846, Mpls., MN 
55414, Anti-corporate tracts from Luke McGuff, 
includes info on mail-art, fanzines (music and other- 
wise). 


THE ATTACK, PO Box 9609, Seattle, WA 98109, 
25¢. Punk art, reviews, and fiction. 


CATCH 22, 25 Gould Dr., Ashchurch, Tewkesbury, 
Glos. GL20 8RL, England. Nicely written (in English) 
accounts of British bands and fanzines. Xerox. 


DUMB FUCKER #4, formerly Valium Addict, consists 
of various tales of degeneracy and drawings and 
photos that illustrate the theme (some of ‘em real 
ggod). New address (since we last noted them) is: 
R. Kern, c/o R. Dickens, 441 E. 12th St. 43H, 
NYC 10009. 


EXPRESS, PO Box 1867, Milwaukee, WI 53201 or PO 
Box 18448, Milwaukee 53218, a monthly music 
‘tabloid, will publish a series of features on indepen- 
dent labels. All labels, regardless of musical direction, 
are invited to contact us and become part of the 
series. Please enclose some clues as to the philosophy 
behind your operation, relevant press clips and as 
much of your catalogue as you'd care to send. The 
more information and material we receive, the more 
complete our feature on your label canbe. Of course, 
we're always interested in revieWing any independent 
release. —Dave Luhrssen 


OUT!, 505 Eighth Avenue, NYC 10018, $11/yr., 
issue. A bi-monthly folk publication featuring 
: i lyrics for twelve 


$2 per 
__. interyi 


reas 


ons 
article. 


~EHE FOLK MUSIC RESOURCES GUIDE, a supple- 
ment to Winter 1982 Come For To Sing magazine, 
is available for-$1_from 917 W. Wolfram, Chicago, 
IL 60657. All types “of ‘interesting stuff including 
societies, clubs, instruments, records, publications, 


especially valuable in the Midwest. 


PINEWOODS FOLK MUSIC CLUB NEWSLETTER, 
35-41 72 St., Jackson Heights, NY 11372, is just a nice 
little newsletter, should be of interest to. folks in the 
metropolitan area. 


UHFO by Harrison Fisher (Diana’s Bimonthly Press, 
71 Elmgrove Ave., Providence, RI 02906) A book of 
clever poems by Op contributor and occasional singer 
for DC’s Tru Fax and the Insaniacs. Y’know I don’t 
read this stuff, but I’m tempted. Includes pop culture 
_ Classic, “Dagwood's Day of Wrath.” 


Press, 52 Liberty St., 


Dick Higgins: SONATA for prepared piano and 


VARIATIONS ON A NATURAL THEME for | 


orchestra (Printed Editions, Station Hill Road, PO 
Box 27, Barrytown, NY 12507, $10 and $16 respec- 
tively) Dick Higgins is an important composer, writer, 
publisher, and thinker whose name will probably be 
unfamiliar to most readers. He was a central figure in 
the inter-art movement of the sixties known as Fluxus. 
He documented works and activities with his Some- 
thing Else Press, which published, among other things, 
an anthology with works by artists, composers, and 
poets such as George Brecht, Earle Brown, John Cage, 
Yoko Ono, Nam June Paik, Terry Riley, and LaMonte 
Young, and articles like “Boredom and Danger.” The 
ideas of boredom, repetition, and redundancy in art 
spawned by Fluxus had a direct influence on more 
popular composers like Philip Glass and Steve Reich. 
Fluxus artists were also influenced by Dada, 
Duchamp, Cage, and pop artists such as Robert 
Rauschenberg, focusing specifically on indeterminate 
processes. One work by Higgins consisted of music 
paper shot full of holes by a machine gun. Indeter- 


-Mminate techniques are involved in these two recent 


compositions by Higgins, but the compositional 
process was much less violent. 

Both scores consist of photographs which have 
been applied to music paper via a silk-screen or 
similar method. Each piece contains a set of instruc- 
tions outlining the musical parameters and interpreta- 
tional techniques. Of the two, Variations has the 
more specific directions, though improvisation is still 
quite free. Most of the variations consist of a photo- 
graph of a woman. One of the directions states: “the 
closer to the navel, the louder the musician plays.” 
The spirit of Fluxus is alive, and while no longer 


shocking, it is provocative. —Dean Suzuki 
sf 


: SOUNDPIEC 


PO Box 656, Metuchen, NJ 
08840, $22.50). Included in this book are 24 interviews 
with composers who span the gamut of compositional 
styles, from traditionalists such as Copland and Roch- 
berg, to serialists Babbitt and Wuorinen, to aleatoric 
composers Cage and Feldman, to minimalists Glass 
and Reich, to iconoclasts such as Crumb and Nancarrow. 
The authors are not musicians, but do have a deep 
and abiding interest in contemporary music. In large 
part they have been able to ask penetrating questions 
which allow the composers a springboard for their 
thoughts on what their music is about. Due to the 
non-technical nature of the interviews, most are quite 
readable and understandable to the non-musician, yet 
provide a great amount of information for the 
musician. I found the book to be provocative and 
most interesting. Highly recommended. 

—Dean Suzuki 
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K PUBLICATIONS 


compiled by Doc Lehman 


KANSAS MUSIC REVIEW, c/o Kansas Music Educa- 
tors, Wichita State University, School of Music, 
Wichita, KS 67208—$1 for sample, free with mem- 
bership. Published approximately five times a year. 


KENTUCKY FOLKLORE RECORD, Kentucky Folk- 
lore Society, Western Kentucky: University, PO Box 
U-169, Bowling Green, KY 42101—$1 per issue, 
published quarterly. 


KEYBOARD ARTS, Nat'l Keyboard Arts Association, 
741 Alexander Road, University Park, Princeton, NJ 
08540—free to music educators, all others inquire. 
Published three times a year. 


KEYBOARD WORLD MAGAZINE, PO Box 4399, 
Downey, CA 90241—published monthly for over ten 
years now, with articles and features on performers, 
techniques, etc... 


KEY NOTE, Route 3, Plymouth, WI 53073—$2.20 a 
year subscription, published quarterly. 


. KEY NOTES, Donemus Foundation, Paulus Potter- 


straat 14, 1071 C2 Amsterdam, - Netherlands—key- 
boardist magazine. 


KEY VIVE, 9 Glenroy Ave., Middle Cove, N.S.W. 
2068 Australia—periodical of the Australian Society 
for Keyboard Music. 


KICK, 19 Barnard Hill, Muswell Hill, London N10 
UK—$1.50; rock magazine/fanzine covering a wide 
range of styles. Articles, interviews, graphics, etc... . 


; 1ORZEITUNG, -Paulus-Verlag GmbH, 


Murbacherstr. 29, 6003 Lucerne, Switzerland—classi- 
cal music coverage, 


KOMPONIST UND MUSIKERZIEHER, Oéester- 
reichischer Komponistenbund, Baumannstr. 8-10, 
A-1031, Vienna, Austria—German language music 
publication. 


KOUNTRY KORRAL MAGAZINE, Box 8014, S-720 
08 Vasteras, Sweden—$1.50; a C&W-oriented publi- 
cation, with international coverage. 


Constantly Revised List Of Over 1000 Active 
Independent Labels. Reach More Labels 
Than Ever Before While Saving Money and 
Energy. Advertising in Op Is Quick, Easy, 
Inexpensive...And It works. Call Dave at 
206-352-9735 for full details. 


Ads from $20, repeat discounts available... 
your hedge against budget cuts. LMN, 
POB 2391, Olympia, WA 98507 


Billboard 


JASUN MARTZ—The Pillory, Neoteric Music NEOG1853 
(JCOA/New Music Distribution Service). Produced by Jasun 
Martz. Not only does Jasun Martz compose, score, conduct 
and play synthesizers, mellotrons, grand piano, organ, saxo- 
phones, flute, recorder, wind hoses, gongs, zil, percussion, vo- 
cals and electronics, but he also has some 40 other musicians 
helping out on this. The result sounds something like the 
soundtrack toa Roman movie, with endless armies marching 
across the plains. Best cuts: All of it. 


IT’S QUITE RARE... 

But ever so often a truely 

adventurous album appears. 

Jasun’s new L.P. featuring 
y EDDIE JOBSON, RUTH UNDER- 
, WOOD, PAUL WHITEHEAD, 
= and 35 other top rock/avant- 

garde/electronic/classical/ 

jazz musicians is such 

@ recording. 


So don’t wait. 
Go ahead. 
_ Take achance... 
‘THE PILLORY’ will 
capture your senses! 


ra 
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NEOTERIC MUSIC 
P.O BOX 41436 
LOS ANGELES CA 90041 


AVAILABLE AT YOUR LOCAL STORE 
OR SEND $6.00 PER L.P. + $1.50 SHIPPING TO NEOTERIC MUSIC 
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GUEST EDITORIAL 


Independent Music: Records, Radio and 
Reality (Part 1) 

The independent music community is 
vast. Maybe too big for its own good. 
There is, I think, a false sense that because 
the number of people producing indie 
records, fanzines, etc., is so great, then 
the audience for this material must be 
comparably large. This impression is 
wrong —sort of. 

Most young people are captivated by 
music, mainly rock of course. The prob- 
lem is that by far, the best means of com- 
municating music is on the radio, a medi- 
um which has gotten so constricted and 
homogenized that only three or four “new” 
acts break each year. But what's new about 
Loverboy? How dare you suggest a con- 
spiracy. After all, programming consul- 
tants and ratings books only show what 
the public wants—which is more of the 
same, 

If commercial radio is a dead end, in 
most places curious listeners can tune into 
college or non-commercial radio. It is 
heartening to see how open-minded some 
stations can be and how involved they 


can become in the local musical com- — 


munity. What is distressing, however, are 
the large number of non-commercial 
stations which see fit to limp along 
imitating their AOR counterparts on the 
other side of the dial. If your local staion 
is not programming adventurously, com- 
plain. Non-commercial stations are li- 
censed to be educational and to serve the 
community. If you're a listener, contact 
the Program Director and the Music 
Director and tell them what you want to 
hear. Volunteer to work at the station 
yourself! There is no excuse for college 
radio to be playlisted for the Billboard 
top 25. 

If you are a programmer at a college 
radio station, there are ways to make 
independent music programming more 
effective. The obvious one is to increase 
the number of hours. you program this 
music. Break down. barriers and categories 


and labels so that you can mix punk with 


funk. Stay on the air at night, during 
college breaks, all. summer. Promote your 
station through clubs and record stores. 
Keep-independent labels more informed of 
what's going-on and they'll be more 
responsive. 

Less obvious ways to mare independent 
music more attractive to more people 
involve the subtleties of programming. 
Above all, don't be dogmatic. Esoteric= 
clitist =inaccessible. For example, Kinks, 
Doors, Bowie, T-Rex, even James Brown 
and Sly Stone make. perfectly good sense 
on a wave show and even highlight the 
latest releases from A Certain Ratio or 
Mission of Burma. The Police or the Go- 
Gos shouldn't be off-limits just because 
they've been hits—they’re still miles 
beyond Oreo Speedcookie. It's also good 
for local bands to be programmed along- 
side major artists. Finally, close-minded 
Program Directors might loosen up to the 
eclectic approach. It’s more interesting. 

If any of these ideas help independent 
bands and labels reach more people, the 


base of support for such music gets that 


much bigger. The folks making reggae, 
blues, new wave, jazz, New Music, and 
other out-of-the-mainstream musics are all 
struggling and need radio play des- 
perately. It’s a valuable resource which 
shouldn't be wasted. 


(In Part 2, we'll discuss ways for making 
the general public part with their dis- 
posable income and put it towards 
records, clubs, publications, etc.) 

—Scott Becker, Godawful Productions, 


Boston (Comments welcome!) 


KK RADIO 


From the response to the last couple of Op’s, interest in independents is rising 
dramatically, despite reluctance from program and music directors to help pass 
policies clearly prioritizing non-corporate music. What this means as far as stations 
go is that truly alternative shows co-exist uncomfortably with timid and unimagina- 
tive shows, while a clear “indies first’’ policy would spruce up even the lamest pro- 
grams. There is enough material available to have high-quality all-indies program- 
ming that avoids redundancy. This is being proven by an adventurous few in 
various parts of the country—on ten-watt stations. and 50,000-watt stations, small 
towns and big cities. Here are some who have been in touch lately from west of the 
Mississippi. 

Notes: X=all types of music, R=rock, J=jazz, others spelled out. Non-com- 
mercial unless noted. 
KOPN 89.5 FM, 915 E. Broadway, Columbia, MO 65201...X, very supportive of 
indies and majors (contradiction?), Very diverse. 


KJHK FM91, 217 Flint Hall, Lawrence, KS 66045. ..R, some typical jazz program- 
ming. Good example of what I was talking about above; overall programming is 
typical (“new wave” from major and bigger small labels) mixed with shows like 
“Alternative America” (formerly “No Bounds”) that show inspiration. 


KNON 90.9 FM, 4415 San Jacinto, Dallas, TX 75204. ..a community access station 
not on the air yet; plan on emphasizing blues, R&B, J, and gospel. 


KRCL 91FM/BRAD COLLINS, 1826 Harvard Ave., 


Salt Lake City, UT 84108... 
hardcore and experimental, lots of imports. 


KGNU 88.5 FM, PO Box 1076, Boulder, CO 80306. . 
Cathy) Wolfson very supportive of indies. 


.X,. Music Director Cary (not 


JOHN DIXON, POB 413, Tempe, AZ 85281. . 
music show on commercial KSTM 107 FM. 


surprisingly eclectic new wave-black 


KLA, UCLA, 308 Westwood Plaza, L.A., CA 90024...Unexciting R playlist, but 
Music Director Ernest Kemeny is soliciting independents of all types and has a show 
featuring Flipper, Black Flag, Throbbing Gristle, 45 Grave, and the like. 


CARL STONE, POB 38176, L.A., CA 90038...Formerly KPFK Music Director, 
now has two shows featuring experimental, TAR, -worldemusic, Freelances for Dutch 
and German. tadion, 


Se 2 es se 
..Experimental music 


KCRW * ERCK 1900 Pico eran “fern enter CA ‘90405. 


and new rock with Brent Wilcox. 


A.'ENTHAL/2 O'Clock Rock, POB 4904, Panorama City, CA 91412...On KPFK 


2 a.m. Sunday mornings (late Saturday night). New rock, many imports. 


R.G. LEVIN/“Industrial Report,” POB 14, Fallbrook, CA 92028. . 
Riverside. 


.on KUCR 88 FM, 


KSFR, 90.7 FM, Cal. State U., Shaw Ave. at Cedar, Fresno, CA 93740. . 


.R, pretty 
typical new wave, some indies. 


KAZU 90.3 FM, Box 206, 582 Lighthouse Ave. #6, Pacific Grove, CA 93950. ..Now 
at 4250 Watts, X, mostly indies. 


KUSF 90.3 FM, University of S.F., 2130 Fulton St., S.F., CA 94117. . 
hours a week, 


.new rock 97 


KOHL, POB 3909, Fremont, CA 94538...R, typical new wave. 


KUSP, Box 423, Santa Cruz, CA 95063. ..X. 


KHSU 90.5 FM, Humboldt State University, Arcata, CA 95521...R, J, and tradi- 
tional (new wave and traditional apparently combine to form “general” programming). 


KVMR 89.5 FM, “Black Vinyl,” PO Box 328, Nevada City, CA 95959. . .new wave. 


KBVR 88.7 FM, Memorial Union East, OSU, Corvallis, OR 97331. 
ica” with David Stout is experimental and electronic music. 


.."Radio Esoter- 


KEOL FM 91, Eastern Oregon State College, La Grande, OR 97850. . .Music Direc- 
tor Tarkus, who promised a two-paragraph review of every record sent him that 
mentioned Op, injured his arm on Jan. 21, so that’s why you haven't heard from 
him for awhile. He's still very interested in indies. 

KAOS 89.3 FM, TESC CAB 305, Olympia, WA 98505...still prioritize indies, 
though budget has cut down on playlist mailings. X. 


MY FRIEND KEN by Fred Mills 


Ken Friedman has become one of the 
better-known disc jockeys in non-com- 
mercial radio today. As host of “Anarchy 
in the PM,” which airs each Saturday 
night from 8 to 11 on WXYC 89.3 FM 
(Box 51, Carolina Union, UNC, Chapel ° 
Hill, NC 27514, 919-962-8989), Ken con- 
tinues to champion the cause for inde- 
pendent music. While Ken is certainly not 
alone in his quest to bring modern music 
to the airwaves, he has gained a respected 
reputation for his tenacity in contacting 
bands and labels, obtaining the vinyl or 
tapes, then putting the sounds on the air 
without regard to what particular style or 
genre happens to be the hippest. Indeed, 
his efforts have paid off! Now bands, 
labels, fanzines, clubs, and even other 
radio people make it a point to contact 
him with new vinyl, general and tour 
info, and current playlists; with his 
numerous contacts, Ken has the ability to 
disseminate information widely, beyond 
just putting it on the air. 

“!’ve been an avid record collector for 
the majority of my life. ..British Invasion 
and garage punk still remain my first 
loves.” Prior to the “Anarchy” show, Ken 
hosted the “Collector's Series’ on WXYC. 
In between Hollies and Chocolate Watch- 
band cuts he would outline group his- 
tories, - profile labels, and relate general 
rock trivia (often with record giveaway 
quizzes). But as the New Wave slithered 
into North Carolina around late '77, Ken 
felt: the need to give the show a modern 
edge by incorporating independent punk 
records. Collectible, y’know? Eventually 
he decided to plunge headlong into the 
burgeoning punk explosion, rechristening 
the show and handing the oldies duties to 
fellow vinyl junkie Dan “Doowop” 
Greenfield. 

Ken steadfastly adheres to his motto, 
“If it sells, it smells!” Early on he would 
spin “Rock Lobster” or ‘“Mongoloid”’ 


- because —obviously —no other radio sta- 


tions were playing them. As major labels 
and commercial radio discovered that 
these punks did have disposable income 
and decided that certain new wave groups 
were safe, however, Ken was already 
moving on to smaller and more obscure 
things, and now plays the latest releases 
from Sport of Kings, Durutti Column, 
Pylon, New Order, Blackouts, Wild 
Swans, REM, Associates, the X-Teens, 
Secret Service, Fun Boy Three, etc. 

One major accomplishment of “Anar- 
chy” —and increasingly, WXYC —has been 
to give local musicians the opportunity to 
put their music on the airwaves. Whether 
it be demo tapes or actual vinyl (the NC 
area already has a rich vinyl legacy), Ken 
is always willing to broadcast the recorded 
efforts of the rapidly increasing “modern 
music” community around Chapel Hill. 
(Check out my rundown on the NC scene 
in the April issue of N.Y. Rocker.) In 
addition, local combos as well as national 
bands often drop by WXYC to chat with 
Ken and discuss the new wave scene with 
callers; you won't see photos of such 
encounters in Record World or Billboard, 
but if you tune in to “Anarchy” you just 
might hear some surprises. (I am reminded 
of one such drop-in at the station by 
members of original NC punkers Th’ 
Cigaretz and the resulting hilarious chaos 
which ensued when fans descended on the 
station!) —Fred Mills 
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Low-budget Tour Contacts 


Here are a few persons willing to serve as contacts: 
Jeff Greinke, 712 S. Pugh St., State College, PA 
16801, (814) 238-2572 has promoted shows by Fred 
Frith, David Moss, the Muffins, and lesser-knowns on 
the Penn State campus (various spaces holding from 
200-900 people). Scott Becker of Godawful Produc- 
tions, 35 Hillside Ave., Medford, MA 02155, (617) 
395-9264 might be able to help in the Boston/New 
England area. Rumor Management, 1014 Willis Ave., 
- Syracuse, NY 13204, (315) 488-0564, specializing in 
rockabilly/American Music, is interested in helping 
with lodging, booking info/tour coordination, 
advance promo, media coverage, hopes to become 
part of a “workable underground touring network” 
for those on a shoestring budget. If you wish to tour 
or are willing to help facilitate tours, please send 
name, address, phone, and specifics to: LMN “Tour- 
guide,” POB 2391, Olympia, WA 98507. 


Olympia: 

South Sound Concert Company, 327 N. Sherman St., 
Olympia, WA 98502, is especially interested in pro- 
_moting blues and acts with some rep. Call Lon 
Schieder after 11 a.m. Pacific Time. 206-754-8348. 
He's brought Mose Allison (+), Legendary Blues 


always loses money on rock. 
The Olympia YWCA sponsors Applejam, a program 
B- concentrating on folk, bluegrass, etc., from the Pacific 
Northwest. No electric instruments are allowed at 
their open mike nights, so I assume they are frowned 
on as a rule. Burt Meyer c/o YWCA, 220 E. Union, 
Olympia, WA 98501 (206) 866-4296. 

The Evergreen State College is about the only viable 
venue in town for artists of any national stature. The 
Evergreen Expressions series has brought a variety of 
things in the last year or so, ranging from Odetta and 
Doc Watson to Art Pepper and Richie Cole to 
Meredith Monk and Eiko & Koma. In fact, their pro- 
gram this year has been quite similar to that of Wash- 
ington Hall in Seattle. The college has very good 
sound facilities, piano, etc., and the shows are 
smoothly run. Contact Richard Nesbitt, c/o TESC, 

- €301, Olympia, WA 98505 (206) 866-6221. 

The Rainbow restaurant has jazz and bluegrass on 
some Saturday nights. They stick mostly to local 
artists, but did bring Joanne Brackeen and Sun Ra so 
you never know. Laura May Abraham, (206) 357- 
6616. 


© Band (+), Reilly & Maloney (+), Romeo Void (-), — 


Ly 
HILADELPHIA 


(3/23/82) 
It would be foolishly optimistic to claim. 
that Philadelphia’s long deprived rock 
community might be witnessing new 
sparks of local life, but recently, certain 
groups and organizations have at least 
given us something to talk about: 
No Milk are now Philadelphia's biggest 
hope. In only a year, these former trend- 
mongers have metamorphosed from an 
awful New Romantic/Rockabilly teen 
combo to an ambitious and funny hard 
pop quintet. Their perpetually changing 
live repertoire currently ranges from 
older, Anglo-derivative songs like “On 
the Beach,” (Furs’ vocals, Killing Joke 
guitars, Bunnymen drums) to the distinct 
“What's the Use,” an hilarious, drill- 
paced confession someplace between Lili- 
put and T.C. Matic. They have an LP- 
length demo tape floating among some 
radio stations, but its fate is still uncertain. 
- The other newsmakers are Phantom 
Plaything Records (338 South St., Phila., 


PA 19147), who are working withe 


Terminal Magazine (PO Box 2141 B, 


- Phila., PA 19103) to produce a compila-~ 


tion LP and various showcase events. The 
groups they are. plugging are local club 
circuit favorites who have long needed 
new publicity: King of Siam, a spasmodic 
art band with funk and heavy metal over- 
tones: The Stick Men, an animated noise- 
funk outfit; and Steel Tips, a cute but 
average straight rock’n roll band. 

The Elks Center, where Terminal and 
Phantom Plaything chose to hold their 
first showcase concert, is the most talked 
about new music space in Philadelphia. 
This gymnasium-type dance floor, like the 
recently opened Landmark Tavern, built a 
reputation catering to the fanatical Hard 
Core contingent, but it has become an 
alternative center for all desperate rock 
fans. The Elks Center is quite unique 
because all the fairly regular concerts held 
here (including Bauhaus, Flipper, Bad 
Brains) have been sponsored by non- 
profit, independent groups. Philadelphia's 
actively independent promoters have kept 
this city alive. —Richard Singer 
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A new column about the wonderful world of address 
changes; who's moved or disappeared since they were 
first mentioned in Op. As always, please tell us when 
you go underground, give up, or move to a new 
location or PO box. Those wishing specific addresses 
may contact us: POB 2391, Olympia, WA 98507 or 
206-866-7955. We-also are very interested in finding 
addresses for labels in your locale and new addresses 
for those unknown here. 


THE FORTNIGHTLY COLLEGE RADIO REPORT 
has moved to Box 714, Bristol, RI 02809, 401-683- 
9703. Portland, Oregon's ALTERNATIVE ARTS 
ASSOCIATION (AAA) is no longer at POB 40580. 
ETHNODISC is no longer at POB 6721 in Tucson. 
LOST RECORDS no longer at POB 1073 in Sioux 
Falls. SAY-DAY-BEW no longer at 1307 Main in 
Northport, Alabama. ENDANGERED SPECIES no 
longer at POB 8181 in Erie. EVENFALL no longer at 
POB 6 in Buffalo: FAULTY PRODUCTS now at 633 
N. LaBrea Suite A, Hollywood, CA 90036, a new 
address they share with DIY Magazine. RTS no longer 
at 711 W. 17th in Costa Mesa. COUNSEL OF 
RECORD no longer at 1820 Jefferson in DC. KOOLIE 
RECORDS contact John N. Freskos is now at 2480 


_ Findley Sty #C, Columbus, OH 43202. Pat Byars and 


BIG BLAST RECORDS have moved back to South 
Carolina. BILL OWENS (ME) no longer in Bay Area. 
HEBBARDESQUE RECORDS (Rascal Reporters) are 
now at POB 37286, Oak Park, MI 48237. DESPERATE 
TIMES is gone. SOOTHE is no longer at 415 S. 
Fancher in Mt. Pleasant. BLUEBERRY MORPHINE is 
no longer at 444 Lincoln Blvd in Venice, CA. BANG- 
AGONG is now at POB 497, Orrville, OH 44667. 
ROCKINGCHAIR is now at 966 N. Randolph St., 
Phila., PA 19123. INTERNATIONAL JAZZ FEDERA- 
TION is now at POB 777; NYC 10108. SMARM is 
now at PO Box 1282, Port Huron, MI 48060. 
VACATION Magazine is merging with Belgium's 
Soldes, is no longer in the Bay Area. NEW MUSIC 
NEW MEXICO is not at 1714 1/2 Coal Pl. SE. See 
Dwight Loop’s letter in the “J” for current contact 
address. ALL WILDEBEEST RECORDS correspon- 
dence should now go to: NORTHCOUNTRY MUSIC, 
4864 McKnight Rd., Pittsburgh, PA 15237. TIME 
BARRIER EXPRESS is not at POB 1109 in White 
Plains, NY. The new SEATTLE FOLKLORE SOCIETY 
address is 1810 NW 65th, Seattle 98117. Texas psyche- 
delia expert DAVID SHUTT is at 2314 Wickersham 
Lane #711, Austin, TX 78741. INTERMEDIA is at 
POB 27670, L.A. 90027. OASIS D'NEON Magazine is 
at 50 Maple St., Branford Park, Branford, CT 06405. 
PRAXIS Magazine is at 158 W. Huron #3C, Chicago, 
60610. That should keep you checking for awhile. I 
guess it would be easier if I separated the labels from 
the magazines in the future. 


KYTHNOS is a Greek island of the Cyclades group (others are Amorgos 
and Sifnos). The music of these islands is beautiful, and vigorous. In 


general, the traditional Lyra is replaced here by the violin, which is played - 


with a lot of ornamentation. Violin and “lauto” is the usual combination for 
most occasions, providing melodic and rhythmic underpinning for the won- 
derful singing. | was awed by the stamina of two 70-year-old musicians 
who accompanied dancing at a remote icon ceremony in the mountains of 
Sifnos for more than 7 hours, pausing only for the odd drink, or so it 
seemed. The music of the Cyclades is well represented on a record issued by 
the Society for the Dissemination of National Music, Ersis 9 and Pulcherias, 
Athens 707, Greece. The catalogue number is SDNM 105 and the record is 
called Songs of Amorgos, Kythnos and Sifnos. —Fred Frith 


Hungarian composer Bela Bartok (1881-1940) composed his first orchestral work, 
the symphonic poem KOSSUTH at the age of 22 in 1903. It turned out to be perhaps 
his least original-and most popular work in the orchestral genre, more in keeping 
with the tone poems of Richard Strauss in terms of tonal development, orchestral 
scope and even thematic material than later works by the composer. Like many 
early works, its strength lies in its ability to integrate and imitate techniques of past 
masters rather than on any individual groundbreaking. Here Bartok, still under the 
spell of Richard Strauss and Franz Liszt, strove to create a music based on true 
Hungarian folk song but instead it was based on popular song style (Bartok’s later 
research into Hungarian folk music pointed out the error). Its tonal language is that 
of the late romantics with much of the theme-transfiguration techniques attributable 
to his study of the late piano works of Liszt (these remarkable later studies bearing 
no relationship to Liszt’s early works such as Les Preludes or the piano concertos, 
but rather foreshadowing post-romantic composers such as Mahler sand -even 
Schoenberg). 
A recent recording of the work by Arpad Joo with the Budapest Orchestra (Sefel 
SEFD 5005, Sefel Records, 201 South Cherokee St., Denver, CO 80223) recorded 
using the Soundstream digital recording process reveals with extreme clarity and 
interpretive skill the full scope of Kossuth. Centered around the Hungarian War of 
Independence of 1848, the work sonically describes the hero Kossuth and his heroic 
struggle against the Austrian forces, ending in defeat for the Hungarians and an 
uneasy imposed peace. In its sweeping contours one hears recollections of Richard 
Strauss on the surface but in its extremes, such as the uneasy quiet of its close 
(which foreshadows the lake of tears episode from Bartok’s later opera Bluebeard’s 
Castle), one can also observe the beginnings of Bartok’s own thoughts. 
Maestro Joo, born in Budapest in 1948, studied under Bartok’s former associate 
Zoltan Kodaly, as well as at the Bartok Conservatory, Julliard and Indiana 
. University. He was Music Director for the Symphony Orchestra of Knoxville, 

Tennessee, for five years and has since guest-conducted throughout North and South 
America as well as Europe. His recording of Kossuth with the Budapest forces is one 
of five digital recordings taking on the whole of Bartok’s orchestral output. Like the 
others in the series, his close association with the music and interpretive skill (in 
excess of expectations for one so young) have resulted in a recording of thrilling and 
incisive proportions. Under his direction the Budapest forces sound more than up to 
the task, playing together with precision and excellent detail. Transitions in 
dynamics are ably handled and the digital recording process reveals the full dramatic 
impact of the score from its quietest passages to its most impassioned moments. In 
addition, there is a transparency to the instrumental sound that is exceptional, 
delivering clean string, woodwind and brass sound, as well as walloping full bass 
without distortion. The pressing is immaculate (in the five-record series 1 found no 
audible pressing flaws). —Daniel Buckley, Tucson 


DONALD KNAACK: Knaack is a virtuoso percussionist and performer of much 
contemporary music for his family of instruments. He has performed throughout 
this country and Europe, and has premiered percussion works by numerous com- 
posers, including Xenakis. One of his most important contributions is the only 
realization of Dada artist Marcel Duchamp’s The Bridge Stripped Bare By Her 
Bachelors, Even. Erratum Musical, named after his famous “Large Glass,” available 
in this country on the Finnadar label. This work from 1913 is probably the first 
indeterminate composition. Duchamp has been a source of great inspiration to Cage. 
Knaack’s performance on 24 different instruments is most interesting. 

—Dean Suzuki 


KRALDJURSANSTALTEN (THE REPTILE ASYLUM): Sadly, this extra- 
ordinary Swedish group is now more or less defunct, but they leave an 
excellent EP and an almost as good album, the line-up of which is Michael 
Maksymenko on drums and all-round personality disorders, and a telepathic 
guitar and bass duo whose identity is hard to establish. Recently they were 
joined by erstwhile H. Cow administrator Nick Hobbs on vocals, and that 
line-up did one of the best gigs (or at least songs) that I have ever seen—I 
hope they recorded something together. Anyway, the music is in. the same 
general ballpark as Captain Beefheart, which is a high compliment, without 
just reiterating the same ideas. It’s a pity that their projected U.S. tour_of 


last year didn’t materialize. Their stuff is probably available from ~ 


Recommended. —Fred Frith 


THE KITCHEN: A very important venue for performances of new music, video, 


performance art, sound poetry, and jazz. The Kitchen was the site of the first New —~ 


Music America festival (then New Music New York) with Brian Eno, Philip Glass, 
and the like, as well as many new wave bands, which caused a bit of consternation 
amongst “serious” music enthusiasts. 59 Wooster, NYC 10012. —Dean Suzuki 


ROLAND KIRK: I lent my copy of Kirk's Rip, Rig and Panic LP to Chris 
Cutler in an effort to get him to admit that jazz wasn’t all bad. He left it 


leaning against a radiator without listening to it, and it’s been unplayable 


ever since. So much for jazz. | was reminded of this when the group of the 
same name appeared, and all my annoyance came back to me too, although 
this happened ten years ago! I should be annoyed, though—Roland Kirk 
was inspiring and revolutionary, and it's a great album. As a friend said in 
a letter recently, the imitators tend to go for the offal and leave the meat 
(though I must say I like the band Rip Rig and Panic quite a lot). 

Ian Anderson copped standing on one leg and singing through the flute; 
Pete Townsend copped the boiler suit; The Blockheads have got the shades, 
rocking backwards and forwards on their heels and playing two saxes at 
once; “the only thing that hasn’t been copied yet is Roland Kirk's phenom- 
enal and profoundly rich soloing techniques.” —Fred Frith 
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RICHARD KOSTELANETZ: Aesthetician, artist, art historian, musicologist, editor, 
Kostelanetz has done much to promote, investigate, and ponder the past, present, 
and future of contemporary art and music. His work includes a book on John Cage, 
articles on Philip Glass and Alan Hovhaness, and a recent book, Esthetics Con- 
temporary, published by Prometheus Books, which contains articles by Cage, 
Duchamp, Jackson Pollock, Milton Babbitt, Dick Higgins, Steve Reich, Marshall 
McLuhan, and many others. A most thought-provoking and insightful individual. 
—Dean Suzuki 


NANCY KARP is one of a growing number of choreographers/composers 
working in a minimalist/geometric style. She writes, “I am interested in 
making dances that use a minimum of movement vocabulary. Movements 
are stripped to their bare essentials. I am concerned with spatial and floor 
design through movement rather than complicated body design. The 
dancers sculpt the space, moving in geometric floor patterns. The dancing is 
inseparably linked with music composed for American Gamelan, multiple 
pianos, chamber ensemble and voice.” For those interested in her Gamelan 
compositions, Karp has put out an excellent cassette. Write to her at 4250 
Horton St., Studio 6, Emeryville, CA 94608. —Lotte Lieb 


JIM KATZIN: A rather retiring and very innovative violinist based in New 
York, Jim Katzin doesn’t play anything as much as he should, mostly 
because he’s busy doing other things. This is a pity, but I guess that’s life. 
Whenever I do hear him, I’m always surprised, particularly by what he 
does with the strings hanging halfway off the fiddle—when amplified this 
can sound quite dangerous! He’s on two LP’s, Fall Mountain's Early Fall 
and Eugene Chadbourne’s 2000 Statues, but his playing’s gone a long way 
since then and I hope he gets something else down soon. —Fred Frith 


KNEBNAGAUJE: Phoenix, Arizona, is a very strange otherworldly place. The 
home of giant cacti, strange outcroppings of red rock, Barry Goldwater, countless 
cockroaches and other crawly things, the Valley of Hell is, in the words of a recent 
visitor from the North, “weird.” It is only fitting that the music of Knebnagauje 
should have evolved in such an alien environment. 

As each of the band members come from highly dissimilar musical backgrounds, 
their music contains a great deal of tension that occasionally breaks into manic 
frenzy. The fact that they are a highly unlikely assemblage of personalities probably 
has something to do. with this as well. Overall, the group’s style shows influences 
from Rock in Opposition groups such as Stormy Six, Sammla Manna’s Manna, and 
Henry Cow, as well as other Eurockers such as Area and Albert Marcoeur. The 
main thrust of their music is instrumental, with tightly composed poly-rhythmic 
passages alternating with wild improvisation, quirky atonal bits and diatonic 
melodies. I suppose the best description is to say that their music fits their name. 
Knebnagauje (n@éb n& gazh), when properly pronounced, sounds somewhat like a 


. word being played backwards on a tape recorder. Passable quality cassette record- 


ings of various Kneb concerts can be obtained by writing Bill Johnston c/o 4313% 
So. Park Avenue, Tacoma, WA 98408. —John Williamson 


DAGMAR KRAUSE: Some of you will know of Dagmar through her 
scintillatingly subtle singing with the peculiar pop group Slapp Happy, 
whose early recordings with Faust have been issued recently by Recom- 
mended Records in London. Slapp Happy (Dagmar, Anthony More, and 
Peter Blegvad) had a shortlived contract with Virgin in the mid-seventies 
which led to their meeting and subsequent collaborations with Henry Cow. 
In fact, Dagmar became H. Cow’s singer for three years of European tour- 
ing, eventually being forced to quit by poor health. Afterwards she made 
three LP’s with the Art Bears (the 4th is currently in gestation), as well as 
collaborating with British songwriter Kevin Coyne and the radical theater 
group IOU. This is by way of a very sketchy biography. Americans that | 
know seem to either love or detest her singing. Personally, I find that she 
has incredible force and a rare ability to inspire, but of course I’m biased 
after all these years of working together. Anyway for those who've been 
wondering what she’s been up to more recently, I’ve just learned that since 
appearing in a London production of Brecht’s Seven Deadly Sins Dagmar 
has been working with Heine Goebbels and Alfred Harth of the uproarious 
German “orchestra” Sogennantes Linksradikales Blaseorchester. These two ~ 
are the first composers since Weill and Eisler to be granted permission to set 


~ Brecht’s words to music, and with Dagmar they've just completed an album 


of this material that I can’t wait to hear. : 

Meanwhile she’s set to appear at this year’s Moers Festival in May, where 
she will not only appear with Goebbels and Harth, but will also join the 
New York: improvisers contingent, which consists of Tom Cora (cello), 
Lesli Dalaba (trumpet), Phil Minton (voice), David Moss . (percussion), 
Charles K. Noyes (percussion), Bob Ostertag (synthesizer), John Zorn 
(saxes), and yours truly (home-made junk). —Fred Frith 


Discograptty (selected) 
With Slapp Happy: Sort of, Acnalbasac Noom 


_Slapp Happy/Henry Cow: Desperate Straights, In Praise of Learning 


‘with Art Bears: Hopes and Fears, Winter songs, The World as It Is Today 
with Kevin Coyne: Babble 

All the above except Babble (which is on. Virgin) are available from 
Recommended Records, 583 Wandsworth Rd.,. London SW8, England if you 
can’t find them here. 


VIKTOR KONCEPT: Do Viktor Koncept count as a K? They DO have a 
drummer called: Kim Kleinschmidt, which ought to be enough, as if it 
mattered. Thoughtful, delicate improvisation, organic and nicely paced, 
can be heard on their Random Radar LP (RRRO9). Good to hear quiet 
music that isn’t either ambient or feeble (not that it’s all quiet). RRR’s 
address is PO Box 6007, Silver Spring, MD 20906. —Fred Frith 


TOSHINORI KONDO: Ethics aside, how nice to have a chance to write 
about one’s friends in a magazine. Kondo plays the trumpet and other 
objects you can blow into. He’s one of the few Japanese improvisers to play 
regularly away from home, including the States a couple of times a year 
which is nice for us. Like a lot of improvisers these days, Kondo is a bit of - 
a tearaway —humor and theater are seldom absent from his activities—and 
in this respect he’s close to such as Beresford, Honsinger, Chadbourne and 
Day. His flamboyancy, however, is deceptive and his expressive range 
broad—the diversity of the musical company he keeps speaks eloquently in 
this regard. 

Kondo’s father was a blacksmith and he grew up amid the sound of 
clanging metal, which, he says, accounts for a lot. —Fred Frith 


Selected discography 
Fuigo from a different dimension (Solo) Bellows 001 

Possibilities of the Color Plastic (with Eugene Chadbourne) Bellows 002 
Moosé’and Salmon (with Henry Kaiser and John Oswald) MGE 30 (Music 
Gallery Editions/Toronto) 


_ The Last Supper (with Paul Lovens) Po Torch PTR/JWD 9 


The Social Set (With Greg Goodman, Kaiser, Evan Parker, Rova Sax 4’tet) 
Metalanguage 116 
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Interview with Henry Kaiser—February 10, 1982 
By Charles Amirkhanian 


Twenty-nine-year-old electric guitarist Henry Kaiser is a permanent resident of Oak- 
land, California. He plays about 60 concerts per year, mostly outside of the USA. 
He has appeared on thirty record albums. Some of the many people that he has 
recorded or performed with are: Fred Frith, Derek Bailey, Evan Parker, Toshinori 
Kondo, Paul Rutherford, John Stevens, ROVA Sax Quartet, CCMC, Trans, Idio 
Savant, Henry Cow, Name, John Oswald, Diamanda Galas, George Lewis, Eugene 
Chadbourne, John Zorn, Steve Lacy, Alterations, John French, Charles K. Noyes, 
Hector Zazou, and Andrea Centazzo. 

CA: It's obvious that you've listened to a lot of world music and I wonder if you 
could give some specific areas of influence that have affected you as an improvisor/ 
composer? 

HK: Well, one thing about me: I'm a stringed-instrument player and Ive played a 
lot of close attention to stringed instrument music from all over the world. People 
come over and look at my record collection and they say, “But they're all stringed 


- instrument records.” In East Asian Musics, say Chinese, Vietnamese, Korean, 


Japanese, etc., and India and Africa they pay an awful lot of attention to the articu- 
lation of individual notes, how they're attacked and bent—things like that—to a 
much greater degree than we're used to in western music. 


CA: Well there are different kinds of attacks. I don’t know that they pay more 
attention than a violinist pays. 

HK: Ahhh, yes they do. For example, in China there is an instrument called the 
Chin. Sort of a zither-like instrument except that you can fret its strings against a 
soundboard and produce sliding tones that are reminiscent of bottleneck slide guitar. 
Well, in the traditional approach to playing this instrument, and this is a tradition 
that has been around since 600 BC or so, there are several hundred different tech- 
niques of attacking or picking a note. In Chin compositions the method of articu- 
lating each individual note is notated and equal in importance to pitch. This is a 
very sophisticated kind of timbre control which parallels the concern for timbre that 
has developed in western music since the advent of klangfarben melody type prac- 
tices in the 20th century..On my guitar by playing several different things at the 
same time and using feedback and electronics I can deal with timbre in a sort of 
western Varese, Ligeti, or whoever classical approach to timbre and then I also like 
dealing with each individual note’s timbre and “personality” with sort of an Asian 
aesthetic or a blues guitar type aesthetic. Paying attention to every note: exactly 
how it’s hit and exactly how it’s bent. How each note is hit means just as much to 


me as what the piich of that note is—something that I think is also aesthetically true — 


for the blues guitarist Albert Collins or a Vietnamese Danh Tranh player. 


CA: So you have more letters in your alphabet. . . 

HK: Yeah, it’s just a larger vocabulary set. And it’s also what my ears and heart 
are more interested in. So-I've tried to apply it in my playing. Also, of course, the 
traditional western division of the octave into the diatonic scale is just so boring and 
useless, and the way I play guitar I can bend notes behind the bridge or use a slide 
and divide the octave into any sort of intoned scale that I care to. I used to go 
through practice exercises for that type of technique, but lately, it’s become pretty 
second nature and automatic. World music was the thing that really opened my ears 
up to these things ten or fifteen years ago. 


CA: Twelve note is more than most world music has. 

HK: Oh no! I disagree. (1) They divide the octave up in a lot of different ways 
and sometimes modulate between them—for example maqum in Islamic musical 
cultures. Or (2) the North and South Indian music systems divide some ragas into 
more than twelve pitches and they'll modulate between them in a Ragmala. Chinese 
music and Korean music have parallels to this too. 


CA: Is more always better? 
HK: I don't have to use everything at once but Id like to have as many resources 
as possible available to me at any given moment. 


CA: I notice you always talk about condensation of information; more activity 
per unit of time. ; 

HK: I tend to get bored with music that’s very steady state. Or slow or when just 
one thing happens for a long time. I have a very short attention span, I guess, and I 
have to have a lot of interesting things going on to hold my attention. Besides trying 
to please my audience I'm trying to please myself. So things usually happen pretty 
fast in my playing. I’ve just started to realize in the last year or two that it might be 
too fast for some folks’ ears and brains so sometimes, now, I'll slow things down a 
bit. Some of the digital album, Aloha, reflects this. The first side is one long 
improvisation that moves quite slowly from idea to idea, from sound‘ area to sound 
area. The second side is a series of short improvisations that stick to one idea per 
piece. So I did try to slow things down to what I think is the average listener's 
perceptual discrimination rate. Not to move so quickly through the areas. 


CA: Now, let’s talk about that for a minute. You say that you have different 
areas that you move through? _ 

HK: When I first started to play guitar, ten years ago, I decided to learn the 
instrument because I was really interested in the British free improvisation from the 
late sixties and early seventies—people like Derek Bailey and Evan Parker. When 
I read interviews with those players they said that they improvised completely every 
time they sat down to play. I totally bought what they were saying and thought 
that’s what I’ve got to be able to do. Now, years later when I see those and other 
older improvisors live, I notice that they rework the same material. But I really did 
buy that completely fresh each time approach, that I read about. So I have at any 
time maybe 80 or 100 “musical areas” that I classify in my mind that I can go to 
and I've stumbled on ways of interacting with my equipment that will often surprise 
me into new areas, So-when I play, ideally I will have about a two-to-one ratio of 
the familiar to brand-new undiscovered ones. 


“...1 swam through a huge school of: six-foot 
barracuda. ..they were all parallel and closely 
packed like an Escher print—and then they faced 
in towards us like iron filings around two magnets. 
It was great! Influenced my playing for the entire 
tour...” 


CA: Well, what's one of these areas for example? Could you be specific? 

HK: Well, a drone space with a lot of different timbres and pitches superimposed © 
to make unusual harmonic combinations with different types of sustained vibrato 
assigned to each strata of sound—I do this with feedback and the pitch transposer 
and the digital delay. I can make a drastically different statement, I hope, every 
time I go to that area. Or there's another area where | make crashing explosions on 
a table guitar that remind me of Korean percussion and I'll scream vocally with 
E-Bow slide guitar over those crashes. As two different areas like that shade into 
one another, new unpredicted areas usually show up—just when I need them. I 
guess I'm talking about solo playing now, I try to bring an unpredictability into the 
solo playing from the cybernetic interaction of the guitar, processing, the amp, the 
acoustics of the room, and my brain, to substitute for the surprises that I get when I 
play with another improvisor. You know, I don’t really enjoy solo playing very 
much; it's easy to get solo gigs, but I'd much rather play together with other 
improvisors. If I sit down and try to play a solo on an acoustic guitar—80% of the 
time it’s pretty boring to me because I lack the input from other players and/or 
from my electronics. I suppose I’m really an electric player and not an acoustic 
player—I depend on the electronics. 


CA: You know, Cage has said that if you rely completely on your repertoire 
that's in your head (he’s speaking of improvised music) that you will do the most 
predictable thing, that you can’t surprise yourself or anybody else, I think that’s 
maybe an extreme position. 

HK: I've never heard that quote before but it does agree exactly with my senti- 
ments on the matter. That’s how I feel with an acoustic instrument playing solo. But 
if I’m playing with somebody else. . . 


“People look at my record collection and say, 
‘But they’re all stringed instrument records’. . .” 


pene 


CA: And a machine can be the other person. ... 

HK: Right...and a machine is the other party in my case playing solo electric. 
Of course there are no oscillators, no sound-producing sources in the processing that 
I use for my guitar, but just feedback characteristics and a lot of other more arcane 
things that can happen. 


CA: Philosophically, why is it important for you to be making something new 
each time? 

HK: It’s fun! More fun. I do what I do because I like doing it. I don’t feel any 
specific artistic philosophy. I play concerts and I make records because I really love 
it, and I seem to have been able to get away with it and make some money, etc. It’s 
more fun in front of an audience, too, because I have their feedback, psychic or of 
whatever sort, that enables me to do things that I couldn't do alone. And it’s fun to 
make records because I get to work in a studio then, and that’s great. Pleasure. 


CA: Are there guitarists that you truly admire? 5 

HK: All the guitarist that I have worked together with or recorded together with. 
In no particular order some of my favorite guitarists might be: Joseph Spence, Brij 
Bhushan Kabra, Skip James, Eliot Ingber, Bill Harkleroad, John Fahey, Steve 
Cropper, Albert Collins, Hubert Sumlin, Jerry Garcia, John Lee Hooker, Gabby 
Pahinui, Ry Cooder, Sonny Greenwich, Robert Pete Williams, Guitar Slim, Sunny 
Ade, Chief Commander Ebenezer Obey, Sekou Diabete, Hans Reichel, Albert King, 
Amos Garrett, Sonny Sharrock, Bo Diddley, James Nolan, Roy Buchanan, Danny 
Gatton, Roy Nichols, Keith Rowe, Otis Rush, B.B. King, Harvey Mandel, Eddy Van 


‘Halen, Pete Cosey, Robbie Basho, and-Robbie Robertson. Those players you can all 


buy on record and they've all greatly influenced my playing. At one time or another 
I've stolen some of their tricks, licks or techniques and applied them to my impro- 
vising. I've probably forgotten lots of others. 


CA: In your older recordings your way of playing seems very influenced by 
Derek Bailey. Do you admit that? 

HK: ALL of my playing is very influenced by Derek. When I first heard him I 
realized that he had developed an approach and a unique expansion of the instru- 
ment’s vocabulary that was totally. appropriate for free improvisation. I felt that I 
had to cope with getting all of his vocabulary resources under control in much the 
same way that I see some saxophone players attempting to deal with Charlie Parker 
or Coltrane. I needed to add all of his techniques of sound production to my own 
improvising arsenal. I think some other improvising guitarists have been very lazy 
and haven't worked on technically dealing with some of Derek's additions to the 
guitar vocabulary, I have -always tried to use Derek’s vocabulary with my own 
grammar sense/structure, though. For example on Ice Death I'm playing with mostly 
Bailey technical vocabulary, but I think I put it together in my own way. Since then 
I've developed a lot more specialized techniques/vocabulary of my own and also 
stolen a lot from other guitarists, but I always try to structure things in my own 
way, with my personal sensibility. Derek’s techniques: clusters, mixed timbres, the 
use of the volume pedal, feedback, etc., will always be, I suspect at the core of my 
playing. Finally I might add that I don’t worship Derek or anything like that, some- 
times he can be really dull and boring. But the body of work that he has done, both 
as an improvisor and as a guitarist, is really amazing and monumental. 


CA: Do you play rock and roll? 

HK: Well, my background on guitar is that I started out as a free improvisor, as I 
said, to try to get a handle on Derek's technique. At the same time I was interested 
in blues guitar and I learned to play blues. Urban blues. Later on I began to bring in 
the rock and roll. I've always been in love with Captain Beefheart’s music since I 
first heard him in ‘67 or '68 and I figured out some of that very early on. For people 
who are not closely aware of his music I might say that it’s completely composed, 
highly structured music, with very complex, in the traditional sense at least, 
harmonies and rhythms. He developed, along with his musicians, very sophisticated 
and new approaches to playing guitar, drums and bass. That’s the part of rock and 
roll that interests me the most. I also like some rock groups that improvised like the 
Grateful Dead or Henry Cow. I've played on a number of different people's rock 
and roll records and definitely plan some future projects in that vein, one in 
progress with Fred Frith and another with Scott Colby and Diamanda Galas. 


“1 don't worship Derek (Bailey) or anything 
like that, sometimes he can be really dull and 
boring. But the body of work that he has done, 
both as an improvisor and as a guitarist, is really 
amazing and monumental.” 


CA: Finally, are there extra-musical influences on your playing? 

HK: Well, | worked for a very long time in commercial film production. And 
before that used to make experimental films. At that time I developed a concern 
and concentration on language, language in a different sense from spoken or written 
language, like the language and grammar of film. | find myself applying this sense 
to my music all the time. Filmmakers like Jordan Belson, Michael Snow, Bruce 


_ Conner (his earlier works), Pat O'Neil, James Whitney, and Oskar Fischinger have 
influenced me greatly in dealing with grammar and the modulation of grammar that: 


I consider free improvising to be. I try to take emotional influences from the visual 
and written arts too. Western music seems to me to have a very narrow emotional 
range—I try to expand on that—it’s tough—that’s something I'd like to have more 
success with. That’s something that I think Beefheart was quite successful with. Oh! 
Another big influence is scuba diving. 


CA: What? 

HK: I've been a pretty avid scuba diver for 17 years and I see and feel a lot of 
things underwater that show up in the music. I’m really sure of this. For example, 
the pianist Greg Goodman and | were on tour in Australia last January. Just before 
the tour I spent 10 days diving from a boat in the Coral Sea, about 150 miles off 
the northeast coast of Australia. Pelagic diving. I must have seen 200 or so pretty 
large sharks over 30 dives. White tips, silver tips, hammerheads, whalers, all kinds, 
it was incredible. On that trip, one dive, three other divers and I were surrounded 
by aggressive, circling sharks—they kept making close nervous passes at us—or 
another dive where a big “tame” grouper that the Australians call a potato cod, a 
250-pound fish, grabbed my hand and dragged me around, ripping the back of my 
hand open—or still another dive where a diver and I swam through a huge school 
of six-foot barracuda in 150-foot visibility water—they were all parallel and closely 
packed like in an Escher print—and then they faced in towards us like iron filings 
around two magnets. It was great! Influenced my playing for the whole tour. | think 
Goodman will be putting out an album from that tour of trios with us and a 
fantastic Australian violin and cello improvisor named Jon Rose. Anyway—the 
diving there was wonderful. 


Charles Amirkhanian is an experimental composer-performer and Music Director of 
KPFA-FM in Berkeley. 


FRESH SOUNDS FROM MIDDLE AMERICA 


FRESH TAPE 101 — Get Smart! / The Mortal Micronotz 
The Yard Apes / The Embarrassment 
FRESH TAPE 102 — The Buckthrusters / The New Wave Brothers 


Color Entertainment / Monte Montclaire / C. Lucas Experience 
Upcoming Releases Include Reggae, Experimental Music, Spoken Word and more. 
Available at your local record store through the usual distributors. Ask for it. 
Tapes come with information booklet. All original material from new bands. 
ach one hour long. 
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FRESH SOUNDS, INC. Box 36 Lawrence, Kansas 66044 USA 913 - 841-6772 
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propeller world headquarters: 
21 parkvale ave., suite #1 
allston, massachusetts 02134 
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Wild Stares 45 (‘‘Never Seen Before’’/‘‘Y¥ou’’) 

The. Propeller EP (Neats, People in, Stores, CCCP-TV, Wild Stares) 
The. Propeller Cassette (10 bands, 17 songs) 

People in: Stores 45 (“Metaphor’’/‘‘White Funk’’) 

The V; EP (‘‘Sirens’’/‘‘The Need’?/‘*1926”/*David Hild”’) 

Laughing at the Ground EP (21-645, Dangerous Birds, V;, Christmas) 


Distributed by Rounder, SkyDisc, Systematic, Faulty, Dutch East India, Important, Disc Trading. 
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OR. STIMS “SUB/POP 5 is to subterranean 


824 S. DECATUR : American music what WANNA BUY 

OLYMP} AWA. : A BRIDGE? was to the once under- 

Het 9850? : ground Brit scene. A blast of fresh air 

$3.00/ US. $4.00 | and conclusive proof there’s life in the 
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_—— ee EEE | land yet.” —NEW YORK ROCKER 

MUSIC PERFORMED By “SUB/POP is the best index there is 


of American local independent scenes.” 
—NEW MUSIC EXPRESS . 
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quarterly, between a C-60 trans-regional 
cassette and a networking newsletter. 
S/POP 5 is available on GENERIC tape 
($4.00 ppd.) or TDK normal bias 
($5.00 ppd.) S/POP 6 is free (send an 
SASE). S/POP 7 out May 15, is avail- 
able-on TDK only ($5.00 ppd.). Please 
i ————_ | mrite immediately to the LOST MUSIC 
NETWORK, BOX 2391, OLYMPIA, 
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| by Graham Ingels 


Welcome back, Walkpeople wearers. First 
off, I'd like to repeat my exhortation from 
last issue and urge everyone who sends in 
a tape to PLEASE INCLUDE PRICE 
| INFO. O.K., I tried. Now on to the 
subject at hand... 
From Olympia, 2 solid entries. “Cairo’s 
Ride” is the creation of P.S. O'Neill, and 
what a ride it is. An eccentric motorcycle 


! travelogue-cum-soap opera; a soundtrack 


to a movie that never will be, complete 
with snippets of delicious dialogue. 
Liberally dosed with twisted surf pop. It’s 
over too quickly in half an hour. Send $3 
to Dr. Stimson, 824 N. Decatur, Olympia, 
WA 98502. Also from the home of Oly 
Gold comes Jumbo Zen and their 30- 
minute Mumbo Jumbo tape. This 7-song 
compendium covers such diverse subjects 
as anthropology (“Lucy”) and the death of 
the American Dream (‘Self-contained 
Motor Home”). A very pleasant diversion, 
even for $5. Send it to JZ, 1302 N. 
Wilson, Olympia, WA 98506. 

Acoustics is the “Audio Magazine of 
Contemporary Music.” It’s a well-realized 
audio (and text) quarterly that’s primarily 
new music oriented, but welcomes corres- 
pondence and seems open to input. It's 
‘expensive ($9.50 per single issue or $28.50 
for a year), but perhaps the price will 
drop if they want to reach a wider 
audience. PO Box 384, Grass Valley, 
CA 95945. 

Afterimage sent in their AYF cassette. 
Their album was reviewed in the J Op, 
and this is more of their turgid heavy 
metal. It’s worth writing these guys just 
to get some of their great mail art. No 
price listed, but write them at Contagion, 
PO Box 402, Hollywood, CA 90028. 

I like the Atomic Thinkers. Their 3rd 
release on tape, “Nuclear War Tactics” is 
well produced and weird enough to be 
surprising. This is post-holocaust pro- 
gramming. Get ready. $3 from J.I. Fear, 
639-A Knowles Ave., Southampton, PA 
18966. 


Massachusetts. They've put out a compil- 
ation cassette of ten bands that bounces 
along while serving as a good introduc- 
tion to the label. People in Stores rates a 
mention as a great band name. To quote 
from the sleeve: “We are a new collective 
from the Boston area and we're always 
looking for new sounds and ideas. Any- 
one is welcome to write us and/or send us 
stuff to listen to.” Well, what are you 
waiting for? Propeller, 21 Parkvale Ave., 
Apt. #1, Allston, MA 02134. pee 


Here are Australian entries. Fast 
Forward #10 has arrived and it’s a winner, 
as usual. The newest episode of ‘The 
Case of the Missing Leave It to Beaver’ 
(comedy, I think) as well as statesiders 
Phil Perkins and Jumbo Zen (see above). 
$34 a year from FF, PO Box 251, Fitzroy, 
Victoria, Australia, 3065. Also from 
down under: Last Gasp, a hefty compila- 
tion of Australian bands. Strong selections 
include “Lights On” by Stray Tapes and a 
couple of nice ones by the Teeny Weenys 
from Perth. Write Resonant Records, PO 
Box 301, Subiaco, 6008 Western Australia. 

Process Blue Music forwarded a couple 
cassettes; one each by Process Blue and 
the Functionaires. I prefer the Funcs 
quirky rock sound to the flowing Process 
Blue ambience, but that’s my just my 
taste. Get in touch with Dan Gediman at 
PBM, PO Box 428, Yellow Springs, OH 
45387. Dan, Yellow Springs is not a 
Dayton suburb. 

The Pool’s second cassette release 
follows a similar path to its predecessor 
(reviewed in Op J). Smooth, high produc- 
tion experimentation that ranges from 
electronics with found audio sources to 
almost rock and roll. Likeable. $5 plus $1 
p&h from the Pool, 808 W. 10th, #2, 
Austin, TX 78701. 

Peter Catham sent in his “I Taste Floor” 
tape. Some strange sound text/electronics, 
and a sleeve that was singed by an electric 
stove burner. Disorienting to listen to 
while wearing headphones. $4.99 com- 
plete from You Can't Dance to This, PO 
Box 73, Pasadena, CA 91102-0073. 


Here!Now! is a free-form improv trio 
who are into sending tapes as a form of 
communication. If that’s your bag, drop 
them a line at Here! Now!, 3321 Spring 
Garden St., Phila., PA 19104. 


it mostly left me behind. There’s a funny 


_ Propeller is. a small activist label in. 


‘ “Can't Cheat Karma,” is especially re- 


Beacon Star’s 46-minute offering fea- 
tured spacey electronics, spacey song 
titles, and some highly involved syntho- 


tripping. High marks for good tape and 


production, but why not (at least) a xerox 
sleeve? $5 from Chuck Larrieu, PO Box 
294, Corte Madera, CA 94925. 

Delayed Stress found its way here from 
Seattle. Could this be electronic folk-rock? 
I guess so...a bit too contemplative for 
me. Michael Boer is offering this one in 
two configurations: $3.50 plus $.90 for a 
copy from him or send your own blank 
C-30 and $2.90 for a real-time dub. All 
inquiries to M. Boer, 5268 University 
Way NE, Seattle, WA 98105. 

Dr. Ron Reilly believes kids (and their 
parents) should stay away from bad in- 
fluences like television and rock and roll. 
He's. certain that every record-pressing 
plant has an altar for holding black 
masses, complete with pentagrams, and 
that demons are invoked for each record. 
This would all be laughable except that 
he’s dead serious. He operates the Ambas- 
sadors for Christ Nat'l Ministries, PO Box 
7115, Jacksonville, FL 32210. 

Mofungo fungoed me their “End of the 
World” cassette. I don’t know why, but I 
like these guys. Funky, weird, experi- 
mental —something pulls me back. They've 
attracted some attention in their local 
area, but not much elsewhere. Worth a 
listen. Contact R. Sietsma, 630 E. 14th 
St., NYC 10009. 

Lou Stevens is not Tom Lehrer. Cap- 
tured on his “Alive Lou” cassette he runs 
through a variety of topical material, but 


cheap shot at the phone company and 
more. This one’s from Clone Records, PO 
Box 508, Port Jefferson Station, Long 
Island, NY 11776. 

Kim Dorell has released a cassette 
single, “Micro Man’/‘’You Won't See 
Me.” Very catchy, up-to-date electro-pop 


song is overdone (all vocal overdubs, no 
instruments) and too slow. Beautiful color 
sleeve. Write to Kim at PO Box 1453, 
Santa Cruz, CA 95061. 

The Best of the New ‘Music Review is a 
90-minute tape from the folks who syndi- 
cate the New Music Review tapes of 
American indy rock. A wide variety of 
worthy material is presented (X, Arthur 
Lee, Reesa and the Rooters) among the 29 
songs. I only wish the recording quality 
was better. This tape covers the period 
from Feb. ‘81 to Feb. ‘82 and costs $10 
or comes free if you've subscribed for one 
year. Contact the New Music Review at 
PO Box 7053, St. Petersburg, FL 33734. 

Mykel Board sent in a correction re- 
garding the ART, the Only Band in the 
World review in my last column. The 
cassette (“Live at Carnegie Hall’) comes 
“slickly packaged” (unlike the one I 
received) and they've improved the re- 
cording quality. It costs $5.50 complete. 
Also, they are putting together a compila- 
tion cassette of the “most hated bands 
from various cities. Interested bands 
should send records, cassettes, bad press/ 
reviews.” The address for all this is M. 
Board, 75 Bleecker St., NYC 10012. 
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Spasmodic Presents (through Rough 
Trade) A tapemag, not as pretty as Fast 
Forward but even more entertaining. All 
your favorite intellectual punk bands such 
as the Prats and Scars are on this, per- 
forming songs and reciting prose, which 
gives it the air of those old poetry record- 
ings you used to listen to in school. A 
politically conscious bunch, commenting 
on Northern Ireland and racism, make 
this tape a must to get. —C. Stigliano 


CND Benefit Tape (56 Armstrong Rd., 
Retford Notts, England or Rough Trade) 
A tape from the Citizens for Nuclear Dis- 
armament brings us four bands from their 
recent benefit concert. Most of the bands 
are driven to play pointless arty music, 
but Zounds breaks through the lousy re- 


cording quality to bring us a fantastic set, . 


of which the rendition of their first single, 


warding. —C., Stigliano 


‘on the A side, but the cover of the Beatles | 


Kapelye: Future and Past (Flying Fish) 
This is an old-fashioned klezmer record. 
In case you don’t know what klezmer is, 
I'll tell you quite simply. Klezmer in 
Yiddish means the same thing as jazz did 
once in American—“jez music.” It is a 
traditional style which grew up in the 
small towns of Eastern Europe during the 
late nineteenth and early twentieth cen- 
turies, usually performed by bands of 
itinerant musicians, and built around 
improvisation on melodies familiar to the 
basically Jewish peasants who lived any- 
where from Odessa to Southern Austria, 
from Leningrad to Budapest, between 
1850 and 1939. This was a world satur- 
ated with music. Prayer, study, work, 
celebration, and mourning all had their 
own melodies, and it was these melodies 
on which the klezmer bands improvised at 
the weddings, funerals, and holiday cele- 
brations where they were hired to play. 
Don’t be put off by the Jewish boys 
from Brooklyn getting caught somewhere 
between the shtetl and California cover. 
What's inside is pure Yiddish tradition. 
Building on the knowledge of bandleader 
Henry Sapoznik, who probably knows 
more about Yiddish music than anyone 
else his generation, Kapelye has pro- 
duced a collection which illustrates the 
diversity of musical style, and the com- 
plexity of emotion which klezmer was 
capable of, On this record you will find 
‘everything from a parody of Ukrainian 
shtetl life, the pre-feminist complaints of 
a Balabusta from Galicia, to the tragic 


York’s Lower East Side who works his life 
away in a sweatshop for wife and kinder. 

Their style is true. Their spirit right. 
Their intentions are good and their liner 
notes are the most useful and informative 
of any I’ve seen in ages. What's the prob- 
lem? Klezmer, like jazz, is a tradition of 
unwritten music, based on improvisation 
and change. There's a great deal to be 
said for preserving the music of a world 
that is no more, but I would rather have 
seen them take the tunes they found and 
move with them, add to them the experi- 
ence of nice-Jewish-boys-and-girls-from- 
Brooklyn-in-the-1980's discovering the 
melodies and lyrics which their grand- 
parents and great-grandparents once 
danced to. The tradition of klezmer is 
based on that kind of addition. As with 
all folk traditions its very reason for being 
is to do just what the title of this album 
professes to do but falls short of —to con- 
nect the past with the future. 

Still there are plenty of reasons to buy 
this album if you are interested in learning 
about the style known as klezmer. How- 
ever, if you are interested in hearing a 
brand of klezmer which would make any- 
body dance like a hasid, I would suggest 
the records of another nice Jewish boy 
from Brooklyn named Andy Statman. But 
I can’t really talk about him more till we 
come to the S issue. —Annelise Orleck 


The Klezmorim: Metropolis (Flying Fish, 
1304 W. Schubert, Chicago 60614) The 
third album (the others were on Arhoolie) 
by the Klezmer music band from Berkeley. 
“Klezmer” is Yiddish and means itinerant 
musician. Apparently, klezmorim, as the 
gypsy-like klezmer bands were called, 
played their wild horn-based music just 
about anywhere, many of them ending up 
in America, combining their traditional 
elements with jazz before all but disap- 
pearing during the Depression. The music 
is at once exotic, playful, and swinging, 
sounds a lot like you'd think it might. I'm 
not sure if that’s a good sign or not but 
want to hear more. —JF 


tale of a sewing machine operator on New © 


KGB: 21 Boss Goldens, Vol. 1 (Take 6, 
available wherever battered records are 
sold) No, this KGB isn’t the name of a 
band or of the Russian secret service, but 
of a San Diego radio station, the nation’s- 
first to fall under the influence of Bill 
Drake and his “Boss Radio” format in 
1965. (KGB, incidentally, only recently 
abandoned its Top 40 sound to go all- 
news.) This record can be found, in 
marginally-different versions with inter- 
changeable station call-letters, in thrift 
stores throughout the West. Here you'll 
find some marvelously trashy ‘60s pop 
music—garage punk from the likes of 
Count Five, Music Machine, Them (the 
unavoidable “Gloria”), the Seeds and. the 
Leaves (the equally seminal “Hey Joe”); 
glorious schlock from Tommy James and 
the Shondells, the Five Americans and 
Neil Diamond (back when he was still 
bearable); B.J. Thomas singing Hank 
Williams (!); and even the delightfully 
laughable attempt at hipness by the 
terminally-MOR Association (the mari- 
huana-“code” “Along Comes Mary’). It 
says on the jacket, “For best reproduction 
we recommend the use of high quality 
stylus,” but don’t pay any attention. 
—MiT 


Bev Kelly/Bob Graf Quartet: You Go To 
My Head (VGM Records, PO Box 238, 
Ashland, OH 44805) Journeyman jazz 
recorded live, and sounding much as you 
would expect from any small club date. 
Graf (recently deceased) was a Basie and 
Herman alumnus, and here leads a com- 
petent if predictable group through stan- 
dards of swing and bop—“Bye Bye Black- 
bird,” “My Buddy,” “All Blues,” “Ain't 
Misbehavin’” —as it has been heard many 
times. Kelly’s vocals are pleasant, but 
nothing on this disc is particularly 
inspired. 4 —M. Huntsberger 


Krupps: Wahre Arbeit-Wahrer Lohn 12” 
45 (Zick Zack, Germany) Krupps, a 
German percussion trio, race along with 
dog-yelp whoops, echoes, cowbells, pots, 
pans and other less recognizable bangable 
things on this 12” single containing a 
short and longer dub version of the same 
song. Synthesizers burble in now and then 
and the beat never stops to catch its 
breath. —A. ‘Enthal 


Kinetic Ideals: Reason 12” EP (Mannequin 
Records, PO Box 536, Station A, Bur- 
lington, Ontario L7R 3¥3 Canada, $5.25 
Canadian) After only a superficial look 
and listen, Kinetic Ideals might unfairly 
be dismissed as another Joy Division 
imitation. Both bands share a style which 
includes a deep-voiced male singer moan- 
ing and shouting, a lyrical involvement in 
the darker side of the human psyche, 
heavy use of percussion and repetition, 
and an echoey recording’ technique. They 
further share the work of graphic artists 
Peter Saville and Brett Wickens, who 
designed most of the sleeves for Joy 
Division's label, Factory. But crows never 
cawed out laughing and singers never 
snorted like pigs urging listeners to “be 
animalistic” in the work of Joy Division. 
Kinetic Ideals have a level of dark fun in 
their work that only early Joy Division 
songs like “Transmission” and the original 
release of “Digital” hinted at. Where Joy 
Division turned their gloom inward, 
getting colder and colder, Kinetic Ideals 
screams to let out the beasts. In “Struc- 
tures” they sing “tear them all down.” For 
the most part Curtis & Co. accepted their 
lot. One can be a follower in a genre . 
without being anyone's imitator. Kinetic 
Ideals proves that in one of the best 
records to come out of the gloom boom. 
—A. ‘Enthal 
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HENRY KAISER: electric guitars; 
Matthew Young JOHN FRENCH: drums; GREG GOODMAN: piano; and others 
From TheL.A. Weekly: “Of all the new-fangled forward-looking jazz and rock guitarists (including 


"Matthew has a definite vision of his own. Derek Bailey, Fred Frith, and Eugene Chadbourne), Henry Kaiser may be the most generally 
accessible, plus the most versatile and eloquent... Double lp with jazz, rock, blues, country, 


The float ing e 7 ectronics effor tl es Ss ly : musique concrete, and far, far, more. A+.” —Mikal Gilmore 


From the Vancouver Free Press: ‘Kaiser is one of the few people who are stretching the capabili- 

cap tivate...An excellent cerebral ___ ties of the electric guitar from an emotional rather than a merely technical standpoint... 
: ; Aloha is an exciting and energetic record... Kaiser's notes leap and pivot like agile dancers, 

° W springing around in apparent defiance of all known laws of gravity and harmony. Aloha is 

eis ectronic wo rk. Henry Kaiser's best record to date. If you like electric guitar—if you like music—you'll find 
Aloha thoroughly enjoyable. In other words... buy it. —Alex Varty 


Archie Patterson From OP: “On his earlier records he has been developing a unique vocabulary for the electric 
Euro ck guitar, and what makes this record so special is that he has mastered all of his techniques and 
Se ideas, and they surface here as a powerful, mature musical statement... the sheer power of his 
sound may make him the closest thing free improvisation has to heavy metal ... If you've 
never bought a free music record, if you have any interest in doing so, if you don’ thave any 
interest in doing so because you think you hate the stuff, or if you love the stuff... BUY THIS 
RECORD. —S. Peters 


fi From BAM: “Amazingly enough, Kaiser plays the blues... He actually does it with more vigor and 
S6.00 from Full Moon Records 2 imagination than most of the rock bands who've mined the blues vein (up to and including the 


Rolling Stones)”. . —J.N. Thomas 
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Three NEW releases of NEW MUSIC. 
1) IN THE DREAMTIME by Michael Wm. 
Gilbert. Acoustic & Electronic. 
2) REGIONAL ZEAL.Compilation of Sound- 
Text experiments. 
3) LAND OF LOOK BEHIND by K. Leimer 
Music for the film. — | 
Allon the NEW MUSIC SERIES from 
PALACE OF LIGHTS RECORDS. Available 
in April from JEM / Systematic / Green- 
world / Rough Trade / NMDS/ Eurock / 
Kinnara / Way Side / Sky Disc. 
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PALACE OF LIGHTS RECORDS P.O. BOX 4141 SEATTLE, WA 98104 
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Banchetto Musicale: Georg Philipp Tele- 
mann (Titanic Records, 43 Rice St., 
Cambridge, MA 02140) Two orchestral 
suites and a double concerto for recorder 
and transverse flute are performed by 
Banchetto Musicale, directed by harpsi- 
chordist Martin Pearlman. As with almost 
all Titanic records, performances are on 
authentic period instruments and with 
well-researched performance practices. In 
his day, Telemann was considered one of 
the finest composers around. In fact, the 
church in Weimar hired J.S. Bach only 
after Telemann declined to take the posi- 
tion. Until recently however, the latter's 
stature as a composer has been substan- 
tially reduced, and perhaps rightfully so. 
Still, he was a solid composer, worth 
hearing. The performances are accurate 
for the most part. As might be expected, 
the sonority of the early instruments is 
not as luxuriant as their modern counter- 
parts. Particularly striking is the sound of 
the oboes, which have a thicker, coarser 
sound, similar to the modern English 
horn. It is also in these double-reed in- 
struments where the greatest problem 
with intonation can be discerned, however 
slight. The concerto is performed by 
another recorder player who is influenced 
by Frans Bruggen and bends certain notes. 
It is especially bothersome, as the flutist 
does not engage in such intonation tech- 
niques and the balance is askew. How- 
ever, all things considered, a successful 
recording. —Dean Suzuki 


The Boston Camerata: Josquin des Pres: 
Missa Fortuna Desperata (Titanic Records, 
43 Rice St., Cambridge, MA 02140) It is 
no wonder that Josquin is considered by 
many to be the finest composer of the 
Renaissance. The magnificent beauty of 
his Missa Fortuna Desperata is sublime. In 


Boston Camerata, has wisely chosen to 
include Busnois’ chanson “Fortuna Des- 
perata,” on which Josquin’s “cantus 
firmus” mass is based. The performances 
include a small choir with vocal soloists, 
as well as a small broken consort, in- 
cluding viols, recorders, rackett, cornett, 
and sackbut, which provides a delicate 
and subdued accompaniment. The balance 
and texture of the whole ensemble is 
perfect. —Dean Suzuki 
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Drahcir Ztiworoh: Eros in Arabia (Ethno- 
tech Records, 1234 24th Ave., San Fran- 
cisco, CA 94122) A truly mystical/mysti- 
fying artifact this, every aspect being’ a 
contradiction. A Moroccan tambourine is 
processed through a phase shifter and 
delay; a digital synthesizer is recorded via 
a cheap mic on a cassette deck; a concert 
piano is prepared to imitate one of Nan- 
carrow’s funky old players; cryptically 
detailed notes are printed with the hand- 
written corrections intact; the creator is 


, pictured wearing desert garb and uses his 


given name backwards, yet apparently is 
well-schooled: both in the electronic and 
ethnic heritages; and, surprise, this record 
is really good. This guy is nuts. 

—Mucho Maas 


“Avni, ‘Dorfman, Heifetz, Tal, Wolf- 


Cohen, Zur: Israeli Electroacoustic Music 
(Folkways Records, 43 West 61st St., 
NYC 10023) The works on this disc in- 
clude purely electronic works, pieces for 
instruments or voices and electronics, as 
well as musique concrete. The works 
range in quality from the pedestrian, such 
as Avni's “Lyric Episodes” for oboe and 


“Magnetic tape, to the varied and texturally 


intriguing “A Clear and Present Danger’ 
by Heifetz, in which a piano serves as the 
sound source. The piano was recorded 
and then subjected to transformation via 
mixing, ring modulator, speed variation, 
et al. The most moving piece is “De 
Profundis” by Dorfman, a work of 
religious fervor that approaches the 
intensity of a work like Penderecki’s 
“Dies Irae.” —Dean Suzuki 


Phil Minton: A Doughnut in Both 
Hands—Solo Singing (Rift, 513 E. 13th 
St. #24, NYC 10009, dist. by NMDS) 
Minton used to be in a roving troupe of 
gypsies/loonies/artists called Welfare 
State, which included Lol Coxhill (among 
others). His singing share a lot with folks 
like LaBarbara and Monk, though he 
leans more towards free improvisation 
and tends to get more extreme than they 
do. David Moss or Christine Jeffrey might 
be a closer reference, though even they 
rarely get as wild as Minton consistently 
does. Remember the Tasmanian Devil on 
the Bugs Bunny cartoons? He sounds like 
that as much as anything else. The NMDS 
catalogue supplement called this “Ugly 
Voice music.” Well...they may be right 
(except in regards to the series of Wood- 
songs, which are almost beautiful), but 
don’t let that scare you away. It may 
sound like he’s throwing up, but he's 


1g, Joel Cohen, director of the Teally just having a good time, and this _ 


sense of fun coupled with some amazing 
uses of the human throat makes it well 
worth investigating. —S.P. 


Gilbert Trythall: Luxikon II, Echospace 
(Pandora Records, PO Box 2281, West- 
over, WV 26505) Composer, synthesist 
Trythall has studied with Wallingford 
Riegger and Robert Palmer, and now 
composes electronic music. As his style of 
composition is tonal and repetitive, it is 
apparent that he has listened to Subotnick, 
Glass, and Reich, or at least composers of 
that particular ilk, as well as techno-rock 
groups such as Kraftwerk and Tangerine 
Dream. Both of Trythall’s pieces sound 
‘closer to the rock genre than to “serious” 
music. Echospace is a rather ethereal and 
typically spacey piece, whereas Luxikon II 
is more aggressive and has a notable 
affinity with Kraftwerk. All of the music 
sounds like Moog, make that Mini-Moog, 
music. It is difficult to determine whether 
_Trythall has a lack of timbral imagination 
or if the problem lies in the equipment. In 
spite of this drawback, I am sure this 
record will appeal to many. - 
—Dean Suzuki 


David Borden: Music for Amplified Key- 
board Instruments (Red Records, 411 S. 
40th St., Philadelphia, PA 19104) Lovely 
studies for synthesizers by one of the 
founders of Mother Mallard’s Portable 
Masterpiece Company. With his new 
ensemble consisting of himself, Paul 
Epstein, and Steve Reich pianist Nurit 
Tilles, he explores an intricate sort of 
music which finally avoids comparison to 
Tangerine Dream and the like (an old 
problem with M.M.P.M.C.) while firmly 
establishing Borden as a contemporary of 
Glass, Riley and all the others in the so- 
called “minimalist school.” Categories, 
this is some of the more sensitive and 
restrained electronic music to come out on 
record in a while. I only wish that Linda. 
Fisher (another MM alumnus) would. 
make her presence felt sometime soon. A 
performance I once saw by her ensemble 
has stuck with me to this day as the most 
moving display of synthesizer music I’ve 
yet heard. —S.P. 


David Starobin: New Music with Guitar, 
Vol. I (Bridge Records, GPO Box 1864, 


_New York, NY 10116, mail orders $9.95) 


Guitarist Starobin is a champion of con- 
temporary classical music. This, the first 
of his Bridge records contains four works 
by some rather stellar composers. Two of 
the works are for guitar solo, while the 
other two are for ensemble. “Carillon, 
Recitatif, Masque” by Hans Werner Henze 
is atypical of the composer's output. The 
work has a Stravinskian flavor in its 
quasi-tonal, neo-classic idiom. As Strav- 
insky often chose unorthodox performing 
ensembles, so has Henze, with three 
plucked strings: guitar, harp, and man- 
dolin. Barbara Kolb’s ee 

are delicate, ethereal miniatures. Bartok’s 
concept of “night music” immediately 
comes to mind, though Kolb does not use 
Bartok’s idioms (e.g., musical depictions 
of night sounds such as insects chirping) 
nor the folk or tonal idioms of the Hun- 
garian composer. Instead, a free 12-tone 
system is used, though always subject to 
the expressive quality of the music. 
Charles Wuorinen’s “Psalm 39” is, of 
course, a serial composition as well. How- 
ever, the piece is far from being dry, aca- 
demic, and abstract. A Gregorian-like 
psalm tone sets the tone in a very effective 
and convincing manner. The solo by 
William Bland indulges in quarter-tone 
glissandi, strumming, and the like in an 
homage to the late Renaissance Spaniard, 
Tomas de Victoria. A strong and thought- 
ful recording. —Dean Suzuki 


Ruth Anderson: Dump; S U M (State of 
the Union Message) (Side 1)/Annea Lock- 
wood: Tiger Balm (Side 2) (Opus One, 
Box 604, Greenville, ME 04441) Ander- 
son's America is tinged with sadness, rays 
of hope struggling to break thru, ulti- 
mately whitewashed in the hype of 
golden-toned voices telling you something 
about you and your needs. “WHY NOT... 
NOWWW..buybuy buybuy buy buy.” 
Though not an original idea in its presen- 
tation, she is able to convey her message 
in a powerful, organized way exhibiting a 
strong sense of balance and timing. Ruth 
Anderson is a specialist in electronic 
music. She designs electronic music in- 
struments, audio biofeedback devices, and 
electronic sound games, and is the founde: 
and director of the Hunter College Elet- 
tronic Music Studio. 

Annea Lockwood's “Tiger Balm” is as 
soothing as the salve it is named for, a 
sound assemblage using “literal non- 
synthesized sound, including a cat purr- 
ing, a heartbeat, gongs, jews harp, a 
tiger, a woman, a plane.” Lockwood's 
desire was to create a “highly sensuous” 
mixture, a dream state where events flow 
into one another with an oozing, lush 
quality of warmth and timelessness. This 
works quite well, especially with the 
incorporation of the gong sounding in 
very open oriental-based modes. 

—Brian Auerbach 


hree Lullabies” 
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Peter Christ (Crystal Records, $321, 2235 
Willida Lane, Sedro Woolley, WA 98284, 
$7.98) Peter Christ, president of Crystal, 
has produced a delightful album of oboe 


‘music by four American composers. The 


ensemble works by Randall Thompson 
and William Grant Still are neo-classical 
and quite enjoyable. The two works by 
William Schmidt are for oboe and a nar- 
rator who reads poems by William Pillin. 
“The Amazing Mr. Avaunt” is a spoof on 
avant-garde noodlings and extended in- 
strumental techniques, complete with a 
P.D.Q. Bach-like instrument: the double- 
reed slide music stand, which is a music 
stand, played in the manner of a trom- 
bone, with a double-reed inserted in one 
end. This satirical composition is both 
amusing and interesting. Persichetti’s 
“Parable” for solo oboe is a wonderful 
piece written in an atonal idiom. 

g —Dean Suzuki 


Henry Cowell: The Piano Music of Henry 
Cowell (Folkways Records, 43 W. 61st 


St., NYC 10023) As time passes, it be- 
~-comes apparent that certain composers, 


hitherto ignored, have had and are having 
a tremendous impact on music of this 
century. Henry Cowell, along with Ives, 
Partch, Ruggles, and Varese, is one such 
composer. Among innovations evident in 
the early piano works are the tone clusters 
and playing inside the piano. This record- 
ing is important not only for the music 
which it contains, such as the famous 
“Banshee,” as performed by the composer, 
but is also an important historical docu- 
ment. Not only does Cowell perform all 
of the works with aplomb. and authority, 
but he also briefly discusses each of the 
20 pieces on the last band of the record. 
Those truly interested in contemporary 
music should not be without this re- 
cording. —Dean Suzuki 


Joel Chadabe: Rhythms (Lovely Music, 
325 Spring St., NYC 10013) A perky set 
of improvisations between percussionist 
Jan Williams and Chadabe's computer- 
controlled synthesizers. The system con- 
sists of Williams playing in response to 
‘the computer while the composer alters . 
the computer program in response to the 
interplay between percussionist and ma: 
chine. There are lots of sounds, and i 
isn't always easy to tell who is doing 
what. My only complaint is that the 
rhythms ‘are all so similar, even though 
they vary in tempo. Still, this is a lyrical 
step away from the more blippy-bleepy 
stuff on his other recordings that should 
help make this and other work like it 
more accessible to a wider audience. 

; —S.P.: 


RECORD COMPANIES...Each OP Goes 
To A Constantly Revised List Of More Than 
A Thousand Responsive Radio Stations and 
Publications. OP Is Your Key To Media 
Attention. Reach The People At Each 
Station And Magazine Who Are Actually 
Interested In What You're Doing. Advertis- 
ing in OP Is Quick, Easy, Inexpensive... 
And if you go about it right it can really 
pay off. Call Dave at 206-352-9735 for full 
details. 


2391, Olympia, WA 98507 __ 
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DOPO: RYTHMN/OXIDIZATION..... (Ep $3.50) 

NEON: LTD. ED (Ep $3.50) 

Two 7" discs of electro-rock filled with pulsating synthetics. 
M.B.: SYMPHONY FOR A GENOCIDE.....($9.00) 

The master of Sonic shock. An extreme exploration of electronic 
rythmns and tone color. 


SPAIN 


ALBERT GIMENEZ: UN SOMNI_PETIT.....($9.00) 
Classical guitar and piano fuse with Catalonian folk themes into 
an exotic ethnic mixture. 

ESPLENDOR GEOMETRICO: EG1..... (Cassette $6.00) 


Cold Wave electronic duo from Madrid. 
FRANCE 


.00 
Gothic fusion of keyboard drama and synthetic jazz. 
YVES & ALAIN LORENTZ: ESPACES 2..... ($9.00) 


Neo-Classical ree of synthe, keyboards and electric guitar. 
0 


LUC MARIANNI: D.G. PORTRAIT.....($9.00) 
Complex synthesizer themes and effects create a Faustian epic. 
ROCKCRITICS: T.V.SHOW.....($9.00) 
Surreal collage of rock and electronics. Musical satire. 
SHIPPING: $2.00 per order + 50¢ per Disc., Cass. 
PAYMENT: M.0. Payable to Archie Patterson. : 
ADDRESS: -POB 4181, TORRANCE, CA. 90510 (213) 542-4778 
(Calif. Residents Must Add 6% Sales Tax.) 
FURTHER EUROCK INFORMATION & SUPPLEMENTS AVAILABLE FOR $1.00... 


alternative music distribution 


Ads from $20, repeat discounts available... 
your hedge against inflation. LMN, POB 


pivets* the He art 
by 


PAUL ABE L l 


new musical creation 


qwet® 
we ine 
Heal As, 


| Lyrical Ballads 
Channeled through dreams & meditation 


Expressing the transformational philosophy in gentle poem/songs 


Uniquely orchestrated 


cosmic beam to classical strings 
fw et ow 


For Records & Cassette Tapes 
Send your Name, Address, & $11.56 to: 


The Bodhi Tree, 8585 Melrose Ave., 
Los Angeles, California, zip 90069 


RADIO 
KAOS-FM 


We are interested in all types 

of independent music, including 

women’s, Native American, SE Asian, folk, 
reggae, classical, experimental, jazz, rock, 
and other music from all over the 

world. KAOS is run by people, not 
corporate interests. KAOS-FM, CAB 305, 
Olympia, WA 98505. 206-866-5267. 
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 XPERIMENTAL 


Elliott Sharp: ion (Zoar records, dist. by 


NMDS) A punchy, effective mix of new- 
rock, jazz, funk, and large quantities of 
free-improv. There are a few groups 
around trying to give jazz-rock a good 
name: using the latest ideas in both genres 
and compromising neither. Material does 
that, so does Elliott Sharp, who ventures 
farther into Fred Frith/Henry Kaiser terri- 
tory. The Ubiquitous Bill Laswell plays 
some bass. I like this album a lot. It re- 
minds me that categories are best ignored. 

—Brent Wilcox 


Care of the Cow: I Still Don’t Know 
Your Style (Fame and Fortune, 1628 W. 
Columbia, Chicago, IL 60626) This is 
probably the oddest record I’ve heard all 
year. I’m not sure how much I actually 
like the material itself, but I can’t help but 


“be fascinated by the fearless juxtaposition 


of elements at work here. It pretty well 


movie soundtracks, German musical 


theater, contemporary classical art song... 


No wonder I'm confused. Hey.. .if Robert 
Fripp hadn't restrained himself when he 
produced the Roches it might have 
sounded something like this, though his 
guitar solos probably would have been 


more tasteful than the ones here. The 


prosey lyrics are sung in sweet female 
unison voices which occasionally fall into 
unconventional harmonies'and awkwardly 
phrased meters. They even do a cover of 
a Brecht/Weill song (‘Ballad of the 
Drowned Girl’) and a version of “Que 
Sera Sera” which reminds me of ‘the Art 
Bears. Highly recommended to all. with 
adventurous ears and open minds, —S.P. 


The Muffins: 185 (Random Radar, PO 
Box 6007, Silver Spring, MD 20906) 
Listening to this record stirred up lots of 
pleasurable associations: Beefheart, the 
“Uncle Meat’’ to’ “Weasels” Mothers ‘of In- 
vention bands, Soft Machine, and, 
because of the alto and bass clarinet leads 
(if not stylistically) Eric Dolphy. Things 
break quickly, lots. of unaccompanied 
horn “choirs” that I like better than the 
World Sax Quartet because I’m partial to 


‘low clarinet timbre. Great horn playing 


the whole record. Sez here Tom Scott 
(not the same guy) plays flutes, soprano 
and alto sax, B flat and alto clarinets. 
Fred Frith plays prepared piano, guitar, 
violin, and contributes “anti-jazz produc- 
tion” (c'mon Fred) and harmonizing. 
David Newhouse wrote six of the tunes 
and plays piano, organ, soprano, alto, 
baritone saxes, “whisper clarinet,” B flat 
and bass clarinet (nice baritone and great 
bass clarinet, Dave). Paul Sears: Great 
drumming, percussion, sax, vocal noise. 
Billy Swann: guitar, bass, vocal, tenor 
sax and “mysterious low noises.” Also 
includes more clarinet, shuffle shout, and 
shuffle shout squeak. Nicely mixed and 
engineered, could contribute to your 
nervous breakdown if you drink lots of 
coffee or something. —Steve Aseta 


Roscoe Mitchell and the Sound Ensemble: 
Snurdy McGurdy and her Dancin’ Shoes 
(Nessa, 5404 Kimball, Chicago, IL 60625) 


- Unlike trumpeter Leo Smith, who is quite 


Emerald Web: Dragon Wings and Wizard ~ 
Tales (c/o Bob Stohl and Kat Epple, 58 - 
_Roble Rd., Berkeley, CA 94705, $8.98) 


Flutes, electronics, some voice (high, 
female), and other nice touches. Not being — 
much for dragon imagery, I was not pre- 
pared to like this (and I'm not wild about 
it), but it’s decent—very pretty, well- 
conceived, probably good to dance 
around like a butterfly to. It made me 
think of: space, hippies, progressive 
rockers, drugs, the New Age movement. 
I didn’t find it especially meditative 
(there's too much going on), but it's 


. probably good to relax or work to, and I 


bet there’s a huge market for it. —JF 


improvisation is a curious genre—it often 
must exude maximum energy to evoke a 
lasting impact. Borbetomagus, here aug- 


_mented by the Music Improvisation Com- 


panys Hugh Davies, shows a startling 
degree of restraint here, given the medi- 
um. Squealing, honking reeds, guitar 
reminiscent of Frith solos, and Davies’ 
live ELECTRONICS (capitalized for those 
expecting cliche sound) make a workable 
and often fascinating blend. But this is 
not music for the squeamish. 5.” 

—M. Huntsberger 


et 


‘Gerri Hemuminaway: Solo Works (Auricle 


Records, PO: Box 1114, New Haven, CT 


_ 06505; or NMDS) Hemmingway is’ an 
_ inventive “drummer/percussionist whose 
' previous LP’s have included such people 
"as Anthony Davis, George Lewis and Ray 


Anderson. All have hailed from the New 
Haven area which, in the past eight years,_ 
has become a spawning ground for crea- 
tive new music improvisers. The C.M.1.F. 
(Creative Music Improviser’s Forum) is an 
organization that is attempting to do for 
the New Haven area what the AACM is 
doing for Chicago. Bobby Naughton, Leo 
Smith and Hemingway are among_ the 
senior members of the organization. This ° 
past fall, they presented a festival which 
featured works and performances by the 
more well-known members, younger 
players like Phil Buettner and Joe Fonda, 
and visiting. artists like Marion Brown, 
Peter Kowald; and Air. The nights I went 
were sparsely attended, which was regret- 
table. New music fans in the Connecticut 
area (regardless of their preference) should 


get out. and. support the CMIF. Some 


excellent music is coming out of this 
organization and it deserves all the sup- 
port it can get. Back to the LP. Four com- 
positions, two by Hemmingway and two 
written for Hemmingway, one by bassist 
Mark Helias and one by saxophonist Earl 
Howard. There is great diversity to this 
album (Hemmingway’s “Dawntreader” is 
a piece for tape). Don't be put off by the 
fact that it’s a “solo drum album.” It 
should be appreciated by drummers and 
non-drummers alike. Recommended. 

—R. Iannapollo 


‘consistent, whether working in composed 
or improvised areas, folks like Mitchell. 


- Richard Abrams, Braxton, et. al., often 


ED 


_ have problems with composed or com- 
_ posed/improvised forms. Sometimes the 
_ pieces are more academic than vital (being 
* pale imitations of quality work from con- 
_ temporary classical composers), other 


times the realizations just don’t live up to 


_ the potential of the compositions; but 
_ sometimes things really work. A notable 
example of success is “Round,” an ethereal 
flowing piece with written cues and 


improvised sections. The feeling is more 
composed than written, but the construc- 
tion plus the realization make it music 
beyond categories, which, after all, is the 
real point. A good example of academic 


regurgitation are the forced sparse textures” 
of “CYP.” Problem |. of conception or — 


realization? One suspects both. The rest 
of the album focuses on more overt jazz- 
oriented material with the urban-funk-to- 
ethnic-funk of “Stomp And The Far East 
Blues” being okay, the involved arrange- 
ment of “Sing/Song” bringing forth some 
excellent playing from reed man Mitchell, 
brass man Hugh Ragin, drummer Tani 
Tabbal, bassist Jaribu Shahid and guitarist 
A. Spencef Barefield (who, overall, does 
not add that much to the proceedings), 
the realization of Braxton’s “March,” 
which starts strong but gets tedious as 
ies to improvise within the. 
d the strong shuffle/swing 
of the closing title cut which again fea- 
tures strong work from the leader and 
Ragin. —milo fine 


David Pate: Soliloquies (Patetoe Produc- 3 
tions, 141 Cedar Street, Ridgefield Park, . 


NJ 07660; dist. by NMDS) Iam not 
familiar with tenor saxophonist David 
Pate but believe this is his first LP. To 
have his first release be a solo recording 
takes a bit of daring. ‘For the most part 
it’s a successful effort. As far as Pate's 
style and approach, a reference point 
might be Evan Parker, Pate has an excel- 


lent command of his instrument. This is. 


most in evidence on “River Watch,” a 
tour de force with a magnificent swirling 
arpeggiated line, which achieves an 
Ayler-like intensity. “Fair Haven Knell’ 
opens with eerie harmonics and a sublim- 
inal electronic tape of insect-like sounds 
which graduatlly increases in volume until 
it dominates the piece. Very effective: Not 
all of the pieces are as completely success- 
ful. Several appear to be incomplete and 
end abruptly. But, all in all, an admirable 
effort. I look forward to hearing him in a 
group context. —R. Iannapollo . 


Gunter Christmann/Paul Lovens/Maarten 
Van Regteren Altena: Weavers (Po Torch 
Records, PO Box 1005, d-5100 Aachen 1, 
Federal Republic of Germany) This. is im- 
provisational music as it can be—no 
sloppy orchestrations of old Gil Evans 
material as with Globe Unity Orchestra; 
no reliance on the common progression 
from slow, introspective whisper to the 


cluttered, screeching climax; no loss of - 


the tension which, to my ears, determines 
the success of “free’’ music. Christmann’s 
trombone: spurts and sputters, Altena’s 
bow slithers around and then pounces 
upon his double bass, and Lovens aban- 
dons the drums for the metallic patter of 
percussion instruments. Very much in the 
style of Derek Bailey’s Company record- 
ings, on which Altena also plays, but 
more subtle in some places. This falls 
apart only on the album’s last track, 
where each player solos-for a minute or 
two to no conclusion. 


‘(thumb . piano), 
- bamboo flute and miscellaneous percus- 
sion and winds; Edward Wilkerson on 


—J. Battis 
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Ethnic Heritage Ensemble: Three Gentle-: 
men from Chikago (Moers Music, POB 
4061, Rochester, NY 14610) An extraor- 
dinary fusing of African-American and 
World Musics with no holds’ barred. 
Members of the AACM in Chicago— 
Kahil El’Zabar on earth drum, sanza 
cymbals, gongs, bass, 


tenor’sax, alto sax, flute, clarinet, and: 
small instruments; and “Light” Henry 
Huff on tenor sax, soprano sax, baritone 
sax, and bass clarinet, create powerful 
music with a fascinating acoustical bal- 
ance. An intricate but simple interweaving 
of song and sound. The Ethnic Heritage 
Ensemble produce some of the richest 


“music, right up there with the Art 


Ensemble of Chicago and Air, full of feel- 
ing and deeply rooted in the Great Black 
Vlusic tradition. This is one cf the most 
exciting and original releases in the Moers 
catalog. —Brian Auerbach 


Vario: II (Moers Music: dist. by New 
Music Distribution Service, 500 Broad- 
way, NYC 10012) According to the liner 
notes, Vario is “the name for the initiative 
taken by Gunter Christman forming 
variable groups of free improvisers,”’ 
which sounds highly akin to England's 
Music Improvisation, Company (Bailey, 
Parker, et al). This quintet. variation 
(bass, trombone, percussion, vocals, 
guitar) has assembled ten improvisations 
that range from intense, insistent, and 
desert dry to airy and humorous. A very 


personal approach with chamber ensemble 
~ dynamics. Word of caution: this album is 


billed as an experiment—some thif®s 
work, others need further lab time. A 
healthy effort. —Roger Kleier 


Milo Fine Free Jazz Ensemble: Lucid 
Anarchists (Meat With Two Potatoes) 
(Shih Shih Wu Ai, 8120 Oakland Ave. S., 
Bloomington, IN 55420) Fine and Steve 
Gnitka welcome an unexpected guest artist 
ons the last three tracks—Milo’s father, 
classical percussionist Elliott Fin , But the 
rest of the album is hardly ‘ss note- 
worthy, in part because a few of the 
tracks are more reflective/meditative/ 
“inside” than we've become accus:omed to 
from the MFFJE. Side One is all solos, 
three each by Milo and Steve. Milo’s two 
piano pieces are lovely, unfolding pieces 
seemingly influenced by John Coates, Ir. 
up to a point. Milo’s harmonic extensions 
on clarinet, on the other hand, are purely 
“outside” and lead to some of his most 
mature and inventive blowing on the 
instrument (matched in quality on 2:3... 
as usual, no titles have been given). 
Steve's acoustic guitar solo sounds 
like tongue-in-cheek dissonant /disjointed 
folkie meets flatulent flamenco master: 
witty stuff. His sawing fiddle mock- 
Ornette style is followed by an excerpt 
from a shifting electric guitar solo with 
mainstream jazz overtones. (If anyone still 
believes that Gnitka is a faker who plays 
free because he’s incapable. of playing in 
an “orthodox” manner, this should shut 
them up). The lone duo piece finds us 
back in familiar MFFJE territory. It also. 
affords us a chance to compare Elliott 
Fine’s first recorded free improvisational 
drumming with his son’s established style. 
It would appear Dad has been taking: a 
good measure of instruction in creative 
improvisation from his kid, yet he acquits 
himself very well; far better, in fact, than 
one would expect from a relative tyro on 
his first outing, especially one accustomed 
to the precise notation of orchestral per- 
cussion. There is some slight rigidity to 
his playing, and a noticeable tendency to 
react rather than interact, but he does 
genuinely respond to Steve and Milo, 
who, as always, interact very well with 
each other. If it doesn’t come to you at 
first, let it sit awhile and try again. 

—Tom Bingham 
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May we also suggest: Engram, Box 
2305, Seattle 98111 and Palace of 


6. ABSOLUTE ELSEWHERE C-60 
cassette with Cool Rays, Little Bears 
From Bangkok, more existential 
Olympians and Seattleites, all your 
old faves, too, $4 for Op readers. 

7. DUB COMMUNIQUE II cassette 
compiled by Steve Fisk and Dave 
Rauh. Top Oly-area talent, dist. only 
by Mr. B, $4 for Op readers. 
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Van Manakas: Love Songs (Rounder, 186 
Willow Ave., Somerville, MA 02144) 
Contemporary jazz quartet with Manakas 
on guitars, Mario Parent tossing out a 
few stuttering piano vamps among his 
Jarrett impressions, Mike Richmond add- 
ing atmospheric bass rumblings, and Bob. 
Moses doing whatever he feels like on 
drums (he’s mixed back anyway), pro- 
viding the only real tension here in his 
own quiet way. Sweet and impressionistic. 

—JSF 


Wayne Peet: Down-In/Ness (Nine Winds, 
11609 West Pico Blvd., Los Angeles, CA 
90064) Peet shows himself to be a mon- 
strous group player on reed man Vinny 
Golia’s excellent The Gift of Fury (also on 
Nine Winds). Without the impetus of the 
group, something is lacking. The music, 
whether it be fleet runs, soft inside prob- 
ings, overt swing, or slowly unfolding 
jagged melodies (a la Andrew Hill), 
doesn’t have strong focus and, therefore, 
any possible expression or perception of 
depth is somewhat thwarted. The man 
has chops and ideas, but at this point 
can’t really sustain a solo performance. 
—milo fine 


Pierre Dorge Quartet: Ballad Round the 
Left Corner (Steeplechase, 5404 North 
Kimball, Chicago, IL 60625) Guitarist 
Dorge’s distinct manner of blending tradi- 
tional jazz and the avant garde (both in 
terms of conception and sounds) is the 
main reason to hear this album. His lop- 
ing solos on the® ostinato funk-tinged 
“Xongly” and the rocking “Happy As a 
Cow” are gems. It’s too bad that the other 


members of the group for the most part 


don’t challenge each other or the tunes, 
with the excepti f i n Tchicai_ 
(an ex-teacher of t a ho gives 
Dorge a run for his money on “Chasing 
the Cow.” The open, floating “Sunsetrise 


| At Pluto” is the only piece which fully 


engages drummer Billy Hart and bassist 


‘Niels-Henning Orsted Pedersen, who 


otherwise seem content to more or less 
just do their jobs. A shame, since Dorge 
is an emerging, important voice on guitar 
and is providing plenty of qualitative 
stimulus in both his playing and com- 
posing. —milo fine 


Sun Ra: “On Jupiter,” “UFO” /"Seductive 
Fantasy”; Over the Rainbow; Journey 
Stars Beyond (Saturn, PO Box 716, Radio 
City Station, NYC 10019) At any per- 
formance by Sun Ra and His Arkestra 
there'll be a man selling Saturn records. 
There must be hundreds of them. This 
particular night, they were going for $7 
apiece. “Could you mail order them?”, I 
asked. The man hesitated. Well, yes... 
possible but “not easy.” I‘d be interested 
in hearing anyone's experiences with this. 

Each of the three LPs I selected, out of 
about 15 different titles available, is quite 
different. My favorite is the “On Jupiter”/ 
“UFO" side. The former is a slow, beauti- 
ful, richly harmonious tune for orchestra, 
sort of in the manner of Pharoah Sanders’ 
“The Creater Has a Master Plan.” “UFO” 
shows that—yes—Ra can cut the funk 
with the best of them. Look out, Rick 
James. Unfortunately, the other side of 
my copy is so badly pressed that it’s un- 
listenable. No returns. Caveat emptor. 

Over the Rainbow is a good varied 
selection of different styles, recorded live. 
There is Ra‘s unique solo piano version of 
the Wizard of Oz theme, a sort of Groove 
Holmes-does-acid organ workout; hand- 
clapping chants, and a knockout big band 
version of “Take the ‘A’ Train.” Well 
worth getting. 

The last, and most recent, LP—also 
live—highlights the spacier side of Sun 
Ra, mainly on organ and synthesizer, 
with a furious free group improvisation 


as well. It might be a bit too “out” for 


some, but I find it quite accessible. 

Some of the earlier Saturn LPs from the 
‘50s and ‘60s were reissued by Impulse 
awhile back. Each of these three is worthy 
of wider availability as well. 

—Robert Legault 


Flip Phillips: Flipenstein (Progressive 
Records, PO Box 500, Tifton, GA 31794) 
The whole theme of the album’s been 
done before, hasn't it? Except that here, 
the name is real—Flip Phillips meets Lou 
Stein, so—Flip’n’Stein! And the titles 
recorded fit the theme, of course— 
“Satin (sic) Takes a Holiday,” “Witch- 
craft,” “Ghost of a Chance,” plus a few 
penned by Phillips and Stein for the 
occasion, and properly tagged. By the 
way, Phillips plays tenor sax, Stein works 
the keyboards, and Butch Miles and Mike 
Moore join in on drums and bass respec- 
tively. The performance is quite re- 
strained—what you'd find in a lounge late 
one night/early one morning, after the 
patrons have quieted down and the band’s 
mellowed out. Good for two in the morn- 
ing, or calming down after a rough/frus- 
trating day at work. 

—Lloyd Townsend Jr. 


Donald Byrd-Pepper Adams Quintet: 
Hip-Intertainment (VGM, PO Box 288, 
Ashland, OH 44805) Byrd-tpt; Adams- 
baritone sax; Herbie Hancock-piano; 
Cleveland Eaton-bass; Teddy Robinson- 
drums. Live from 1961. Byrd and Hancock 
are playing Miles cool on Side One, but 
Adams warms ‘em up with his broad 
bluesy playing, and Side Two's “Hush” 
and “Amen” (not so different from the 
Impressions tune of same name) are 
earthy yet hipper-than-thou funk work- 
outs. —JF 


Kai Winding / Albert Mangelsdorff / Bill 
Watrous/Jiggs Whigham: Trombone Sum- 
mit (Pausa, PO Box 10069, Glendale, CA 
91209) This album just doesn’t deliver 
what it promises. Pre-listening, the image 
one gets is a hot session involving trom- 
bonists from various jazz styles merging 


understatement — Horace Parlan) that 
would set off sparks—each man’s contri- 
bution pushing the others into constantly 
evolving and challenging areas. During 
and after listening one hears a decent 
swinging session (with the perfunctory 
funk nod—“Ripp Off’) where the folks 
involved strut their stuff but with no real 
fire or drama, though Mangelsdorff does 
burn on “Ripp Off,” and the duo of 
Mangelsdorff and Watrous performing 
“Mississippi Mud” shines. Otherwise there 
are only isolated moments of inspiration. 
—milo fine 


The World Saxcphone Quartet: Steppin’ 
(Black Saint; dist. by Rounder) It is hard 
to believe there are people out there who 
still haven't been exposed to this group. 
They're actually a ‘40s-style sax section. .. 
without the rest of the band. They may 
be called a funkier Art Ensemble of 
Chicago. Like the Ensemble, they vibrate 
between artiness and pure entertainment; 
unlike them they are easily listenable, and 
don’t nearly as often fall into the kind of 


‘aimless noodling which makes the 


Ensemble so difficult for some people. 
This, their second album (their third, 
W.S.Q., has also been released), I have 
placed on my turntable almost twice a 
day for the last month, which is the most 
I allow myself. The title track and all of 
side B stands as some of the finest modern 
jazz being created today. 914 

—Michael Norwitz 


Webster Young: Plays and Sings the 
Miles Davis Songbook (VGM Records, 
PO Box 288, Ashland, OH 44805) An 
ancient and rather warbly recording of a 
guy who sounds a lot like Miles. Rather 
standard fare. Good pressing, acceptable 
recording (except the bass did not come 
through too well). For cool/bop fanatics. 
—Mucho Maas 


Derek Smith Trio: Plays Jerome Kern 
(Progressive Records, PO Box 500, Tifton, 
GA 31794) Jazz pianist Smith starts with 
some introspective soloing on “Ol’ Man 
River,” but that lasts only to the tenth 
bar. Drummer Ronnie Bedford breaks the 
reflective mood with a little spice, and 
bassist Linc Milliman sprints in to com- 
plete the trio. From that point on, the 
band does nothing but cook—sometimes 
simmering (as on “A Fine Romance”), 
sometimes boiling (the aforementioned 
“Ol’ Man River”). I’ve been playing the 
album daily since receiving it; even put- 
ting a copy on cassette to take to Cape 
Kennedy for the Columbia STS-3 launch. 

—Lloyd Townsend, Jr. 


Dizzy Gillespie: The Giant (Jazzman; 
dist. by First American, 73 Marion St., 


_ Seattle, WA 98104) Paris, 1973. Gillespie- 


tpt; Kenny Drew-piano; Niels-Henning 
Orsted Pedersen-bass; Kenny Clarke- 
drums; Humberto Canto-tumbas; Johnny 
Griffin-tenor sax. Quite a group. Pretty 
straight-forward with the exception of 
tumbas (7) on one Latin-seasoned piece 
and Orsted Pedersen’s beautifully-bowed 
introduction to “I Waited For You.” The 
fiery “Stella by Starlight” is the highlight 
for me due to some terrific trumpeter. —JF 


os 
Tommy Flanagan: The Magnificent (Pro- 


31794) Flanagan is one of those 
players who can do just about anything. 
He has been Ella’s accompanist and he 
was also the pianist on Coltrane's land- 
mark Giant Steps LP (a fact many people 
seem to forget). His own LP’s have gen- 
erally never been anything less than good, 
and this is one of the best. Seven stan- 
dards and Thad Jones’ “Blueish Grey” 
comprise the program. Highlights include 
a sensitive “Good Morning, Heartache” 
and a cooking “Old Devil Moon.” Excel- 
lently supported by bassist George Mraz 
and drummer Al Foster (who is presently 
funking out with Miles). Recommended, 
especially to lovers of piano trios. 

—R. Iannapollo 


Chuck Rainey: Born Again (Hammer & 
Nails Records, ¢/o Good Friends Produc- 
tions, 1939 Pearl Street, Boulder, CO 
80302, $10) Chuck Rainey has a strong 
credentials list (having played with King 
Curtis, Aretha, Marvin Gaye, Steely Dan, 
etc.), and has a strong, soulful, and 
impeccable style of playing electric bass. 
But, except for a few special moments 
(usually Rainey's bass interlocking with 
guest percussionists Paulhino De Costa or 
Dom Um Romao) and one cut, “Sympa- 
thetic Magic’ —a duet (expanded via 
overdubbing) with De Costa, Born Again 
offers nothing exceptional. Also shows 
symptoms of Fusionnaire’s Disease (light- 
weight on-the-one drumming backed up 
w/strings, jazz-by-numbers arrangements, 


etc.). Might be useful as fill music on 


public TV or as something to take us up 
to newstime, but that’s about it. 
—Jim Manion 


Guy Van Duser: Stride Guitar (Rounder 
Records, 186 Willow Ave., Somerville, 
MA 02144) An interesting experiment 
that works: guitarist Van Duser focuses 
on one of his many playing styles— 
“stride” (post-ragtime piano jazz), trans- 
poses his favorite tunes (by Fats Waller, 
Duke Ellington, Jerome Kern, James P. 
Johnson, George Gershwin and others), 
and records them flawlessly, leaving the 
original spirit of the tunes intact. Some 
are lazy, some are snappy, all have charm 
and class. —Jim Manion 


Swamp Dogg: The Best Of (War Bride 
Records, PO Box 23372, San Francisco, 
CA 94122) Ya say they don’t make soul 
music the way Arthur Conley or Wilson 
Pickett used to. Ya say they don’t arrange 
‘em or write ‘em the way Joe Tex used to; 
Ya miss Otis’ Redding...then, this is it 
gang. Swamp Dogg has scoured his re- 
cording career and come up with this 
compilation. Most of his records are hard 
to find so this LP should come as a pleas- 
ant surprise to those who want to own a 
piece of this man’s life. For the uninitiated, 
the off-the-wall soul tunes collected here 
are what have gained Dogg cult-status 
over the past decade. His work on this 
platter is a dictionary definition of soul 
music as it used to be in the ‘60s. . .and it 
stands up pretty good too. If you're like 


, Tifton, me and go through periods where nothing — 


else will do but early James Brown, Sam 
and Dave, Wayne Cochran, Four Tops or 
_ Smokey Robinson, then buy this record. 
It's got hits, licks, hooks, horns, grooves 
and dancin’ moods. == = —Mick Mather 


Satin Finish “Don’t Wanna Lose Your 
Love’’/“Took A Chance on Love” (Green 
Back Records, c/o Gary D. Jackson, 503 
Forsyth St., Goldsboro, NC 27530, 
$1.50 ppd.) One soul ballad and one 
steamin’ funkster (the flip and my 
favorite) with lush/slick production, sexy 
horn charts, and a synth player who 
floats all sorts of stuff down the pike in- 
cluding a Hohner’s Melodica impersona- 
tion. There's just gotta be a huge batch 
of black indies out there with great stuff 
like this; why don’t we hear about ‘em? 
—Alan P. Thornton 


James Brown: Can Your Heart Stand It!! 
(Solid Smoke, POB 22372, S.F.,. CA 
94122) A wonderful far-ranging album of 
‘60s material (with the exception of 1956's 
“Please, Please, Please’’) featuring the 
sharpest, most electrifying soul arrange- 
ments ever. Includes sizzling long versions 
of “Papa’s Got A Brand New Bag” and 
“Cold Sweat” (truncated on the Polydor 
Soul Classics LPs) plus a bunch of other 
essentials not commonly available. —JF 


Barbara Lewis: Hello Stranger (Solid 
Smoke, PO Box 22372, S.F., CA 94122) 
You know “Hello Stranger,” the soul 
classic from 1962, but you may not know 
the other 15 songs here by. the pop-soul 
vocalist-songwriter from Detroit who 
never recorded for Motown. They adver- 
tise her here as smooth and she is, but 
her voice is more like fine sand than silk, 
and it’s really the material and the 
obvious comfort and warmth with which 
she delivers it that gets her that tag. She 
proves that she's no James Brown (despite 
a valiant attempt) with her cover of 
“Please, Please, Please.” There are no 
other “Hello Strangers” in this batch 
recorded between ‘62 and ‘68, ‘but there 
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interviewed August 15, 1981 at the Kennedy Hotel, Seattle 


If guys like Joey Ramone, Elvis Presley and Bruce Springsteen somehow embody the 
“spirit of rock’n roll,” then it’s articulate renaissance types like Lenny Kaye who 
personify rock’s quirky intellect. Lenny Kaye has been a teenage recording artist 
(“Crazy Like a Fox” b/w “Shock Me” released in 1965), a rock critic (“Doc Rock” to 
many), a collector and historian (he compiled the legendary Nuggets album—‘“It's 
a Nugget if you dug it.”), and a rock star (the lead guitarist of the Patti Smith 
Group). Since the PSG disbanded in 1980 he has been working the club circuit with 
his own band, and staying home to tend his massive record collection. 


KJ: You've made the transition from rock writer to rock’n roller back and forth 
over the years. Does your attitude as one affect your work as the other? 

LK: I've been playing in bands for 16 years, so I wasn’t any stranger to it when | 
was in the full height of my rock writing, but I think that rock writers, whether they 
want to be rock musicians or not, there is a gulf...As a rock writer you are very 
much in an audience situation. You're looking at something so sometimes you, they, 
might feel a little self-conscious about another “writer” doing it. But like I said, I've 
never separated the two. I've also sold records in a record store. I've also been a fan 
at shows. I’ve produced records. I've lived in and around rock’n roll all my life and 

_so whether I do one or the other really doesn’t make a difference to me. I just 
believe that you should have an equal amount of commitment whatever you do... 
...To actually do something with real emotion is hard for many people, especially 
intellectually-based people like most rock writers are, so it’s easier to kind of poke 
fun or do something satirical. I think of the Dictators as an example of that, as kind 
of a rock writer's band. Sometimes it’s tough to deal with real emotion, to really 
sing a song as opposed to standing a little bit on the side and look at it and com- 
ment on it. I think a lot of times when rock writers play they tend to comment on 
the music. ..which I don’t think is bad. Like when you choose cover versions for 
instance, you’re commenting on music. I never felt estranged from any of that. And 
I like to play rock’n roll. I find it fulfilling and I like to play as hard as possible. 


KJ: I have a copy of that Link Cromwell single... 

LK: Ah, that’s my very first. That’s when I was a bebe; I was a young folk 
rocker. What it basically did was convince me at an early age that I could be a 
musician and a rock’n roller as opposed to having it be something you vaguely 
dream about before you settle into real life, and it was very inspirational to me on 
that level. It wasn’t a success or even a hit. . .It sounds kind of cute to me... 


KJ: It seems like in those days people rarely put out their own singles. 

LK: In some places they did. There have been a lot of garage rock singles that 
have been unearthed over the years. But actually, I didn’t put out my own single. It 
as Hollywood records that put it 
out. Ive subsequently found a bunch of records from that label. It was surprising 
“Because most of them were blues or R&B groups. There is some really interesting 

music on that label. I’m the only white person as far as I know. This guy, Larry 
Kusic, who went on to write lyrics for the “Love Theme from the Godfather,” and 
Richie Adams, who used to be the lead singer of the Fireflies, I was their voice on 
he record. I really didn’t have too much to do with either writing or putting the 
song together, though I did play bass on the flipside and they sold the master to this 
company. I realty~didn’t know shit from the music business. I was just excited to be 
in a recording studio. It was alot of fun. It gave me, especially in my area, in 
cee NES. Jersey, it gave me a little notoriety. It set me up for getting into playing 
in bands. 


KJ: Having a record out at that time, in New Jersey, must have seemed like a 
pretty big deal. 

LK: Five years ago, when there were no new wave singles, it was a big deal. And 
it still is. A lot of this stuff we won't even realize how interesting it is until another 
few years have gone by. Like a sense of perspective. It’s nice that all these bands are 
documenting themselves. It’s going to make a lot of rare records for record collectors 
in the future. Who knows where things lead, who’s going to hear one of your 
records sometime during the next 50 years and what it’s going to set off in their 
head. 


KJ: If they still have the equipment to play 45s on... 

LK: It’s like those new records that are coming out of Japan, those five-inch laser 
records. You can put an hour's worth of music on it and it’s going to make records 
obsolete, like the 78...But there'll always be archivists or something; they'll have 
an old machine and you could go over and say, “Gee, I'd like to play this and see 
what it sounds like. I found this old, what is it, a 48 or a 42? No, 45, okay.” 


KJ: Was it a good thing or a bad thing when the Patti Smith Group disbanded? 

LK: It depends on how you look at it...I could see it happening as it was hap- 
pening. | think Wave was very much of a goodbye album from Patti. If you listen 
to the lyrics she’s saying goodbye on every cut. In “Frederick,” “Off we go to the 
land of love,” you know “hey, hey, bye, bye, maybe we will come back some day, 
but till then, on the wings of a dove, off we go to the land of love.” To the last cut, 
“Wave Goodbye.” The last word on the record is goodbye. 


KJ: Was that conscious? 

LK: I'm sure. We could see it happening, but it’s a long distance from actually 
having it happen to foreseeing.it happen. There's also an element of surprise. When 
you're going as good as , it's hard to draw a halt. You've got so 
much momentum oe 
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KJ: Did you still have that momentum toward the end? 

LK: There was still momentum, but it was only on a physical basis. I think 
basically Patti said what she had to say. After that—she never liked to repeat her- 
self. She was never in it to become a pop star in the accepted sense. It was an art 
project to her from day one and when she completed the project, when she answered 
all the philosophical questions which she set out with in the early ‘70s, there was no 
other reason to continue it. And Patti is very honest about her art. I credit her 
idealism. We began the band in the spirit of total idealism and it ended like that. 
We made no compromises along the way, never sold ourselves out. That's basically 
it, and I think to continue we would have become, not dishonest, but it would have 
been not really in keeping with what we started out to become. And | think Patti's 
abdication of her throne as it were, only proves the veracity of what she was trying 
to do. 

KJ: And now she’s married and living in Detroit... 

LK: ...in the land of love. On to the next art project, whatever that is and I wish 
her all the well... And for me...the Patti Smith Group taught me how to be a lead 
guitar player, one of the highest callings that I could ever aspire to. What else could 
I want? I think it was time for all the guys in the band to go off on their own. . .it 
wasn't just Patti. 


KJ: It seems rare for a band to realize that. 

LK: Sure, like all those old dinosaurs that need to be overthrown. I think we 
could have continued on for a while but I think we had seen all the ways in which 
we were destined to move together. We had no real songs left over. We had played 
at every level that we had hoped to. Our last show was in Florence, Italy, in front 
of 70,000 people in a soccer stadium. The playing we did in America, at the Para- 
mounts and stuff, that was the ideal size for a band like us; I don’t think we ever 
set out to be an arena band. To be an arena band you have to really have your 
show totally calculated in the sense that you're popping the corks at the exactly 
right time. There's not a lot of room for subtlety or changing atmospheres. . . 


- 
KJ: Did things change for you from night to night? 
_ LK: For the fa Smith Band? Yeah, Patti made sure of it. She hated stuff to be 


‘the same night after 


er night... 
KJ: There was one show at the Paramount in Seattle where Patti stopped in the 
middle of a song and asked you, “Do we have to play this song...” 


LK: I don’t remember that specific moment, but she would often do that...I 
mean, she was very unpredictable, we enjoyed that. If we would get into a rut of 
playing a song very similarly —unless it was a song song...“Because the Night” or 
something —especially the improvised stuff, which was to me the more interesting 
parts of the show, she would very calculatedly change things around, scuttle the 
rhythms, so we would be forced onto a new track. J think it was her greatest asset 
as an artist. 


KJ: Can you do that with your own band? 

LK: It’s hard to compare my band with Patti. I mean I'm a different type of 
artist. I like things more controlled. We do have songs in which we interact with 
each other but I'm not as perversely unpredictable as Patti. Even within the Patti 
Smith Group, my role wasn’t to be that. My role was to be, to kind of stand as a 
conduit between her and the rest of the band and translate her unpredictability and 
make their predictability come around so it all kind of meshed together and we 
could move along. I was the link. Like Link Cromwell. That was my job. It was 
necessary. I was the translator, the guardian on history as it were. 


KJ: It seems like that’s often your role. 

LK: I don’t like to be trapped by history. That's something I’m well aware of is 
the fact that people can get trapped in their eras. When the ’70s ended I made a 
conscious decision to leave the ‘70s and enter the ‘80s. I'm not really interested in 
being an archivist. Or being like these rockabilly bands, or something, and support- 
ing a dead tradition. I’m just interested in movement and my own progress, and my 
own artistic growth. 


Karrie Jacobs is a freelance writer and Senior Editor of The Rocket, a monthly music 
magazine from Seattle. 


‘a3 Smith 
& Patti 
ye 
Lenny Ka 


21 


“AA 


nats 


aR 


Pr 


‘typically overproduced country ballad, at 


eg ne 


George Russell: Snake River (Green 
Linnet, 70 Turner Hill Rd., New Canaan, 
CT 06840) Russell is a folksy “traveling 
man” style singer-songwriter with a clear 
high voice, and his crisply-recorded album 
is given a smooth not-quite-commercial 
contemporary folk production. Standard 
mix of ballads and upbeat numbers. —JF 


High Ground: Bending Moment (RedBud 
Records, 611 E. Empire Rd., Bloomington, 
IN 47401) A smashing southern roots 
record; the kind you can stomp and clog 
and jump around to without sacrificing 
your intelligence (assuming...) Some- 
where between Area Code 615 and the 
Village Stompers. No train or truck songs. 
Outstanding! —Alan P. Thornton 


Donald Ashwander and Sharon Moore: 
Particular People (Upstairs Records, 221 
First Ave., NYC 10003) A collection of 
contemporary American songs composed 
by Ashwander, sung by Moore with 
piano accompaniment by the composer. 
Ashwander’s music is heavily influenced 
by ragtime, as well as some rather 
schmaltzy cocktail-lounge jazz and nine- 
teenth-century salon music. While the 
music is not all that strong, it has its own 
charm. The highlight of the record is the 
singing of Sharon Moore. She still has 
some things to learn about phrasing and 
is not always perfectly accurate with her 
intonation, but her voice is coy and 
especially suited to this type of music. 

— Dean Suzuki 


American Brass Quintet: American Brass 
Music of the 1850's (Titanic Records, 43 
Rice St., Cambridge, MA 02140) If you 
were to go to your local park on a mid- 
summer's eve in the mid-nineteenth cen- 
tury, you might hear a group of local 
musicians performing this music in a 
gazebo: pieces like “Farewell, My Lilly 
Dear” and “Mockingbird Quick Step.” 
What makes this albu'm interesting is that 
all of the music is performed on authentic 
instruments of the period, including 
cornets, alto, tenor, baritone and bass 
horns, all of which impart a unique 
sonority to the music. —Dean Suzuki 


Paul Abell: Rivers of the Heart (Arcana, 
2210 Wilshire Blvd. #348, Santa Monica, 
CA 90403) If the title phrase doesn’t make 
you roll your eyes, then this LP of gentle 
ballads may be for you. Guitarist Abell, 
with a pure, clear tenor voice, is backed 
at various times by flute (Peter Davison) 
harp, violins, synthesizers, and much 
more (none of it too obtrusive), arrange- 
ments ranging from simple folk set-ups to 
chamber ensembles. The musical presenta- 
tion is surprisingly unpretentious and 
pleasant. New Age devotees take note. 


—JF 


Gram Parsons and the Fallen Angels: Live 
1973 (Sierra, PO Box 5853, Pasadena, CA 
91107) From a. radio concert with dis- 
posable between-song patter, this loose 
set with Parsons’ touring band including 
Emmylou Harris (sounding pretty damn 
good), pedal steel, and annoying lead 
guitar, is country-rock with feeling. 
Parsons’ cracked vocals work best on the 
ballads and songs with a truer country 
feel. Standouts include Merle Haggard’s 
“California Cottonfields,” “New Soft 
Shoe,” “Love Hurts,” ‘That's All It 
Took,” and “We'll Sweep Out the Ashes.” 

—JF 


Hank Thompson and the Brazos Valley 
Boys “Rockin’ in the Congo”/“The Con- 
vict and the Rose”. (Churchill, 3225 S. 
Norwood, Tulsa, OK 74135) The A-side 
is rockabilly for the mature or very 
young, a novelty about jungle animals 
getting into tribal drums, totally lacking 
in passion or crudity. The ‘B’ is a rather 


least putting Thompson’s fine voice in a 
familiar context. JF 


Paul Brady, Peter Browne, Andy Irvine, 
Donal Lunny, Matt Molloy, Tommy 
Potts: The Gathering (Greenhays; dist. 
by Flying Fish, 1304 W. Schubert, Chi- 
cago, IL 60614) Never in the history of 
Irish music has the world seen such 
diversity and perfection as in our ‘age 
today. When I first heard about this 
record, knowing who was on it, I felt 
very excited, imagining what a_ great 
session they must have had together. Or 
had a new group suddenly been formed? 
On my way home, as I glanced at the 
record sleeve I felt my heart sink as I 
realized it was a record of solo perform- 
ances. Then I reflected on my recent OP 
reviews and my developing preference for 
individual style and interpretation over 
the “blended” (increasingly bland) sound 
of the popular groups. One time on the 
turntable and I was moved to write the 
bulk of this review. This doesn’t sound 
like a solo album. There is much over- 
dubbing, mixing and accompanying so 
simply and tastefully done that it defies 
description. I could say that Andy sings 
and plays harmonica with Triona on 
harpsichord, but it must be heard to be 
understood how different and beautiful it 
is. They've all taken it further. Great 
growth and maturity is evident among 
these artists to the point that it no longer 
sounds Irish in an easy-to-identify way. 
It has become far removed from our 
stereotyped ideas. Even the solo dance 
tunes on the pipes and fiddle sound so 
individualized that they begin to remind 
one of music from other cultures. The 
diversity in expression, style, instruments, 
and personality make this record eternally 
youthful. If you'd like to know what new 
directions are being explored in this 
very important tradition, listen to this 
record. Outstanding. 

—Todd Denman 


Woodstock Mountains Revue: Back to 
Mud Acres (Rounder Records, 186 Willow 
Ave., Somerville, MA 02144) A dedicated 
string band with some .good original 
material. John Herald’s “Warm Rain” 
could come oozing out of any C&W juke 
box, and their set opener, “Old Time 
Music” is a truly tantalizing tribute to 
what went before. On this one, the band 
sounds like they’re actually having some 
fun. The breaks work and there’s more 
punch in the rhythm parts than anywhere 
else on the record. Good energy in the 
lyrics too. The Texas Swing tune, “Pan- 
handle Rag” has an authentic feel and real 
warmth. This band could use a mountain 
tenor and put more attention to some 
rhythm ideas. On the old jug band tune, 
“Backdoor Blues,” they self-consciously 
overwork the vaudeville aspect and end 
up with a corny and failed performance. 
Production is appropriately clean and 
straight across. —Rix Zeers 


Ron Short: Cities of Gold (June Appal, 
Box 743, Whitesburg, KY 41858) Short's 
simply-arranged lyric-oriented country 
songs (as in country-western), mostly 
about relationships, small-time victims of 
life's circumstances. He's got a fine clear 
voice with a touch of soul, nice inflection, 
but the songs, though well-intentioned, 
don’t stand up to repeated listening, being 
a little too contrived. I love the way he 
sings “Too many good times, and not 
enough good men,” one of the best lines 
on the whole album. —JF 


!RADITIONAL 


Hotfoot Quintet: Barbecue On Broadway 
(Wildebeest, PO Box 311, Wexford, PA 
15090) A string band from Cleveland who 
plays bluegrass, old timey sungs, and 
jazzy novelty numbers (e.g., Fats Waller, 
Louis Jordan). I wouldn’t call any of their 
performances definitive (except for the 
title track), but there’s good fiddling, 
picking, and an obvious fondness for the 
source material—the bluegrass tunes 
usually faring the best. —JF 


Ernie Hawkins: Ragtime Signatures 
(Wildebeest, PO Box 311, Wexford, PA 
15090) An album of complex ragtime 
guitar pieces (five solo), two written by 
Reverend Gary Davis (!)—including the 
famous “Cocaine.” A departure is one of 
two tracks with vocals, Doc Boggs’ 
melancholy “Country Blues,” which really 
makes the Irish-Southern connection with 
its tin whistle and drone. The product of 
a singular vision. —JF 


Tony Trischka, Bill Keith, Bela Fleck: 
Fiddle Tunes for Banjo (Rounder Records, 
186 Willow Avenue, Somerville, MA 
02144) If a decade can be said to repre- 
sent a generation, then this album presents 
three generations of top-notch, innovative 
banjo players: Keith from the ‘60s, 
Trischka from the ’70s and Fleck from the 
‘80s. Though they are each now on 
various cutting edges of bluegrass music, 
on this album they return to mostly tradi- 
tional fiddle tunes and transpose them to 
the banjo using a lot of their progressive 
licks. A word of caution; Only one cut 
(“Bill Cheatham”) has the three banjoists 
playing together. Nevertheless, it is an 
excellent album which repeatedly demon- 
strates why these three men are considered 
among the most important bluegrass 
banjo players. —John R. Weingart 


David Maloney: The Harvest Is In 
(Freckle Records, PO Box 4005, Seattle, 
WA 98104) This album is good but dis- 
appointing. Disappointing because it is 
not nearly as good as the four albums 
Maloney has recorded with Ginny Reilly 
(also on Freckle), but good because 
Maloney writes and sings some quiet 
introspective songs about love, home and: 
other facts of life. Still, the best songs are 
the two he didn't write, ‘Then Came the 
Children” by Paul Siebel and “Rollin With 
the Punches” by Tom Dundee. 

—John R. Weingart 


Skyline: Late To Work (Flying Fish, 
1304 W. Schubert, Chicago, IL 60614) 
Tony Trischka has been one of the most 
prominent musicians writing and playing 
on the far edges of bluegrass where the 
music is too complex for most musicians 
and too unmelodic for most audiences. 
Now, however, he is part of an exciting 
band that builds on that musical explora- 
tion with terrific singers (Dede Wyland 
and Danny Weiss) and songs, as well as 
jazz-bluegrass-wonderful —_ instrumentals. 
This is not Trischka and a backup band, 
but a tight band in which vocals, Weiss’ 
guitar and Barry Mitterhoff’s fancy 
mandolin work share the limelight. The 
resulting music is hard to classify, though 
it is closer to David Grisman than to Bill 
Monroe. If an acoustic band on an inde- 
pendent label was ever to be a commercial 
success, Skyline would be a good 
prospect. —John R. Weingart 


Barry Solomon: Southland Sketches (Ridge 
Runner, Records, c/o 1465 S. Shen- 
andoah St. #8, Los Angeles, CA 90035, 
mail orders $8) Solomon is a talented 
guitarist whose first album is an eclectic 
collection of swing, blues, bluegrass, jazz- 
grass, old-time music, and Carter family 
tunes. In spite of such a wide array of 
styles, Solomon is more than capable of 
pulling off the task of music making. Able 
accompaniment is provided by a number 
of musicians, including Sid Page on violin 
(Hot Lick of Dan Hicks fame) and others. 
There is no lacking for taste in repertoire, 
as Solomon has chosen swing standards 
such as “Oh, Baby,” “There'll Never Be 
Another You,” and “All of Me,” a jazzy 
rendition of “My Funny Valentine,” and 
an adaptation of Gary Davis’ “Hesitation 
Blues.” In these numbers he proves to be 
not only a terrific guitarist but a fine 
arranger as well. The highlight of the 
album is “Breezin On By,” an original 
tune. This quasi-Bebop piece features the 
unique banjo stylization of Pat McCloud. 
When was the last time you heard jazz 
(not Dixieland) banjo? A splendid album. 

For you aspiring guitarists Solomon has 
a tape, instruction, and tablature series 
called Bluegrass Jazz Guitar. The series 
consists of six tapes, each covering a 
couple pieces with instruction and tab. 
The series includes “Lady Be Good,” 
“Take the ‘A’ Train,” “Georgia On My 
Mind,” as well as several tunes found on 
the album. Each tape is $12 and is avail- 
able at the address above. —Dean Suzuki 


Mike Cross: Rock ‘n’ Rye (Ghe Records, 
Box 13222, Gainesville, FL 32604) This 
country band is tight, versatile and under- 
stated; a closely directed studio combo. 
Cross is a good hook-oriented writer.who__ 
is occasionally caught between the art of 

his talent and the need to please the pre- 
sumed audience. When he tries too hard, 
he gets corny. When he’s integrated he 
puts out a tune like “Rocky Top Barbe- 
que,” an infectious car radio~tune a la 
“Six Days_on.the-Road” with lyrics that 
would make Johnnie Paycheck and Hank 
Williams Jr. smile. “When he gets drunk 
and rowdy, he'll swing at anything in 
sight. He never wins, he just loves to 
fight.” An immaculately produced com- 
mercial record that doesn’t take any 
musical chances. —Rix Zeers 


Elmer Hawkes: Boston Serenade (Side- 
street Records, 885 Mass Ave., Suite 19, 
Cambridge, MA 02139) Home-brew pop- 
rock badly marred by arrangements that 


_are colorless at best and insipid (especially 


the string section) at worst. Material is 
self-conscious and precious, musicianship 
is amateurish, back-up vocals inane. The 
production is a crime. Hawkes made a 
very expensive mistake by not hiring a 
pro behind the console. —Rix Zeers 


Mike Cross: Live and Kickin’ (Sugar Hill 
Records, PO Box 4040, Duke Station, 
Durham, NC 27706) Mike Cross is a 
multi-talented singer/songwriter/guitarist/ 
fiddler who ties together a wide area in a 
style which combines an aura of folk 
music with the expertise of Leo Kottke, 
the low-keyed hippie humor of Arlo 
Guthrie, the hominess of the late Jim 
Croce, and the country charms of Roger 
Miller. This live record is a solid reading 
of Cross, from the hilarious “in-breeding” 
song “Elma Turl” to the snappy “Old 
Paint Peelin,’”” to the Kottke style of 
bottleneck playing on “Busted Man.” 
“Kentucky Song” is simply one of the best 
ballads I've heard in years. What propels 
Cross is a personality that immediately 
puts the listener at ease. And once that is 
accomplished, he reverts to the music and 
between-song patter to finish the job. This 
is a record that anyone who appreciates 
fine playing, and good songs, as well as 
an attitude that doesn’t lock a performer 
into a particular genre, will no doubt 
value. Highly recommended. —Tom Luba 


Bill Dicey: Caught In The Act (Spivey 
Productions, 65 Grand Ave., Brooklyn, 
NY 11205) Live’blues from harp player 
Dicey and a group of New York session 
musicians. Vocals are rather thin and the 
recording lacks punch. There is also not a 
single outstanding guitar solo on the 
record and, as this is a series of loose 
jams, the lack of instrumental fireworks 
does lead to a certain sameness. ‘'Grey- 
hound Boogie” is a solid rocker, as Dicey 
is a fine player. The covers of well-known 
material, though, aren’t that interesting, 
torpedoing the project. | —John Johnson 


James Booker: New Orleans Piano Wizard 
Live (Rounder, 186 Willow Ave., Somer- 
ville, MA 02144) Booker is a remarkably 
eclectic and often flashy New Orleans 
R&B pianist. Nine solo outings saturated 
with a gumbo blend of blues, ragtime, 
jazz, pop, country, and Caribbean influ- 
ences. The Charles Brown classic “Black 
Night” and Percy Mayfield’s “Please Send 
Me Someone to Love” are given beautiful 
readings— Booker’s grainy voice being 
best suited to boozy, languid ballads. Th2 
uptempo stuff is also hot—‘Keep On 
G’wine” and Ray Charles’ “Tell Me How 
Do You Feel” are steadily inventive. Top 
surprise is new life for the warhorse “On 
the Sunny Side of the Street.” Oddest 
choice is Nancy Sinatra’s ‘Something 


Roy Byrd (Professor Longhair), Booker’s 
idiosyncratic. talent. becomes even, more 
cherished. This is an excellent introduc- 
tion, his best available album. 

—John Johnson 


Clarence “Gatemouth” Brown: Alright 
Again (Rounder, 186 Willow Ave., Somer- 
ville, MA 02144) After cutting a series of 
roaring Texas blues. singles from 1947 
through 1960 (the cream collected on the 
Charly import San Antonio Ballbuster), 
Brown virtually disappeared fora decade. 
Rediscovered by Europeans in the early 
‘70s, Brown has since established himself 
commercially as a country fiddler (guest 
shots on Hee Haw and Austin City Limits) 
as much as a blues guitarist. Alright 
Again is strictly blues, with the bounce 
and brass (a five-piece horn section that 
swings) of his old Peacock sides. Loads of 
Texas guitar shuffles from the atomized 
version of T-Bone Walker, whose guitar 
style Brown used as a launching pad for 
his own explorations and whose cactus- 
juice voice Brown approaches more each 
year. “Sometimes I Slip” is a powerful 
and wrenching slow blues; “Gate Walks 
to Board” simmers with some of Brown's 
best picking ever. Brown glides over the 
top of near-bop arrangements. A must for 
blues fans, recommended for neophytes. 

: —John Johnson 


Home Again Blues (Mamlish, Cathedral 
Station, PO Box 417, NYC 10025) Diverse 
collection of obscure late ‘40s/early ‘50s 
blues singles. Guitarist Luther Huff pro- 
vides a transcendental three minutes of 
“1951 Blues” (1950, Lord, was not my 
year’). Other highlights: Gospel steel- 
guitar bordering on the hereafter from 
Brother Willie Eason; overamplified 
Detroit guitar raunch from John Lee 
Hooker cohort Eddie Kirkland; dusty 
Texas roadhouse stylings from Frankie 
Lee Sims; a crudely recorded but funky 
harp-led band belonging to Little Sam 
Davis; the classic Delta-via-Chicago 
slicings of Baby Face Leroy Foster; the 
“sinuous “Awful Shame’ from Hank 
Kilroy. Sunnyland Slim and Sonny Boy 
Johnson also contribute. This is a marve- 
lous reissue. —John Johnson 


John Hammond: Frogs For Snakes (Round- 
er, 186 Willow Ave., Somerville, MA 
02144) Veteran white blues singer-guitar- 
ist-harmonica player in a variety of blues 
settings, washboard to saxophone. —JF 


The Dynatones featuring Charlie Mussel- 
white: Curtain Call (War Bride/Solid 
Smoke, Box 22372, San Francisco, CA 
94122) Back in 1967, when Musselwhite’s 
debut album (Stand Back, Vanguard 
Records) appeared, this blues harpist (from 
the same Chicago electric blues wave that 
spawned Paul Butterfield and Corky 
Siegel) made some promises he hasn't 
kept. “Christo Redemptor’ jumped off 
that early record and became a modern 
blues harp classic. From those intense and 
haunting beginnings, Musslewhite has 
evolved into a merely capable bluesman 
whose best moments seem memorized, 
_ whose upper register work never trans- 
cend the gimmick phase and whose im- 
provisational chops betray a laziness and 
an accordingly diminished craft. There's 
nothing new on this. live set. “Christo 
Redemptor” is still a moody, eerie tour de 
force but is striking in the same way it 
was 15 years ago, except the Dynatones 


Stupid.” It all works. With the death of Play with little of the authority or imagin- ~~ 


ation of the original outfit. 
inconsistent and some actually disinte- 
grate, There is no real interplay between 
Musslewhite, Arvizu (sax) and Rick 
Welter (guitar). The rhythm séction does 
its job and stays out of the way like most 
blues rhythm sections. Too bad. Here 
they could have had a picnic on the 
tracks...there was no train coming 
through. —Rix Zeers 


Bac 9 shy 


New York Really Has the Blues Stars 


(Spivey, 65 Grand Ave., Brooklyn, NY © 


11205) Except for a 1966 alternate of the 
late Victoria Spivey (with the Muddy 
Waters Blues Band) performing “Take 
Webster's Word For It,” there’s not a 
whole lot to get excited about on this 
anthology of “nostalgia-oriented renais- 
sance blues performers.” Seven session 
vets, five from the label’s stable, cover 
the likes of Sonny Boy Williamson, 
Luther Dixon, and T-Bone Walker, with 
little of the awe, fire, wit, and personality 
that marks the difference between blues 
by rote and truly passionate music. 
-—Tom Keogh 


Albert King: Ill Play the Blues For You 
(Stax) From 1972, features the Bar-Kays 
and ubiquitous Memphis Horns. King 
(bare finger) picking his way through 
some of his finest work (‘T'll Be Dog- 
gone,” “Don’t Burn Down the Bridge’). 
—Tom Keogh 
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Rory Block: High Heeled Blues (Rounder, 
186 Willow Ave., Somerville, MA 02144) 
A good folk-blues LP by singer-acoustic 
guitarist Block that uncovers the legacy of 
a white country-blues cult which sprung 
up spontaneously in a small Greenwich 
Village sandal shop. Comparisons will be 


_made to Bonnie Raitt, but no. string 


section here—just Block plus harmonium, 
hammered dulcimer (ho!), piano, electric 
baritone guitar, and harmonica, the last 
two provided by John Sebastian (Lovin’ 
Spoonful, remember?) —JF 


Robert Jr. Lockwood & Johnny Shines: 
Mister Blues Is Back To Stay (Rounder, 
186 Willow Ave., Somerville, MA 02144) 
The notion that any form of music, no 
matter how old, can be constantly evolv- 
ing and exciting, is ‘once again proven 
true. Blues/soul/rock/jazz lives on this 
record. The ragged rough drumming of 
Jimmy Hoare propels the band (along with 
James C. Garrett's bass). Sailing above are 
Lockwood's heartfelt guitar (at times 
effectively out-of-tune), the direct reed 
work of Maurice Reedus El., Sr. and 
Bobby Marcus, Carl Carter's loose fluid 
piano, occasional percussion from J.K. 
Terrell (with guest shots from Scott Bill- 
ington on harp and Paul Combs on reeds), 
and, of course, the powerful, convincing 
vocals of the co-leaders. Instrumentally 
and vocally (there are non-vocal cuts) the 
album is a true funk celebration. 

—milo fine 


Mikey Dread: Beyond World War Ill 
(Heartbeat, 186 Willow Ave., Somerville, 
MA 02144) The World War III album plus 
some more by the thin-voiced. reggae 
dubster backed by the Roots Radics and 
other top instrumentalists, helped out by 
“Scientist” —another top tape mixologist 
(manipulator). All the discombobulation 
one could ask for, a Disneyland of 
effects; including organ, alto sax, and 
that mixed-up beat. —JF 


Triston Palma: Showcase in a Roots 
Radic Drum and Bass (Midnight Rock, 21 
Maple View Rd., Kingston 11, Jamaica) A 
soulful teenage crooner, made visible over 
the preceding year through many single 
and disco-mix releases. This record, how- 
ever, is my first exposure—and I keep 
going back to it. It’s not because of his 
melodies nor the Jah Thomas arrange- 
ments, rather it is the contrast I find 
appealing: Palma’s sweet, fragile voice. 
matched against the hard backing rhythms 
of the Roots Radic band. ..Watch for this 
band! It is likely they will be on every 
Jamaican release worth owning this year — 
especially recent Henry “Junjo” - Lawes 
productions on Greensleeves. —J. Battis 
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Rolly Gray and Sunfire: Be Somebody 
(Moonlight Records, PO Box 184, Chapel 
Hill, NC 27514) Groovy calypso (calypso/ 
reggae according to the hype sheet, 
snicker, snicker) thumbs a ride to popu- 
larness on the idea that while Trinidad is 
obviously not Athens, it is still one pretty 
darn hep place to be from. I'm sending 
this to my cousin Larry, who was in 
college when Chevys had tailfins and 
who taught me and my little sister how to 


limbo. More danceable than the members | 


of that New Romantic bunch but less so 
than James and the Flames. Hot Pants! 
—Alan P. Thornton 


The Itals: Brutal Out Deh (Nighthawk, 
PO Box 15856, St. Louis, MO 63114) A 
fine reggae vocal trio led by Keith Porter 
and backed by the Roots Radics, Sly and 
Robbie, etc., including horns. The songs 
are political, Rastafarian, with a couple of 
lovers numbers, and the sound is bright, 
full, very smooth but not overtly com- 
mercial, the Itals having the pure and 
natural quality they’re named after. 
Cohesive and compelling. —JjF 


Big Youth: Some Great Big Youth (Heart- 
beat Records, 186 Willow Ave., Somer- 
ville, MA 02144)...But not the greatest 
Youth, at least not without more of the 
manic toasting exemplified on such past 
gems as ‘73s Screaming Target. While no 
musicians are identified on this latest, 
they are most likely members of the great 
Soul Syndicate, and the vinyl is thus at 
least partially recommendable on their 
participation alone. While there is the odd 
psychotic verse (the rappish praises of 
Coltrane on “Get On Up,” for example), 
it seems that in becoming more of a singer 
than a toaster Youth appears to be fol- 
lowing the assimilative tendencies increas- 
ingly evinced in reggae attempts to be- 
come viable stateside commodities. 6 


—Richard Geht 


Linton Kwesi Johnson: Dread Beat an’ 
Blood (Heartbeat Records, 186 Willow 
Ave., Somerville, MA 02144) On what is 
possibly the most thoughtfully militant 
reggae album to emerge, Johnson chants 
political poems (of his own writ) dealing 
with life under heavy manners in urban 
Britain. Contrary to the familiar rastafar- 
ian paeans. promising collie in the sky 
~ after the revolution, Johnson writes of the 
everyday struggles of black youth in 
Thatcher's England, from rioting in 
Brixton streets to being picked up at 
random for “Suss” (Suspicion of Loitering 
With Intent to Commit a Felony). The 
record is highlighted by Vivian Weather's 
haunting vocal on “Song of Blood,” and 
the equally poetic engineering and. re- 
mixtures of Denis Bovell. This soundtrack 
to a documentary film on Johnson was 
originally released four years ago on 
Virgin. 842 —Richard Gehr 


Rita Marley: Who. Feels It Knows’ It 
(Shanachie Records, Dalebrook Park, 
Dept. R, Ho Ho Kus, NJ 07423) This 
long-awaited solo album is a testimonial 
to the comforts of the religious faith. 
Marley's voice is serene and assured on a 
selection of cuts. with relentlessly optim- 
istic lyric messages. While most of the 
tunes fall into that variation of easy 
listening the most unchallenging reggae can 
succumb to, on certain tracks (e.g. “A Jah 
Jah” and the album's hit single “One 
Draw”) something closer to Bob Marley's 
warrior mysticism emerges. Practically 
every musician from the Tuff Gong con- 
clave makes an appearance here at some 
time, and only the other two members of 
the L-Threes, Judy Mowatt and Marcia 
Griffiths, are conspicuous by their 
absence. 5 —Richard Gehr 
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Peter Dayton: Love At First Sight 12” EP 
(Shoo-Bop, c/o Starstruck Productions, 
645 Beacon St., Box 147, Boston, MA 
02215) Former La Peste leader and Berk- 
shire School student (red herring?) in an 
ingratiating showcase of styles—surf, 
rockabilly, arty pop (Roxy Music),° and 
meaningful balladry (Velvet Underground) 
| —all given the noo wave treatment. 
Modest but crafty, an all-pro job. —JF 


The Boston Bootleg, Vol. 2 (Varulven 
Records, Box 2392, Woburn, MA 01888) 
Ambitious but mediocre 13-song compila- 
tion by 11 Boston area groups. It’s mainly 
rough-edged pop, whitewashed new wave, 
and anemic top-fortyish mumbo. Among 
the better cuts: “Lust for Love,” the Eggs’ 
raucous rockabilly with vocalist Mickey 
Pipes belting it out like a black and street- 
wise Brenda Lee; “No Way Jose,” Willie 
Alexander's low-keyed, electronic anthem 


to the title’s assertion; and Paul O’Mal-~ 


ley’s light and energetic “Don’t Make Fun 
of Me.” Artists include B.J. Plattner (an 
electrified Spector girl), Jared (playing fun 
sock-hop rock with ominous rhythms), 
Third Rail, the Mystery, Count Viglione 
and Lady Carolyn with Love and Flame, 
Ron Scarlett, Tennie Komar and the 
Silencers, and, finally, the Boston Rockers, 
whose “All the Way to the Left,” though 
‘written in ‘77, strangely resembles the 
Ramones’ “We Want the Airwaves.” 
—Jane Tomek 


Redline “What You Do’/“Survival’” (GVS 

Records, 62 Carrington Ave., Providence, 

R.I. 02906) Power pop trio likens itself to 

the Police enough to mention it in the 

enclosed interview. Avoiding “the garage 
sound” leads them back to their prog. rock 

roots—especially in terms of drum chops. 

—Mucho Maas 


Lou Miami and Kozmetix “Fascist Lover” / 
“To Sir With Love” (Final Vinyl, Box 199, 
Cambridge, MA 02140) “Fascist Lover,” 
basic rock’n roll with Lou's exclamatory, 
swooping vocals, refers to Lou's father. I 
guess it’s something he had to get out of 
his system. “To Sir With Love,” the sixth 
radically revamped version I've heard 
recently, flies all over the place, is best 
when in the Lou Reed mode. I'll still take 
Al Green’s over them all. Comes in a 
plastic cosmetics bag—a nice touch. —JF 


Ron Scarlett 3-song EP (Varulven, PO 
Box 2392, Woburn, MA 01888) “Hanging 
On” is really garagey sounding, got to be 
sort-of charming after awhile. “Fire from 
the Sun” is an overdone, folk-rock dirge 
that sort of loses itself in the middle 
somewhere. Unfortunately, sincerity just 
isn’t always enough. “Constellation” is a 
60s-style mystic folk tune. Acoustic 
guitar, vocal harmony. —Jean Grey 


Vinny “Why Can’t You Say Love?’/ 
“Hijacker” (EAT Records, 400 Essex St., 
Salem, MA 01970) Like almost everything 
from EAT, Vinny’s 45 is catchy, well 
packaged and well recorded. “Why Can't 
You Say Love?” is slick and melodra- 
matic. It reminds me of Smokey's “Temp- 
tation.” The cover aptly describes it...it 
sounds like making love to a mannequin. 
“Hijacker” is a smooth pop-love song 
with the theme being the poetic conceit 
suggested by the title. Both are silly, but 
will stay in your head. —Jean Grey 
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Family Fun: Record 12” EP (Eat Records, 
400 Essex Street, Salem, MA 01970) The 
“Mono Side” has four pop songs domin- 
ated by B-52’s type guitar and keyboards. 
While tolerable instrumentally (tho a bit 
draggy) these tunes suffer ‘from embar- 


rassing lyrics, annoying back-up vocals, | 


and a singer who sounds more suited to 
folk songs. The “EZ Listening Side” is 
16 mins. of pleasantly monotonous guitar 
_and keyboard tones backed by sounds of 
waves and sporadic talking. 


Tweeds: Music for Car Radios 12”EP (Eat 
Records, 400 Essex St., Salem, MA 01970) 
The opening and closing. tracks are fine 
pop-oriented tunes on the order of Illinois’ 
Shoes, and they succeed on levels where 
most current major label poppers fail. 
Both “We Ran Ourselves” and “Still in 
Love” sound smooth, but at the same time 
feature denser music and a lead vocal that 
is just out of range of a perfect pop style— 
elements that separate them ‘from the 
pack. The remake of “Kicks” is a solid, 
rocked up version and, if anything, is 
even more enthusiastic than Paul Revere 
and the Raiders’ mid-60s original. “Away 
From You” puts the mecho earmarks of 
Devo in a pop overview. Probably not 
music for car radios by today’s program- 
ming standards, but I agree with ‘em—it 
should be. —Tom Luba 


Comateens: Ghosts 12” EP (Cachalot, 55 
Mercer St., NYC 10013; marketed by 


Jem) A decent surprisingly ambitious 
“Munsters. Theme” and a 
produced “new wave” tune share 


leaving Side 1 for the title track, a great- 
sounding dance number—vaguely hu- 
morous light funk with soundtracky 
synthesizer, a dramatic piano intro, and 
facile guitarwork. Any one of them could 
be a hit. Ih 


Rescue One: Movie Viewers 12” EP 
(Plexus Trading, 203 W. 25th St., NYC 
10001) All four songs are on both the A 
and B side, on alternate grooves. One side 
features a mix by Charles Ball, known for 
his Lust/Unlust production of Teenage 
Jesus and the Jerks among other things, 
and the mix on the other side is by the 
artists themselves; hence, the songs are 
presented two totally different ways, each 
sounding quite unlike the other. It’s elec- 
tronic music. .. very modern, gosh, almost 
“Chateau 19” is about the 
well-known NYC S/M club open two 
nights a week in Chelsea, an amusing 
sickie den full of prosties and poseurs. I'd 
say these guys (Robert Crash and Otto 
Von Ruggins) have hit the nail on the 
head. Best of all, though, is the gorgeous 
cover art. Wowee! Comes with wild 
“4-D” glasses...looks really pretty. 
(Nicholas Bergery, an art underdog, was 
involved in the photography, and any- 
thing he does is collectible and incredible). 

—Lisa Baumgardner 
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Male Model “Cliche”/“Not Juliet” (130 
Macdougal St., NYC 10012) Nice, well- 
produced hard pop music. ‘Cliche’ 
sounds a little like The Sinceros first 
record, (including the dumb lyrics), but 
“Not Juliet” is cleverer and David Eskin 
should probably get some kind of award 
for cool guitar. Their tape got a good 
mention by Graham in the “J’’ OP; so I'm 
expecting we'll hear more from. these 
guys. —Jean Grey 


The Styrenes: Jennifer Gymshorts EP 
(Mustard, 100 Smith St., Brooklyn, NY 
11201) A few years back, I believed the 
Styrenes (then known as the Styrene 
Money Band) were the best “new wave” 
band extant. They mixed various elements 
of contemporary music in a unique style, 
sounding jazzy, progressive, and ballad- 
esque (huh?) at times. The new EP lives 
up to the ideals set forth by the band, 
with its melodic piano coupled with jazz 
guitar. For ‘True Romantics” only. 

— Chris Stigliano 


Foob “A-Bomb Blues’/“Try For Love” 
(Rockin’horse, 13 E. 17th St., NYC 10003) 
Foob has a distinctive high nerdy voice 
(Jerry Lewis with bite) and not much else 

y IF 


Sonic Youth 12” EP (Neutral, 415 Lafay- 
ette St., NYC 10003) A band good enough 
to play at my prom, but the committee 
says they're too cerebral, make dancing 
too much like work, might make queasier 
students (read: those already drunk) lose 
it on the gym floor...and all those slow, 
draggy, ohmigod, moody numbers—if it’s 


vince them: one says, “Isn’t it New 
Wave” and another says, “...But is it 
new wave?” On Glenn Branca’s new 
label. . .doesn’t that count for anything? 

‘ —JF 


The Bongos:Drums Along the Hudson 
(PVC, 3619 Kennedy Rd., South Plain- 
field, NJ 07080) Maybe it doesn’t make 
any sense, but I listen and listen, and still 
I can’t understand what all the fuss is 
about. Sure it’s fresh bouncy pop with 
roots in surf, glitter, Motown, Buddy 
Holly, etc., etc. I think it’s great that they 
are Americans with a sense of American 
roots and that they are loved in Europe as 
well as here. That's fine, but give me a 
Gary Wilson record any day if you want 
great pop with roots. But what's this?. I 
put the album on while I'm doing the 
dishes, and I suddenly realize that my 
foot is tapping and I’m actually sort of 
humming/singing along with it. It all 
becomes clear...This is POP music. 
You're SUPPOSED to ignore it. So that’s 
where the Eno influence enters into 
things. . .If this came on A.M. radio while 
I was cruising down the freeway I'd be 
very happy. If you buy this, don’t sit 
down and listen intently. You'll hear a 
bunch of silly lyrics and bendy fuzzy 
guitar solos and skillfully revived cliches 
and an occasional interesting sound. Put 
it on and do something. . .read, clean the 
bathroom, sort the laundry. Free your 
mind and the beat will sink in, the hooks 
will be implanted in your brain, and 
you'll think you're having fun. Then, go 
buy all of the Gary Wilson records you 
can find. —S.P. 


Headbank: Lettin’ Everything Go (Mad 
Dog, PO Box 13, Edison, NJ 08818, $7) 
Songs by Bob Ruggiero performed by a 
standard rock group who. probably make 
a living playing Foreigner and Styx songs. 
Synth-sweetened ballads to crotch-rockers. 

—JF 


Chris Moffa and the Competition “You 
Know How Hot (It’s Been Getting Around 
Here” / “Lunatics, Losers, and Liars’ 
(Change Trajectory Music, 48 Scudder St., 
Garfield, NJ 07026) High energy rock’n 
roll band with a couple of tuneful~ 
originals—sort of. a poppier minor- 
league Clash. —JF 


Tails Out ‘Push the Button’’/“‘Sonja” 
(WM Records, PO Box 68, Garwood, NJ 
07027) “Push the Button” is a smooth 
European-style song about nuclear war 
that is musically imitative of Japan or. 
Ultravox post-John Foxx. The result is 
pleasant and listenable. “Sonja” is a 
bouncy Devo-sound “girl song” that I’m 
(almost) convinced is a satire on “My 
Sharona.” Chorus lyrics rhyming “flip- 
flop” and “pants drop” should. give you 
an idea of whether you'd go for it or not. 
—Jean Grey 


| Eddie Angel “Lynxtail’/“Rampage” (530_— 


“Vine St. #C2, Elizabeth, NJ 07202) “Lynx-- | - 
tail” is a slow Duane Eddyish guitar song, - 
with that echoey dirty/Fender sound so’ 
familiar from guitar instrumentals of the 
early ‘60s. “Rampage” is a honking, rock- 
ing screeching sax solo at breakneck-pate. 
These two originals lovingly-récall the era 
of Eddy,..LinkeWray,-and the Ventures, 
except Angel rocks harder and wilder. 
—Matt Love 


New Math: They Walk Among You 12” 
EP (415 Records, PO Box 14563, S.F., 
CA 94114) A sinister hard rock band 
from Rochester, New York —straight- 
forward and tuneful, with ties in their 
keyboards-guitars sound to mid-’60s 
garage psychedelia—the antithesis of the 
electro-image their name conjures up, 
having more in common with Roky Erick- 
son than the Units. Putting a skull on the 
cover was an astute marketing move. 
Again, like many 415 Records, this has 
wide-ranging appeal without being trendy 
or watered-down. Hear the title track a 
couple of times and you won't be able to 
shake it. —JF 


Lou Stevens (Clone, PO Box 508, Port 
Jefferson Station, NY 11776, $6.98) Song- 
writer a little like Harry Chapin with 
| strange sensibilities—a song over a Native 
American tribal chant, incongruous pedal 
steel, a percussion jam with horns and 
vibes, real cheese appeal if nothing else. 
He also has a_relaxed,.snappy single 


(Krisgo Disgo’/Telephone Song”). ~=JE. 


ae 


a 

A Billy Synth: Here And There EP, State of 
Confusion EP (Cracked Records, 117 
Cumberland St., Harrisburg, PA 17102, 
$4 for the first and $3 for the latter plus 
$1 postage) While perusing the “I” OP 


index, I tried to find some info on this~ 


Billy Synth character. No soap, and“I 
| wonder why. This guy combines rock and 
avant garage into a unique and viable 
| music form. He’s also one of the few 
people I can think of who is virtually a 
living archive of sixties garage band 
mania (having released the mysterious 
punk series “Psychedelic Unknowns” on 
his Calico label) and has to be one of the 
better rock synthesizer players around, 
using the instrument to accent other 
| instruments rather than to drone them 
out. ; 

Keeping the above hype in mind, you 
should consider picking up the various 
releases that Synth has released under 
various guises over the past few years. Of 
the two 33 rpm EPs in question today, 
1979-80’s Here And There is my fave. 
Here, Synth exploits various styles of 
‘rock, taking a bit of the Dolls here and a 
little Damned there and rolling it all up 
into a glop that reminds me of a great 
many of those psychedelic records that 
came out in ‘68. This release has Synth 
backed by a_ steady guitar-bass-drums 
lineup. with help from various people, 


Off.” 

Billy's more recent outing, 1981's State 
of Confusion, is less successful than Here 
And There, mainly because Synth relies 
on his synthesizer as his sole backup. 
Most of the vocals (many aided by an 
echoplex) are chants and the music is 
basically ether-induced despondency. 
Great for depression addicts or hate buffs. 
Actually, with the homemade basement 
sound that permeates most of Synth’s 
records, this one comes off much better 
than many other synthesizer-oriented rock 


records are not his forte. 

Coming soon is an LP featuring Synth 
and his back-up, the Turn-ups, doing 
more of what they did on their very lim- 
ited edition first LP: great ‘60s punk- 
inspired tunes, such as the powerful “I 
Dig Your Mind” or the psychotic “Lord in 
Black,” originally done by the Crome 
Circus in the late sixties. 

—Christopher Stigliano 


most notably 2 Japanese on “Billy Gets 


acts. However, I’m afraid that solo. 


Byron Black: Living Objects (Broken 
Records, Box 9, Upper Black Eddy, PA 
18972) Lots of grinding distorted guitar 
whining in and out. The vocals remind 
me of the Pop Group without the angry 
edge. The bass sounded missing on my 
turntable, mixing problems perhaps. 
“Micro-Macro” sounds like the Dead 
Kennedys, but there is no one style here. 
But there is no one cliche. But there is. 
‘No work for the. No one experimental. 
No one. Not good. Not bad. Not 
mediocre. —G. Kirk 


The Agents 7” EP (Kool Kat, PO Box 363, 
Lima, PA 19037, $3 ppd.) Pop-rock on 
the bland side, though the themes are 
ambitious (suburbia, conformity, as well 
$ the old boy/girl thing) and every jangle 
is in place. Not the next Beatles. —jF 


Minor Threat: Minor Threat 7” EP (Dis- 
chord Records, 3819 Beecher St. NW, 
Wash., D.C. 20007, $2.50) Minor Threat 
plays short, fast angry songs on this, the 
third release from 
achieved their goal, “putting D.C. on the 
map.” The eight songs on this record, 
while a bit repetitious, are all for the most 
part clever and powerful. The anti-drugs- 
and-alcohol messages conveyed in “Straight 
Edge” and “Bottled Violence” are to be 
highly commended. The final tune “Minor 
Threat” (“we're just a...”) is a teenage 
hardcore rock and roll anthem that should 
be heard everywhere. —Steve Kiviat 


Minor Threat: In My Eyes 7” 4-song EP 
(Dischurd Records, 3819 Beecher St. NW, 
Wash., DC 20007, $2.50) This record was 
released after Minor Threat broke up 
(they were together from Nov. 1980-Sept. 
4981). They demonstrate on this record 
why they were the leaders of the D.C. 
hardcore scene. “In My Eyes” alternates 


_ between spoken and shouted lines, whi 


also being melodic, danceable and well- 


produced (listen to the sounds of Lyle 
Preslar’s guitar). “Out of Step (With the 
World)” and “Guilty of Being White” are 
typical fast D.C. hardcore tupes made 
special by the playing of guitarist Preslar, 
bass player Brian Baker, and drummer 
Jeff Nelson. “Steppin’ Stone,” the onetime 
Georgetown D.C. punk anthem, is the 
final tune on this record. It begins as if it 
were recorded from a cassette deck; then 
the guitars get louder, and the song 
barrels along. It ends with the verses of 
“Steppin’ Stone” being echoed in and out. 
Truly great mixing and production by 
Minor Threat and engineer Don Zientara. 

— Steve Kiviat 


the label that has 


East and Southeast 


Billy Hancock and the Tennessee Rockets: 
Shakin’ That Rockabilly Fever (Solid 
Smoke, PO Box 22372, S.F., CA 94122) 
The DC-area rockabilly star's Ripsaw 
sessions, including a number of songs 
previously released as Ripsaw 45s and 
later raved about in Op. I prefer my rock- 
abilly in 45 dosage, but this is certainly a 
great bunch of rockers, the best current 
rockabilly album available. Whoever 
decided to get this veteran southern rock 
journeyman out of the bars and into the 
blues-hillbilly-and a little crazy that is 
rockabilly must have been a genius, 
because he sure was ready. —jJF 


Jobs For America (Thermidor, 912 Ban- 
croft Way, Berkeley, CA 94710) Ques- 
tion: What two instruments have tons of 
potential to be used innovatively but keep 
on being used in only a few ways? 
Answer: electric guitar and synthesizer. 
This record is filled with the by now 
almost traditional phased and/or vocod- 
ered vocals. Take some oscillators and get 
a rhythm and say stuff like, “Ride far 
away to the interstellar Safeway.” I think 
they really do eat Wonderbread, and their 
music sounds like it. You could crush it 
into a single. Maybe it’s because synthe- 
sizers don’t awe anymore simply because 
of their presence. Sure it's silly and kinda 
fun but save your money, buy a Casio, 
and start your own band. 3 —G. Kirk 


Fabulous Knobs: Hugs and Kisses 7-song 
42 EP (Moonlight, PO Box 184, Chapel 
Hill, NC 27514) A tight R&B/R&R band 
with a punchy guitar-heavy sound, brash 
female vocalist. — 


resem rte ences ie ee 


Arrogance: Lively 1%-sided LP set 
(Moonlight, PO Box 184, Chapel Hill, NC 
27514, $9.98) mainstream rock, good live 
recording, pro stuff, undistinctive except 
for gruff-voiced lead singer and piano. 
Comes with “Dogbreath” EP— Arrogance 
faithfully performing oldies like “Secret 
Agent Man,” “Hang On Sloopy,” and 
“Born To Be Wild.” —JSF 


Addendum: The “blank” side actually has 
two versions of a Black Flag paced “Puff 
the Magic Dragon” and “Puff” written in- 
side of the blank groove at the end— 
the way “Stonedhenge” or some other Ten 
Years After LP had a peace symbol. In 
other words, the blankness does not come 
up to the standards of those of us who 
have come to appreciate the fourth side of 
Second Winter, for example. Now there 
was a blank side! Anyway, the second 
version of “Puff” is either backwards or 
sung in my second language, reverse 
movie projector. —Alan P..Thornton 
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Jason and the Nashville Scorchers: Reck- 
less Country Soul 7” EP (Praxis, 102 
Kenner Ave., Nashville, TN 37205) 
Whether it’s the living room production or 
the failure of Jason to come across with 
the goods, I’m not totally impressed with 
this country wildman’s contributions to | 
RnR or C&W. The energy is there but the 
songs need work and the voice needs 
more edge. Of course, no matter what 
you do to rearrange Hank Williams or 
Jimmie Rodgers’ songs, you're bound to 
pale in comparison—those guys really 
had soul...The Scorchers really have 
promise. ==|SF 


The Method Actors: Little Figures (Press 
Records, 432 Moreland Ave. NE, Atlanta, 
GA 30307) Shades of. Steinbeck’s “Of 
Mice and Men” —the big happy guy who 
hits things and the little shrewd guy with 
the brains who does the talking/singing. I 
get the feeling he’s the boss (psst. .-hey, 
kid. ..wanna buy a producer’. - .). Looks 
like ‘82 is the year of the duo: Method 
Actors, Sport of Kings, Customer Service 
_..Part of me says “Hmmm, interesting: 
Have to listen to it more.” The other 
half...“DANGER! DANGER! Next Big 
Thing. The English love them, talk of 
Remain in Light and Flowers of Romance. 
Uh-oh.” But let's be fair, press sheets - 
mustn't be taken too seiously. Listen 
closely. Very stripped down (bass/drums/ 
voice, guitar/ drums/voice), drums out 
front, slightly funky, but weird too. 
Swooping high-pitched yelling with Ferry- 
esque warbling and good lyrics that you 
can rarely decipher. Catchy riffs. “Mini- 
mal.” Beautiful cover. Can't forget to 
mention the steel drums (nice touch) and 
Afro-chanting. This is deceptively normal 
on casual listening. Attention to details 
reveals much oddness. . .It’s not quite (or 
just barely) what it seems to be, much 
more daring than Remain in Light and far 
more danceable than PiL, but there’s not 
quite enough THUMPA THUMPA to lure 
the timid folk like myself onto the floor. 
I'm listening to a single album, but if you 
deluxe, 
two-LP set with the same cover for a few 
more $. I’m not that hooked yet. Defin- 
itely nibbling, though. —S.P. 


The Throbs “Just One Dance”/“Girl Don’t 
Waste Your Tears” (Hib-Tone Records, 
PO Box 8436, Atlanta, GA 30306) Hib- 
Tone, trying to repeat their success with 
R.E.M., has put out a slickly packaged 
and well-produced single. Unfortunately, 
it sounds pretty much just like anything 
else—guitar, rhythm, drums, pop songs. 
—Jean Grey 


Pylon “Crazy”/“M-Train” (DB Records, 
432 Moreland Ave. NE, Atlanta 30307; 
dist. by Compendium Inc., POB 7749 
Sta. C, Atlanta 30357) “M-Train,” the 
dance track where the bassist and guitarist 
switch instruments, puts the bass in the 
foreground, but I can’t tell much differ- 
ence between the two players’ sensibilities. 
Neither of them ever dreamed of playing | 
in football stadiums to hordes of drunken | 
teenagers. Pylon play a unified version of 
post-punk pop music—deliberate yet 
rhythmically driven, jagged yet tight. 
Vocalist Vanessa is as tough, raspy and 
off-the-wall as she has to be, retreating 
occasionally into descriptive breathiness. 
Her style owes something to Patti Smith 
without being imitative. The group has an 
impressive sound. 7 —JF 
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STORES AND DISTRIBUTORS. ..If You 
Like OP, Prove It! Help Us Get OP Sold In 
Every Decent Shop With A Magazine Rack. 
Show OP To Your Customers And Get 
Them Interested. All Part of the “OP Across 
America” Campaign. Call Dave at 206-352- 
9735 if you think you can move a few OPs. 


Here's what they are saying about the: 


COOLEST RETARD 


",.new music is noble, you guys stink..." 

--a fan 
",..I promise that I'll never interview with you again." 

--a victim 
",..we'll never mention your fanzine, ever..." 

--a trouser press 
",..Dlease remove and destroy any form of communication 
I had with you. I do not espouse any of your ideas, and 
I don't want to be connected to your fanzine in any way, 
shave or form..." _ ofa fraidy cat 


The first in what will probably be a long list of anti-fan 
‘zines, the COOLEST RETARD takes your favorite sacred cows and 
shows them to be the rancid ground beef they alwavs were. The 
last thing you need are bubbling, babbling "fan"-zines that are 
more interested in making friends and kissing ass than giving 
you the honest, unabashed, controversial truth. We at the 
j COOLEST RETARD know that life "ain't" a popularity contest. 
There's alot of garbage out there, and we are just the scumbags 
to leaf through it for you. You don't have alot of time to spend 
with crap, you need your time devoted to the good stuff. So 
if vou don't need to be coddled, and are willing to look at 
scolding, minority views, Then you are ready for the Coolest 
Retard. Issues/Topics that have been tackled include: 

# Alternative Music: Old Shit in New Clothing? 

# Ban The Synthesizers! 

# Are Hard Core Wimps? 

# Are the "Residents" Marxists?* 

‘4 Do Independents Work? Who Cares? 

Selected Quotes from our Last Issue: 
On the Damned: "Capt. Sensible is a loud-mouth asshole and 

Rat Scabies is a slightly quieter asshole; the other two are 
just there to vlav and shut up.” 
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On the Human League: "We don't want you baby, we don't want 


you at all....excess has been so easv for yous." 


On the Blasters: "The Blasters blow. They are that same old 
erap coming at you, heralded by erities too old and too soft to 
encourage anvthing new, so they crawl into that safe little hole 
called "good old time rock and roll", hopefully this time thev 
will bury themselves in it." 


WE DON’T PLAY FAIR 
WE DON'T HAVE TO 
WE'RE THE COOLEST RETARD 
ee e 


ch 
Dealers!. “or (if you dare) 
Consumers! ve Coolest Retard 
Coolest Yetard is ji e/o C. Schmidt 
{ available thru ROUGH TRADE / 2042 N. Bissell 


{ Chicago, Ill. 60614 
. Send One Dollar § Fiftv Cents 
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HAY KIDS114 WORLD OF ENTERTAINMENT \j . : Ag 


ITS ATOMTC 
GET INVOLVED IN THE ATOMIC THINKERS WORLD OF 
ENTERTAIMENT, FILLED WITH 30MIN CASSETTES OF 
HIGH QUALITY NEW GENERTC ELECTRONIC MUSIC . 

CALLED*EEERRIE AND HAUNTING”, BEYOND CABERETTE ATOMIC THINKERS 
VOLTAIRE", "MASTERSOF CLIPART” "AMBITIOUS", : 
_AND®NOT THE BEATLES OR THE STONES” BY SOME 

OR JUST ENJOYED BY OTHERS. SEE FOR YOURSELF. 


2nd edt « 
entra cut 


stin$3 


WHITE DWARFS 


only $3 "DIG OUR 
TAPES OR 
WE'LL BLOW 
YOU UP 
REAL GOOD" 
NUCLEAR WAR 


TACTICS -$3.00 


gees 50¢ PER TAPE 


il ATOMIC THINKERS, 

Synthesizers, Keyboards 
Dual Tape Delay, Voices 
Guitor, Boss, Effects 


ANGELO CASERTA 
OPFICIAL FAN CLUB...... 


: Jt FEAR 
Sy re eee rane test 639-A KNOWLES 
ewell 1i black badges show ’ 4) 
gaz Peeks shika oa see oles. SOUTHAMPTON, 


50s each p.p. 3 for $I.cop.p. PA. , 18966 


Dr. Bloodmoney “Footprints’”/“Don't Bet 
the Rent’ (Rocktari Records, PO Box 
2709, Cleveland, OH 44111, $2.25) Nice 
cover and inside label work by Joan 
Deveney. The band’s title comes from a 
Philip K. Dick character, but I’m not sure 
what the connection is. “Footprints” is an 
interesting 3+ minutes despite an almost 
interminable guitar solo. It has great lyrics 
sung over an Ubu-like background of 
music and occasional noises. (The song 
was mixed by Paul Hamann at Suma, 
which may or may not be the connec- 
tion). “Don’t Bet the Rent” is a funky, 
'70s-style bar anthem, complete with 
tacky organ and more than a little humor. 
All in all kind of trendy and pretty 
enjoyable. —Jean Grey 


Defnics “51%"/“Hello From Berlin’ (Ter- 
minal, 779 E. 345, Eastlake, OH 44094) 
Described by Oops! magazine as “Dead 


Boys punk,” with which I would concur. 
Basic bla bla bla, sounds very dated. 
Hitler does the intro to “Berlin,” making 
it a must for Unnatural Axe, Queer Pills, 
and Billy Wizard fans. —JF 


Stan Skora: 3-song EP (Din-key Record 
& Tape, 3009 Archer Ave., Chicago, IL 
60608) Good quality basement 4-track 
recording. Sounds psychedelic at times, 
like Cream or Creedence Clearwater. 
Clever vocal harmonies and slide guitar. 
oa the fact one of my friends said it 
unded kind 

ee os 


—Jean Crey 


Ministry “I’m Falling,” “Primental’/“Cold 
Life42"" 45 (Wax Trax, 2449 N. Lincoln, 
Chicago 60614) Sharply-produced good 
modern electronic rhythm rock. “Cold 
Life’ is funky, has horns and _ British 
vocals (though at least part of the band is 
American). Sounds like a hit on the dance 
floor (at your more exclusive clubs). -—JF 


}EGIONAL ROCK: 
Midwest and Southwest 


Heavy Manners “Taking the Queen to 
Tea”/“Hometown Ska” (Disturbing, PO 
Box 11463, Chicago 60611) Well-produced 
rock and ska band. Kate Fagan, lead 
singer on “Queen,” has the archetypical 
“new wave’ voice, is insured success. —JF 


New One Hundreds “Days of Trinity’/ 
“Megalomania” (Cheap, 3719 W. Albion 
Ave., Lincolnwood, IL 60645; dist. by 
MS Dist., 7901 Caldwell, Morton Grove, 
IL 60053) Al Wittek from Navastrau and 
former Clox members on a lushly elec- 
tronic single merging typical progressive 
rock and dance club. rhythms. Sharply 
produced. —-JF 


Cunts Live “Date With Disaster’/’There 
Are Electrical Filaments On My Ham- 
burger’ (Disturbing, PO Box 11463, 
Chicago 60611) One senses the name was 
chosen for shock value and now they're 
too stubborn to change it. This, their 
third record, has a boring lead guitar and 
organ sound with sardonic lyrics. —JF 


Gerry Grossman: Not Available In Any 
Store (Hippo-Ray, PO Box 14481, 
Chicago, IL 60614) Standard good-time 
rock with numbing lead guitar solos, fun- 
ny considering his outrageous reputa- 
tion—like doing a one-man version of 
Tommy, or his famous medley of every 
#1 song from 1955 to 1970. —JF 


The Philosophic Collage 4-song EP 
(American Aesthetic, PO Box 24242, St. 
Louis, MO 63130) Drums, guitar, melo- 
dica, and basic electronic goodies. Three- 
man St Louis 


focus on art politics ‘rather nen social 
issues. —Jean Grey 


Roze “The Happy Nightcrawler’/Dead 
Men Get No Tails” (Angry Young 
Records, 3701 Carpenter, Des Moines, 
IA 50311) Basic mid-American hard rock. 
Well-played unoriginal originals. 

—Matt Love 


HOW DOES A RECORD OR TAPE GET REVIEWED IN OP? 


We will mention and give the address for any independently-released record or tape 
received and available to the public, if we feel the information is not easily accessed 
elsewhere. We do not feel that there’s a need to report or review every record re- 
leased by the major independents, nebulously defined as those companies that are 
established, wealthy, or wise enough to garner widespread attention, or those com- 
panies that release more than 10 records or tapes a year. Labels distributed or 
owned by the entertainment giants (e.g. WEA, CBS, RCA, MCA, EMI) will not 
generally be covered. If your record or tape is not mentioned, ask what happened. 
We may hate it, but we will not intentionally ignore it if it gets to us. Here’s the 


process: 


(1) You send it (with contact address!) to: Lost Music Network, PO Box 


2391 (1707 Bowman NW if UPS), Olympia, WA 98507 (98502 if UPS). (2) We listen 
to it, try to think of someone who would do a good job with it (sometimes we’re 
wrong) (3) We get halftones made if we think we might use the cover in Op (4) We 
get it to the reviewer and give her a deadline (5) She sends or gives us the review 
(6) We edit it (7) We get it typeset (8) We use it if there is enough space. POSSIBLE 
PROBLEMS and things to consider: Many records and tapes are lost before they 
ever get to us. Mail service is erratic. It’s not always easy to find an available re- 
viewer for all types of music. Some reviewers live far away. Plus, what we send to 
them or what they send to us might get delayed or lost in transit. Some reviewers 
overcommit themselves or move without warning. This issue was printed around 
April 15. Anything received after March 15 was usually too late for inclusion. We 


often need a couple of months. 


_ Charlie Burton and the Cutouts: 


Is That 
Charlie Burton Or What?!?! (Wild, Box 
80222, Lincoln, NE 68501, $7.98) Punk 
and rockabilly meet in Nebraska, go wild. 
Indy veteran Burton writes glib “yer- 
life’s-a-joke” songs and the Cutouts play 
loose and sweaty. Songs include “Breathe 
For Me, Presley” (now the story can be 
told!), “Rabies Shots,” “Garage Sale,” 
“Something Fierce,” and “R’n’R Behavior” 
—which is what it’s all about. —JF 


The Red Ball Jets: Rockin’ 7” EP (Better, 
PO Box 274, Milwaukee, WI 53201) A 
rockin’ goodtime pop quartet, tight and 
energetic, who throw a dash of rockabilly, 
R&B, and psychedelia into their sound. 
Two very different types of singer, boy 
with high delicate pop voice usually 
reserved for Britons, and girl with Fleet- 
wood Mac or Ronstadt-gone-rock style, 
add to group’s diversity. Includes Huey 
Smith's “Rockin’ Behind the Iron Curtain” 
(New Orleans ‘50s R&B). Full color 
sleeve. —JF 


Husker Du:Land Speed Record (New 
Alliance Records, PO Box 21, San Pedro, 
CA 90733) Hardcore punk record. Very 
accurate documentation of what Husker 
Du do live. I know because I saw them 
on their West Coast tour. There is no 
editing between tracks. Each side is an 
actual live set. Most songs are protest in 
nature (anti-draft, anti-war, anti-nazi- 
punk), I’m“ torn between commending 
their politics and cursing their conformity. 
aie igiom/ cliche/commodity. 
‘ ry. Stil 
it’s ed and Pehoclders move 99% of 
anything you can get on the radio. This is 
not a backhanded compliment! 
—Lefty Glasgow 


Mike Runnels “Channel 19”/“Only With 
You” (Stress, 4716 Depew, Austin, TX 
78751, $2.25 record or cassette) Former 
songwriter/guitarist for the Reactors 
(reviewed nearby) is still heavy, metallic, 
but the vocals are wispier and the instru- 
mental mix more variegated, serving to 
sweeten the sound somewhat. —JF 


Reactors ‘It’s Not Important’’/’’Cold 
Eyes” (Stress, 4716 Depew, Austin, TX 
78751, $2.25 record or cassette) Serious 
and insistent, cousin to punk’s more 
somber side, characterized by time-piece 
guitar turning the screws on your mind 
and lyrics that may even mean something, 
approximating Talking Heads without the 
light touch. From 1980. This really sounds 
like??? (someone tell me, it’s not coming 
to me) —JF 


Hboebhbheooh 


The Pool ‘Make It Simple’/“Sing” 
(Maverick, 808 W. 10th St., Austin, TX 
78701) Restrained songs, “Sing” an instru- 
mental with electronics, subtle surf guitar; 
“Make It Simple” a southern shuffle for 
guitar (like Creedence Clearwater Revival) 
and voice marred somewhat by self- 
conscious lyrics. —JjF 


Standing Waves: Vertigo 12” EP (Classi- 
fied Records, PO Box 49431, Austin, TX 
78765) The Standing Waves play catchy, 
likeable, farfisa organ-dominated pop 
tunes with slightly cryptic, smarter than 
average lyrics and sharp guitar licks. 
They are equally enjoyable on the up- 
tempo numbers like the bouncy “Crash 
and Burn” and on the slower ones like 
“Never Say Die.” Familiar yet refreshing. 

=S —Pam Kirk 


Jonny Sevin (Art Attack Records, 964 
West Grant Road, Tucson, AZ 85705) 
Now we'll know what to get Lenny Kaye 


’ for Christmas! Jonny Sevin is a four-piece 


band from Tucson whose specialty is mid- 
Sixties garage band rock. This is particu- 
larly evident in the Seeds-like final cut, 

“Sarah Bellum,” which comes complete 
with a “Strawberry Fields” style fade-in 
reprise ending, and a recorded inner- 
groove, unheard of since the days of Sgt. 

Pepper. Even the more routine numbers 
are helped out by Bill Cashman’s clear 
and commercial production job. In the 
case of the track “Alien,” Cashman man- 
ages to make J7 sound like a junior J. 

Geils. Of the nine songs, “Now I Know’ 
is the most ambitious track in terms of 
production and originality. Along with 
“Too Many Criminals” and “You Want 
To,” this track could easily get smuggled 
into a future volume of a ‘60s compilation 
like Nuggets without anyone being the 
wiser. : —Ted Pastuszak Jr. 


Allen Ginsberg with the Gluons “Bird- 
brain’/“Sue Your Parents” (Wax Trax 
Records, 638 E. 13 Ave., Denver, CO 
80203) “Birdbrain” is great! Allen Gins- 
berg borrows an occasional sneer from 
John Lydon, and tells us all about “Bird- 
brain,” the immortal personification of 
Western Civ’s egotistic stupidity. No 
bases are left untouched. “Birdbrain wrote 
Das Kapital, authored the Bible, penned 
the Wealth of Nations.” “Birdbrain wakes 
up in the middle of the night and arranges _ 
his sheets,” all this and more! A strong 
hard-rock background with some spiffy 
production effects (Ginsberg becomes 
Ronald Reagan). Get this before he makes 
his appearance as the Voice of God on 
the next Clash album! “Sue Your Parents,” 
by the Gluons alone, pales in comparison. 

—Brent Wilcox 
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Here’s what critics said about The Wipers’ * ‘Is This Real?:”’ 


Bua....} 
and th 


Real Life 


“Detached but never silly, passionate but never overwraught. . . economical one 
hook construction. B +. 


ia 


— Robert Christgau, Village Voice 
“Interesting sound, not like anything you hear arqund.”’ 


David Ocker Two Piece 


— Kick, Slash 


“A true monster!! The Ramones meet MC5 meet the Standells meet Pink Fairies.’’ 
— Hans Jurgen Klitsch, Gorilla Beat 


“I was surprised at the power of Portland as arock and roll city . . . and with the 


flat out SC assault of the Wipers.”’ 
— Lenny Kaye, Rock Scene 


“YOUTH OF AMERICA” 
The new Wipers’ album 


On Park Avenue Records 


wen We. Yana Wak 
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CASSETTES & RECORDS 


Philip Perkins A 


Available from you local 
record store or for $6 postpaid 
(overseas add $3 airmail) from 
Park Avenue Records, PO Box 
19296, Seattle, WA 98109. 


partment Life 


Scott Fraser Natural Hi 


Also available by the Wipers on Park 
Avenue Records: 
“Is This Real?’’ 


“Alien Boy”’ 


SACCHARINE TRUST | 
(LP) PAGAN ICONS 


PELL MELL 


“rhyming guitars” 
12” EP 


MINUTEMEN (LP) “THE 
PUNCH LINE” 


Distsibuted by Rough Trade , Skydisc, and Systematic 
. $5.00 POSTPAID 


FOR MORE INFORMATION: PO B0x 40302 PORTLAND, OREGON 97240 


P.O. ao 1 LAWNOALE. CALIF 
3026 


: EGIONAL ROCK: 


The Notice “Riverside Drive’/“Romantic 


Notion” (Intense Records, PO Box 1063, _ 


Lemon Grove, CA 92045) Formula pop 
music with all the trappings—screaming 
lead guitar, thick rhythm, lyrics inspired 
by L.A. teen life (“We're gonna rock 
tonight”). Biting sax breaks a la David 
Sanborn, it’s all here. Next up on your 
a.m. dial. ..not bad, but certainly not dif- 
ferent either. If you like predictability, 
here you go. 3 —M. Huntsberger 


League of Nations: For A Moment 12” EP 
(Taursus, 5277 Ellenwood Dr., L.A., CA 
90041; dist. by Eurock and Systematic) 
Slow, lush electronics pieces with down- 
to-earth muffled vocals in the New 
‘Depression mode. —JF 


Gabriele Morgan: Buried Treasure 12” EP 
(What Records?, PO Box 49593, L.A., 

_ CA 90049) Yoko Ono meets Carole King. 
—Jane Tomek 


Jim Curnutte: Factorial (Neurological 
Records, 6523 Leland Way, Hollywood, 
CA 90023. Dist. by Greenworld, PO Box 

2896, Torrance, CA 90509) Previously 
with the group Assassin of Silence, Jim 
Curnutte takes advantage of a variety of 
recent rock styles to display the music in 
his new ten-tune portfolio. Intelligent 
lyrics and well-crafted melodies is how I 
would summarize this effort, with songs 
ranging in tone from a Morrison influ- 
enced “Don’t Take It Away” to the flashy 
guitar and drum showcases like “Big 
Number One” and “See My Chance.” The 
wonderful world of electronics is explored 

_on the first few tracks on the second side, 

“with Curnutte making an impressive | 
for originality in-St. 

_ Lyrically, “Factory Life” is a good example 
of how precise his observations can be on 
this album. While he may cover a lot of 

“ground on this outing, musically there’s 
no excess baggage, and overall, few dead 
ends. —Ted Pastuszak Jr. 


Gleaming Spires: Songs of the Spires 
(Posh Boy, PO Box 38861, LA., CA 
90038) An eminently listenable album full 
of nods to Bowie, XTC, and Visage to 


keep things current. but with a deeper 


commitment to the Pet Sounds-era Beach 
Boys and the Beatles (specifically the ’65- 
‘66 period introducing the heightened bass 
sound). Lyrically, this record could clear 
whole buildings, but there is some re- 
demption in “Big Hotels,” which ends 
with a lyric I thought only a schizo 
lonelyheart like Brian Wilson could make 
work: “We are the only two people in the 
world.” —Tom Keogh 


‘ 


Cipher 12” EP (Right-Brain Records, Box 
646, 1765 N. Highland Ave., Hollywood, 
CA 90028) Cipher’s ironic abstract lyrics, 
eerie guitar effects, exotic frontswoman, 
and vaguely ethnic rhythms are all remin- 
iscent of recent Siouxsie and the Banshees, 
while maintaining a less sinister person- 
ality and original flair of their own. Well- 
produced, intelligent, memorable, tasteful, 
yet not pretentious. What I mean to say 
is: I really like it. —Pam Kirk 


It also h 


ah 


Petersburg.” 


California and Northwest 


Woz 12” EP (UEQ Records, PO Box 2704, 
Huntington Beach, CA 92647) Mr. Woz is 
a self-produced, one-man band. He is 
quite capable on all the instruments 
(except sax). However, Woz’s versatility 
and obvious self-confidence cannot make 
up for his banal lyrics, grating Billy 
Joelish singing, annoying percussion and 
backing vocals and the lack of crackle 
and snap in his pop. Also included: a 
limping cover of “Wooly Bully.” 

—Pam Kirk 


Minutemen: The Punch Line (SST, PO 
Box 1, Lawndale, CA 90260) These songs 
are short and fast (the longest is 1:18), 
but with a Beefheartian jaggedness and 
complexity that makes Minutemen much 
more than another L.A. thrash band. The 
lyrics are politically oriented but humor- 
ous and quirky enough to not get redun- 
dant, mostly aimed at history and the 
questionable accuracy with which it is 
taught to us. Musically: Imagine DNA 
with cymbals, decipherable lyrics, non- 
tortured guitar, but with that same 
driving bass and compacted energy. Well, 
makes sense to me anyway, and this is a 
great record. —S.P. 


Christian Death: Only Theatre of Pain 
(Frontier, PO Box 22, Sun Valley, CA 
91352) As a rock record, this is wholly 
successful, probably the most cohesive 
concept album of the decade. It’s got a 
propulsive, non-hardcore abrasive sound 
led by Rozz Williams’ hmmm_ bitchy 
vocals and former Adolescent Rikk 
Agnew’s versatile, harsh guitar, aug- 
mented by electronics and other effects. 
tal _class production which er 
hances the vocal and instrumental cla 


% 


without interfering a whit with the basic 
power sound. The lyrics are of the shock 


rock school and, as a future parent, 
offended me. —|r 


Saccharine Trust: PaganIcons: 12” 8-song 
EP (SST, PO Box 1, Lawndale, CA 90260) 
From their logo, a rattlesnake crucified on 
a cross to form the letters “ST,” to their 
name, which conjures a vision of an 
American consumer having her faith 
challenged, Saccharine Trust seem intent 
upon exposing the frailty of our “values.” 
The music, variations on hardcore mon- 
otony, supports an annoyingly quavery, 
simpering, clammy vocalist singing vigor- 
ous lyrics that go beyond the shallow, 
obvious, and smug to the heart of human 
belief. Not pleasant, but then neither is 
mindlessness. —JF 


‘The Sneaks: Sneak Preview 6-song 12” 
EP (2424 Greenfield Ave., Arcadia, CA 
91006) Young, sincere hard rock band. 
Pop-rock “High School Brats” is a real 
charmer. Best feature throughout: har- 
monies, —JF 


Peter Miller & the Wildcats: 
(.22 Records, PO Box 11013, San Fran- 
cisco, CA 94105) A wide variety of influ- 
ences, with the rockabilly/Teddy Boy 
portion being the most prominent and 
most believable. Miller started with early 
‘60s British beat groups, primarily record- 
ing with Peter Jay and the Jaywalkers, His 
simple rockers, like the title tune and 
“Goin’ Up the Jungle,” work fairly well. 
The reggae “Rude Boy” is catchy but 
only semi-convincing, while a spate of 


_ Devo/10CC/Sparks tributes strain cred- 


ulity. “As lightweight pop, the bulk is 
passable. -—John Johnson 


Half Church: In Turmoil 12” EP (WiN, 
610 Palo Alto Ave., Mountain View, CA 
94040) From “The Silicon Valley” below 
San Francisco, where technology rules, 
Half Church, with a British vocalist/ 
synthesizer player, are a serious post-punk 
rock band with a hard, complex sound 
that could easily be British. Good at what 


_ they do, but it’s nothing new, all part of 


the new righteousness school. —JF 


Quiet Room “She Sits Alone’/“Pictures 
in the Attic’ (WiN Records, 610 Palo Alto 
Ave., Mountain View, CA 94040) Fast 
techno-pop with plenty of noises and 
someone reading the news on “She Sits 
Alone.” Lyrics talk-sung over phased, 
flanged bass and guitar. Kind of humor- 
ous. Both sides seem a little long, rhymes 
like eyes/disguise, same/name adding to 
the length. 5 : —G. Kirk 

tad 
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. Fric Blakely : “T Know’/“She Is Fist : “A 


Dreamer” (Home Run, Dept. 1250/2000 
Center St., Berkeley, CA~ 94704) Okay 


vocal-pop with a bit of punch by singer. 


who reminded me of a non-excessive Cher 


or Nick Gilder. IE 


Roy Loney: Rock and Roll Dance Party 


With (War Bride Records, PO Box 29392- 


San Francisco, CA 94122) The next-door 
neighbor's on the phone tellin’ me that my 
house is shakin’ off the foundation. You 
better know it, I answer, I'm havin’ a 
rock and roll dance party with Roy 
Loney. You know, Roy A. Loney, of 
Flamin’ Groovies and Phantom Movers 
fame. This boppin’ cat just hit a home run 
and he touches all the bases on his way 
round to home plate. For you rockabillys, 
the boy raves on “Ain't Got A Thing” by 
Sonny Burgess, “Oh, Pretty Woman” by 
Roy Orbison, and “Gonna Rock Tonight” 
by Roy hisself. Ya need some rockin’ r&b? 
oy waxes wild with “Lovin’ Machine” 
by Wynonie Harris and “My Baby Comes 
To Me” by the very durable Coasters. 
Can't dance to anything short of a Bo 
Diddley beat? How can you pass up 
“Double Dare”? Nothin’ will do but that 
rockin’ blues and make mine Chicago 
Style? Check out the old Groovies classic, 
“Doctor Boogie.” So, you're an instru- 
mental nut and one good tune without 
words is worth the price of an LP. Roy 
Loney’s got a hot one with “Goodnight 
Alcatraz.” I'm tellin’ ya, this record is a 

rocker. ..and I mean every track, 
—Mick Mather 


Pre C.B.S._ 


The German Shepherds 7” EP (S&M 
Records, 601 Minnesota St., San’ Fran- 
cisco, CA 94107) “I Adore You” takes a 
charismatic TV-preacher-type rap as_ its 
text, spoken ironically and scarily, with 
voodoo drumbeat and industrial sounds. 
“Message from J.J.” (Jim Jones?) consists 
of J.J.’s hell-raising ranting with some un- 
needed electronic manipulation...J.J. is 
definitely the star of this one as he bel- 
lows his'non sequiturs. “Booty Jones” has 
half-sung lyrics (dealing with the seduc- 
tion of little boys) over electronic percola- 
tions. Totally repulsive—but that’s the 
idea. '—Matt Love 


Psyclones ‘‘Electric Tone’ /“Like You” 
(Clone Tone, 905 F St. #1, Eureka, CA 
95501) The Psyclones combine heavy surf- 


washed psychedelic garage guitar with 
hack lyrics. —A. 'Enthal 


ALRN (Alternate Learning): Painted 
Windows (Rational, 1505 Barnett Circle, 
Carmichael, CA 95608) Somewhere be- 
tween “prog-rock” and the pop sound of 
the dB’s (I guess that’s new wave), ALRN 
(based in Davis, near Sacramento) have 
their: moments—when the electronic key- 
boards, complicated lyrics, and high 
affected vocals connect—but they need to 
be less tricky. JF 


Things Are Still Coming Ashore (Mo Da 
Mu, Box 374-810 W. Broadway, Van- 
couver, B.C., Canada) A three-group 
(Animal Slaves, 54-40—the border be- 
tween U.S. and Canada—and Junco Run). 
anthology of electronic rock/funk. It 
starts with Animal Slaves, a song called 
“Treblinka” —explosive mixed back drums 
and arpeggiated guitar. The vocals are the 
most distinctive—almost operatic, angelic 
chorus floating above everything, with 
swoops to falsetto in a strange accent 
(French?). The second song ‘Bones 
Brigade” is the best—a funky track that 
jumps off the record. Overall Side One is 
better. Side Two degenerates into pseudo- 
psychedelics, and the phased drums and 
minimalist guitar parts sliding into fuzz 
begin to wear thin. Junco Run's “Secrets 
and Silence” would be a funny circus rock 
tune but it’s taken seriously. These people 
have a sound that's derivative but not 
cliched. The production was almost too 
slick. Worth a listen. —G. Kirk 


' 3 Swimmers: The Worker Works to Live 


12” EP (Engram Records, Box 2305, 
Seattle, WA 98111) I want to complain 
about the sheer waste involved in 3 songs 
on 12” of vinyl, but these folks won't be 
the last to do it, and it wouldn't tell you 
much about their music. Which is... 
okay. It’s solid, competent, Gang of Four- 
derived material, neither entirely original 
nor purely derivative. I like it, but would 
rarely think to listen to it. They need to 
develop something more unique, but 
they're on the right track. —Brent Wilcox 
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Karl and IngRid Berger Talk About Jazz, The Creative Music Studio, 
Independent Music, and European Ears by Cheri Knight 


Karl and IngRid Berger moved to the United States from Paris in 1967. After several 
years of touring and teaching, the Bergers moved to upstate New York, and started 
the Creative Music Foundation. The organization was founded as a framework for 
the production of tapes, performances, and ultimately, for The Creative Music 
Studio, now located in West Hurley, N.Y. The Studio (CMS) offers a unique learn- 
ing situation where accomplished musicians and young people come together for 
intensive interaction and playing. CMS provides a high-energy alternative to most 
academic situations, one which finds its roots in the very basis of world music. I 
spoke with the Bergers at their home in nearby Mt. Tremper, where they live with 
their two daughters and several CMS students. 


CK: From what I can tell, CMS has taken all aspects of learning and production 
of music, and put them back into the hands of the artist/student. Do you see this 
move happening on a larger level today? 

KB: Well, that is a pretty broad question. Music is one of the biggest industries 
now, since the reproduction of music became the actual music industry. As soon as 
it moved from live to reproduction, so that you could take a piece of music and 
reproduce it a million times, and sell it around the world, at that point it became a 
product, like Coca-Cola. Then whoever had control over the mechanism for distrib- 
ution had control over the situation. This is-precisely what happened. The musicians 
are concerned with the product, but then there are people who control the product 
in terms of how it is disseminated. Those people naturally led the others because 
they had control of the end result. Now most musicians don’t realize that these 
people couldn't do a damn thing without them. Actually, the musicians have the 
control. .. 


CK: It seems that most people affiliated with the teaching aspects of CMS either 
are or have been working and producing their music independently. I see this as a 
powerful learning situation for the ‘80s. Does it seem to be transmitted to the 
students in any way? : 

KB: We can’t tell that yet. The enterprise is too young to say, because we are 
now ten years into it. When we keep track of all our alumni we'll have a representa- 
tive picture. I think that a lot of people who come here are aware of that area. But 


then there are quite a lot who are just totally naive, and haven't gained an awaree 


ness of how-they may, or may not operate in that way. 


CK: So then, would you say that CMS focuses more on technique and musician- 
ship, or on the essentials of creating music. . .its basis? 

KB: The focus at CMS is definitely on the music itself, and on the awareness and 
sensitivity of the music. It is my opinion that on almost all levels of music, there is 
a type of awareness, attention to details, a kind of deeper understanding of what's 
involved in the process of music that penetrates into pretty much any style, even 
pop styles. Already, when I look through your paper, you are reviewing hundreds 
of independent labels.. .there is all kinds of stuff going on, on almost all levels of 
music. That’s a healthy sign, I like that. We talk about these things at the studio, 
but we do emphasize what I would call the non-historic areas. Something that is 
always true in music, such as a better feel for the rhythm, stronger feel for the 
tuning and sound, and an understanding for the textures and timbres. We listen to 
the various types of world music from these points of view in order to enhance our 
own understanding and feeling. . .just really feeling the experience of music. 


CK: In the past, CMS has offered programs with a basis in jazz and world music. 

Have you ever tried to do folk, rock, or new music. . .classical? 
_ IB: We have had folk music. 

KB: Well if you look at the last ten years, we've had pretty much any kind of 
music. But the emphasis has been on world music because of our focus on the 
basics. If you take world music as a westerner, and you look at African music or 
any form of tribal music, the entrance door to it is always something common. A 
human common denominator. It’s beyond stylistic consideration, and sort of helps 
people to find their own musical language. Like a stimulus to bring out the language 
that is in you. Other than that, of course, stylistically, there has been an emphasis 
on jazz and new jazz forms because they are the logical follow ups to world music 
in this country. Actually, if you have the right definition for it, there is no real 
definition for jazz. Whatever mixes is jazz. Of course, if you take the stylistic 
definition of it, and a certain style and form of playing, then I wouldn't be that 
interested in it. I’m interested in jazz because it is basically a form of individual 
playing. That is what it had been, then all the styles sort of generated. Right now 
it’s a wide-open field. You may just forget the word, it doesn’t make that much 
sense. The word shouldn't really describe a style, to my mind. 


re 


“...you the performer become that exotic object. 
If you'come to a town, play there, and have a lot 
of success, you would imagine that you could go 
back and play there again soon. But then people 
would say that you were just here...so it would 
be a few years before you're needed again. There 
are other exotic objects to collect in the mean- 
time...” 


If you want to label something, it only makes sense to give it a name as a kind of 
common denominator. Jazz almost no longer has that. You have music based on the 
quality of an individual expression. It is based on what all world music has always 
been: a pulse, and a feeling of breath. You have the three forms of rhythm; the 
pulse, the breath, and the mind. So you don’t need the word jazz. All music, 
whether we call it new music, jazz, or folk music, will be based on any one, or a 
mixture of all three of those feelings. We try to stress these common elements, and 


the multitude of their expressions, so ultimately music can become a unified expres 


sion. Everyone can understand that language, yet everybody's talk will be different.~ 
This is the idea of a universal language in music. $ 
It is much easier to say we are a Jazz School, or we are new-wave oriented, or 
whatever. ..When you look at the categories we teach at CMS, the first is what we 
call basic practice. It deals with the basics of rhythm and tuning, regardless of style.~ 
The second is the world music, which takes the basic practice into traditional forms 
to see what's there, so we can learn from it. The third is looking at how sound is 
constructed, how it operates, so we learn how it really functions. These are three of 
the major areas in which we work. After that, of course, we have the residencies. 
We have artists who come and work in their particular style. There have been a lot 


_ of jazz players, because we are interested in improvisation. But we have had a 


number of people come who would be considered new music players. I think that 
the idea of categories really falls apart—they exist for people who need them to 
describe what's happening. They have arisen from the need to understand music 
from the outside. The musicians themselves are not usually concerned with cate- 
gories. If they are, they are probably already brainwashed into the system... 
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CK: We're essentially talking about a process here I think. ..you are saying that 
it doesn’t necessarily matter how it manifests itself? 

KB: It does matter for the distribution company. If you have a record and you 
want to sell it, if the distributor doesn’t know in which pile to put it, then he can’t 
sell it. 

IB: That's a hard question. ..when people ask me, “What do you do...do you 
play or do you sing?” Then’ they say “What kind” do you sing? I'm always very 
embarrassed, so I tell them about how I started, what styles I went through. ..Now 
I'm doing my own thing. But to what do I compare my own thing? Is it free 
music?. ..Avant-Garde?...Most of the time the artist doesn’t see it that way. I 
wanted to ask Karl, what do you say when someone asks you? 

KB: I usually try to get people to move away from talking in those terms. 

IB: Yeah, me too. Because I don’t want to sound arrogant. When I broke my 
wrist, the doctor at the hospital asked me what kind of music I did. It was hard to 
answer, because in this concert next week, I am doing only breathing. I am not even 
making sound. . .I told him that and he said, “What is that supposed to be?” 


CK: ...breathing. .. 
IB: That's right. 


CK: Having a focus on the common thread of world music at CMS, and having 
done so much playing internationally, do you find any commonalities in world 
audiences? 

KB: Well...we have a peculiar outlook on that, since we are coming from 
Europe. I find that the European mind is usually in an observing and scientific state, 
and the people tend to be “collectors” of events. Then, on the other side, there is 
extreme frustration on a social level having to do with too many people living in 
one place, for all these years now. There is a lot of conformity and pressure, which 
creates pros and cons among people. Young people grow up, and they either have 
to identify with what their parents are about, or else they have to be negative about 
it. There is no space, either physical or psychological, or any other space in which 
you could create your own world. Or a new world... 


_ ec eee ee ee es 
“Once a woman staying with us saw a picture by 


Picasso and said, ‘That’s fantastic, who did that?’ 
It could have never happened to me because I was 


ld in school to love Picasso. I could not find out — 


for myself that this was fantastic. . .” 


IB: You had a wonderful image about that once. You said growing up in Europe 
was like growing as part of a tree. And growing up in America was like a single 
plant. Once there was a woman staying with us at the studio, and she saw a picture 
by Picasso and she said, “That's fantastic, who did that?” It could have never 
happened to me because I was told in school to love Picasso. I could not find out 
for myself that this was fantastic, It’s quite different... f 

KB: Reactions to music as it comes over from America has two aspects. One of 
them is. ideological. Young people identify with music by making it their music 
against their parents’ music. In the Italian Communist movement, there were people 
who were saying that Ornette Coleman is progressive, and Ellingten was reaction- 
ary, When we were living in Newark, N.J., a European ideologist came to stay, and 
we were playing a Ray Charles record and he said, “How can you play Ray Charles 
records, he was a reactionary!” This whole thinking is ideological. There’s a lot of 
enthusiasm for the music on ideological grounds. 


EXARL & | NGRID 


The other ground is the “collection of curious objects,” or something that's really 
exotic. For example, you the performer become that exotic object. If you came to a 
town, play there, and have a lot of success, you would imagine that you could go 
back and play there soon again. But then people would say that you were just here, 
and so you have actually signed your name on the wall already. So it would be a 
few years before you are needed again. There are other exotic objects to collect in 
the meantime. It’s like collecting stamps, or whatever. Now these are all ideas I 
have... There is also a lot of straightforward listening going on too. And there is a 
lot of very straightforward understanding. But you must understand that the con- 
formism in which people live in Europe is almost unknown in the United States. 
Because you have a lot of space here, a lot of physical and psychological space. | 
recall a yoga group outside of Stuttgart, which found itself surrounded by 30 police 
with machine guns one morning at 5 a.m. The peasants of that village had told the 
police that they saw one of the people on a wanted list, for terrorism. Now the 
whole idea of terrorism comes from social pressure, in which you don’t have a 
creative answer, where you only have yes or no. If there is no area outside of the 
yes and no, in which you can create something new, you have no individuality. 


CK: I spoke with a performer last spring, who said she had found European 
audiences much more responsive. She felt that they were more open. 

KB: I’m giving you those extreme positions right now. You will find much more 
sophistication in the audiences of Europe because of the diverse backgrounds. 

IB: I talked to a very well-known composer who said that she was most afraid of 
German audiences because they have such fantastic ears. She likes that audience the 
best, but she’s always afraid when she plays there. 


“... then there are people who control the product 
in terms of how it is disseminated...they had 
control of the end result. Now most musicians 
don’t realize that these people couldn’t do a damn 


thing without them. Actually, the musicians have 
control...” 
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CK: There probably really are some common threads in world listening then... 
and they probably relate to what you said earlier about the human common 
denominator. 

KB: If you are thinking, feeling and hearing music in your mind, and also in your 
heart, there are ways to bring that out. There are ways to bring out your language. 
Everybody's language is different. There is a certain genius in everybody, and that 
is the area where we try to help. It’s not so much done by teaching methods, but by 
confrontation. . .a sort of sensitivity to training, a sensitivity to listening. I feel if we 
have anything at CMS then the enduring quality will be this kind of work. Because 
it deals with principles that have nothing to do with style, that have to do with 
when you experience sound. I should say, when you take the experience out, when 
you become sound... : 

Right now we are trying to connect with people who have similar things going 


on. It’s the idea of a network. ..there are many reasons why we should all keep in 
touch... : 


The Creative Music Studio, PO Box 671, Woodstock, NY 12498; phone (914) 338- 
7640. Points of contact: Carole Melkonian, registrar/student information; Linda 
Barrat, program information/ publicity. 


Cheri Knight is an experimental composer-performer who raises goats. 
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THE METHOD ACTORS LITTLE FIGURES 


If you’re looking for the spirit 
of adventure without the snobbery 
of the alternative avant-garde, 
look no further. 
——Mark Cooper 
RECORD MIRROR 


This is a Private Health Warning: 
4 Taken under doctor's orders, the 
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a old boots, this is not made for walking. 
| Sometimes it’s great, sometimes it grates, 
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The next time you hear someone complaining 
that there's “nothing” happening in modern music, 
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—Lynden Barber 
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Xao Seffcheque und Der Rest: Ja-Nein- 
Vielleicht (Schallmauer; Industrie-stasse 
33, D-Dusseldorf/BRD (0211) 77 49 49, 
West Germany) Eclecticism is the key 
here. Multi-instrumentalist/vocalist Seff- 
cheque has fused a variety of styles over a 
fuel-injected Kraftwerk-type synthetic 
bass. Honk-and-squeal sax, incessant 
drums, nonsense vocals, odd noises, 
squeaks and grunts, and a host of sur- 
prises. Of special note: a wonderfully 
weird version of Louis Armstrong's 
“OQ-Lui,” and a twisted “Night in Tunisia.” 

—Roger Kleier 


A Selection (M Squared, PO Box 338, 
Darlinghurst 2010, Sydney, Australia, 
available from Rough Trade) A compila- 
tion of groups from Sydney including Pel 
Mel (not to be confused with Pell Mell), 
the Slugfuckers, Splendid Mess, the Dead 
Travel Fast, and others, with an emphasis 
on electronics. Aural Indifference provide 
the loosest cover of “Baby Love” ever 
done. Makes me want to check out 
Qantas’ super-saver rates to Australia. 
—Graham Ingels 


WHERE TO GET RECORDS, TAPES, AND PUBLICATIONS 


This column will list mail-order sources, distributors, stores that handle indepen- 
dents, specialty musics, and related things like fanzines. Right now we'll just list 
those who have sent us info or catalogs lately. Readers invited to send addresses of | 


types (i.e. pleasant music). SINBAD, POB 701, Athens, OH 45701.. reggae records 


and paraphernalia, many t-shirts. 


Decibel: El Poeta del Ruido (Orefon; 
contact Walter Schmidt, Aldofo Prieto 
#819, Mexico 12, D.F. Mexico) Although 
fast food chains would like us to think so, 
not all the music produced in Mexico is 
of the mariachi type. Decibel is a quartet 
that has ingested a great deal of progres- 
sive and new music: Henry Cow, Univers 
Zero, Faust, and a variety of free musics 
as a starting point: The four members 
play an impressive number of instruments 
apiece and have created an engrossing 
first attempt. The production budget 
comes across as shoestring though, and a 
little more studio guidance would be help- 
ful. (For the non-Spanish speaking: the 
title means The Poet of Noise). Ven- 
ceremos! — Roger Kleier 


Systematics: My Life in the Field of Cows 
7” EP (M Squared, POB 338, Darling- 
hurst NSW 7010, Australia) The now 
defunct Systematics offer up fotr cuts 
featuring minimal guitar, synthesizer, 
thythm machine, and vocals. “Interna- 
tional Voltage” features distorted guitar 
and overall production that sounds like a 
transistor radio. “Bovine” relies more on 
synthesizers, mixing the guitar farther 
back. The overall mood is slightly de- 

ing. Side two opens wit 


ae 


d 


machine. “BBD” features pipe organ and 
calliope sounds over a slow, deliberate 
dance rhythm, Between the production 
and accents, I couldn’t understand the 
lyrics, so don’t ask me to decipher the 
cow concept; however, the music grew 
on me. —Matt Love 


The Makers of the Dead Travel Fast 7” 
EP (M Squared) “Escalating Lawn Chairs” 
features a Twilight Zonish ostinado with 
ominous metallic percussion and spoken 
words dropped on top. As the song goes 
on, the mix gets denser, with more instru- 
ments and power-line hums stirred in. 
“Wog” is an instrumental with bass, 
thythm machine, guitar, and saxophone. 
“Palatable”’ features sung vocals, real 
drums, bass, very distorted bass and 
other stuff. The bass and drums keep a 
steady beat while the other instruments 
play randomly. A little slide koto adds an 
interesting sound. “Why Won't We Wake’ 
has interesting sounds of indeterminate 
origin in the bass register. | —Matt Love 


the more | 
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The Same 7” EP (M Squared) On “Why” 
a bass, guitar, drums, and sax play a 
lively tune, in contrast with the mournful 
vocals, which almost sound like they're 
being played back at 33 rpm. The sax is 
well played but a bit too restrained. “This 
Week's World Outlook” starts slow with 
echoey dreamlike sax and guitar, then 
jumps into high speed. It’s chaotic enough 
to be interesting but doesn’t go anywhere. 
The record takes off with “Romance 
(With A Lightbulb)’ featuring heavy 
metal guitar chording and freeblowing sax 
screaming in the upper register. 

—Matt Love 


Frieder Butzmann (Zensor, Belziger Strasse 
23, 1000 Berlin 62, W. Germany) Never 
heard of this fellow before, but I think 
he’s okay! And I hardly ever like German 
synthesizer records. Intriguing vocal 
processing and some pretty brutal elec- 
tronic noise are the most endearing 
qualities. I especially... WHACK. . . enjoy 
his ... WHACK ... stark approach ... 
WHACK ... to rhythm ... WHACK ... 
(Whackettywhack)...There are a couple 
of lame Klaus Schulze bits, but those are 
all mercifully short and infrequent enough 
to ignore. Throbbing Gristle member 


Genesis P-Orridge sits in on one track to 
sing. about 


: is in German, so | couldn't | 
understand a word of it. A fine little 
record, ; —S.P. 


The Black Sheep: Animal Sounds Volume 
One 12” EP (M.C.C.B. Hortensiastraat 
10c, 31.35.T.D. Vlaardingen, Holland; 
dist. by Recommended) Intriguing if only 
for its level of silliness. Wild electronics 
combine with guttural sax and overly 
dramatic singing and talking. The sounds 
are wonderful, but overall it isn’t an 
obligatory acquisition. Unforgettable. 

: —Mucho Maas 


Throbbing Gristle: Funeral in Berlin 
(Zensor) This digital LP was recorded live 
in Berlin just after a Turkish circumcision 
ceremony. So why not during it? Gloom, 
doom and industrial horror noises like 
you've come to expect from this cheery 


‘lot, but little to make it much better or 


worse than anything else they've done. 
We get the point. —S.P. 


the futility of human existence. | 


—S.P. | 
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METALANGUAGE RECORDS 


ML118 ROVA Saxophone Quartet 
THE CRITICS REPORT: 


Bruce Ackley, soprano sax; Larry Ochs, tenor, sopra. sax; Jon Raskin, 
bari., alto, sop. sax, clarinet; Andrew Voigt, alto, sopra. sax, flutes 


From Muzik: “New Think—give it a whirl. Rova’s music allows the mind the freedom to engage 
in a little of its own innovation. The sound textures, musical spaces, rhythmic movements, 
and tonal colorations produced by the band members set up imagination playgrounds... 
you can hear Otis Redding, Dixieland, Prez, Bird, birds, Sun Ra, trains, Trane, all sorts of 
music and sounds from all over the universe... as demanding, intriguing and successful 
as this music gets under any label.” ; —Douglas DeLoach | 


From OP: “My God, just when I thought I had developed some sort of all-encompassing 
progressive perception, there comes another blockbuster recording by Rova. The works 
on As Was are brilliantly composed, arranged and developed, extending ideas and 
concepts from their previous albums. The music is simply wonderful—alive and exciting.” 

: ’ —Michael Fitzgibbon 


From Jazz 360°: Because they are able to synthesize with rare competence all the often 
contradictory aspects of creative music, I consider Rova one of the best things to arrive in 
jazz during the last four years.” —Gustave Cerrutti 


: 


“Let's face it: if arrangements are made with NASA to send this music into outer space, only 
ROVA will be capable of decoding the reply. Dip this record in water and stick to the 
back of your head: ROVA is your ticket out.” +Woody Woodman 


Distributéd in the USA by New Music Distribution, Rick Ballard Imports, Wayside Music, 
Systematic, and Square Deal. Sea ee ay ; : 

thers available for $7 postpaid. For catalogue, write: = * 
AGE 2639 RUSSELL STREET / BERKELEY, CA 94705 / USA 
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The New Music Distribution Service carries any 
recording of new music on an independent label. 
We distribute over 2000 artists on 300 labels. We 
are non-profit: we work for the artist. When you 
buy records from us you support an alternative 

_ to the corporate music system and everyone we 
carry. We are not just another mail order house. 
Our catalog is free, send for yours today. 
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Mouth: “Ooh, Ah, Yeah!’’/“Ooh?” 
(Recreational Records import) The Ven- 
tures meet Pigbag meet the Lounge Lizards 
on this mad romp featuring “drums guitar 
and trumpet drums and drums.” The beat 
is the heat of the matter, with the B-Side 
questioning the A’s exclamation of bass- 
less exultation. Yet with UK Scientist at 
the controls, it’s not easy to decide which 
face is the jazz-dub of which. But does the 
beat go on forever, partygoers will in- 
quire? Nope. 7 - —Richard Gehr 


Carry On, Oi! (Secret) The third in what 
looks like a long line of Oi! releases, this 
oft-maligned musical cult proves to the 
populace that it is not fascist-oriented, but 
just another adolescent cry of angst. Filled 
with ska and hardcore songs, this compil- 
ation lacks the strangled intensity that 


characterized the first two Oi! releases on 
EMI and Deram. —Chris Stigliano 


The Misunderstood: Let Me Take You To 
the Sun EP (Cherry Red) Here's one for 
the books...the Misunderstood was a 
psychedelic American band who went to 
England to seek fame and released a num- 
ber of records that went nowhere. If I 
didn’t know anything about them, I'd say 
they were from the British art-school 
scene that spawned a whole legion of pop 
bands during the psychedelic era. Their 
sound is much like the Who at their most 
obscure or the Move at their most bizarre. 
‘Strange string utterances, made on a steel 
guitar, swoop and screech all over the 
place while the rest of the band pound 
out a beat stolen from the Pebbles bands. 
For second phase British Invasion freaks 
and collectors of obscure dementia. 
—Chris Stigliano 


Dead or Alive 12” EP (Black Eye Records; 
dist. by Rough Trade) This band has 
some good ideas, but they have borrowed 
too much from others to be different. 
Vocals are strident and dramatic, a la 
Bowie, and the overall band sound is 
much like Joy Division, but lacking the 
crispness of Hannett production. In fact, 
so many tracks are here, with so much 
reverb, that the overall sound is often 
muddy. Hard driving, dark, modern—but 
not new. 4 —M. Huntsberger 
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Pink Industry: Forty-Five 12” EP (Zulu 
Records, 61a Bold St., Liverpool, England) 
If you looked at the world through the 
bottom of an empty wine bottle, you 
might get the feeling of listening to this 
EP. Pink Industry are descended from the 
group Pink Military, who had a critically 
acclaimed album (Do Animals Believe In 
God?) back in 1980. The new EP is 
cleaner and smoother sounding, the 
format of this 12” 4-track 45 allowing 
them crisp and sparkling recording 
quality. Central to the sound of Industry 
and Military is the pink one herself. Jayne 
is no one’s girl. She’s a real woman— 
harmonic, feminine and strong. Also 
integral to the sound is the creative use of 
percussion. None of the tracks have a 
standard drum beat. “Don't Let Go” uses 
a guitar for its rhythm track. “Final Cry” 
has something synthesized and metal- 
tinged along with its drum beat. There's 
an electronic heartbeat coupled with a 
sound like glasses clinking or a high note 
on a child's toy piano in the weepy, off- 
kilter ballad “Is This the End,” and “47” 
uses a snapping, snarlish rhythm box. 
Listening to Forty-Five is like softly 
setting your third eye on the turntable 
and watching its tears well up and drip 
over the edge. I don’t know what that last 
line means either, but you can bet this is 
one strange and beautiful record. 

—A. ‘Enthal 


Hermine “Torture,” ‘Veiled Woman’/ 
“Foxes Will,” “Born A Woman” (Human 
UK). Hermine “T.V. Lovers’/“Valley of 
the Dolls’ (Human UK) Every generation 
has a few singers of such heartrending 
ineptitude and melancholy that they can’t 
help but become big stars. My parents 
wept to Walter Houston's “September 
Song,” and my older cousins sighed to 
Lee Marvin's ‘I Was Born Under a 
Wand’ring Star.” Now the folks who 
brought us the Flying Lizards’ “Money” 
bring us this European chanteuse whose 
cracking voice lends poignance to tear- 
jerker and country blues ballad alike. 
“Torture” is very much like “Money,” but 
the others mix together arrangements 
reminiscent of “Eleanor Rigby,” or Andre 
Previn with electronics, with a voice that 
sounds like its owner has seen it all, done 
it all, and is too weary to care any more. 
Her “Born A Woman” is the perfect 
answer to Nick Lowe's leering version, 
and her version of “Valley of the Dolls” 
sounds oodles more appropriate than 
Dionne Warwick's. Oodles. 

—Jim Finnigan 


Swell Maps: Whatever Happens Next 
(Rough Trade) Have you noticed the 
recent insurgence of retrospective albums 
currently glutting the independent market? 
An interesting concept really, for it shows 
the development of a band through 
material improperly recorded, forgotten, 
or not intended for mass consumption in 
the first place. The Pop Group’s We Are 
Time showed us a Marxist funk outfit 
that had replaced its proletarianism with 
the “futurism” of Pigbag. The Pere Ubu 
390 Degrees of Simulated Stereo fared 
better, showing the power and glory of 
the band only hinted at on their first 
album. Retrospectives of the Soft Boys 
and Wire are also on the market. What- 
ever Happens Next is one of the more 
interesting of these. Swell Maps were part 
of the original psychedelic revival in 
England (not the current banana stabbing 
one) and they put out two LPs and a 
number of singles. Aside from the normal 
rock setup, instrumentation includes 
recorder, harmonica, radios, household 
objects, plumbing, tins, stuck records, car 
horns, doors, and “noise.” As you may 
induce from this, some of the music on 
this 2-record set is, er, eclectic, sort of 
reminiscent of the avant garde of the ‘30s 
& ‘40s. Other songs fall into your typical 
Rough Trade category, “arty” lyrics with 
a unique rock’n roll sound. Because of the 
mixture of these styles, the album reminds 
me of many records that came out in '69 
and ‘70 that had to include at least one 
“arty” cut, such as “L.A. Blues” by the 
Stooges, the studio album of Ummagumma 
by Pink Floyd, or Starsailor by Tim 
Buckley. Swell Maps is the band I wish I 
had when I was four. Imagine getting 
applause for banging on pots and pans! 
—Christopher Stigliano 
nae 3 aes 


The Exploited EP (Exploited, dist. by 
Rough Trade) Remember when all your 
“progressive rock” friends jeered at you 
and told you punk was dead back in ‘78. 
Well, guess what? It’s time for a revival! 
A new bunch of Angry Young Men, mad 
at the sellouts of the ‘77 variety of punk 
bands, as well as the government, etc. 
have emerged in England, and it looks as 
if the leaders of this lot are the Exploited. 
They're a visual band, to say the least, 
who look like the cast of SCTV doing a 
skit called “The Little Rascals Grow Up 
and Form A Punk Band.” One has a cock- 
atoo hairstyle (sorta reminds me of that 
green guy in The Inhumans Marvel comic). 
One's fat and another wears granny 
glasses. They not only look better than 
the ‘77 punks, they also have twice the 
musical intensity. Much of the juvenile 
snottiness that hampered the first batch is 
gone now, youthful idealism washed 
away by painful experience. I just hope 
they don’t pick up a synthesizer player or 
start doing reggae numbers. 

—Chris Stigliano 
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SpizzEnergi2 “Work”’/’‘Mega City 3” 
(Rough Trade, 1042 Murray St., Berkeley, 
CA 94710) Bouncy overstated British 
vocalist Spizz’s quintet (three from Spizz 
Energi) with two new tuneful ditties. 
“Work” is clever and well-produced 
enough to zoom up the charts. —JF 


Captain Sensible: This Is Your Captain 
Speaking EP (Crass, dist. by Rough Trade) 
The biggest shock about this record is the 
label it appears in. After reading the 
Crass article on OP C, many may wonder 
why a hardcore band such as the Crass 
would want to release a single by a mem- 
ber of the “sellout” punk band The 
Damned. Lucky for Crass they did; this 
record is great, as powerful as anything 
the independent record market ever 
dreamed of releasing. A hodgepodge of 
various styles, This Is... resembles early 
(ca 1971) David Bowie releases more than 
something that came from the '77 British 
Movement. “The Russians Are Coming” is 
Damned-style power pop, with a message 
on thermonuclear destruction that every 
socially conscious punk should hear. On 
the flip, “(What D’Ya Give) The Man 
Who's Gotten Everything” is more pop 
with an obscure message, perhaps a jab at 
the ruling class. “Oursouls to You” is a 
throwback to the early ‘70s art rock of - 
Bowie and others, sounding as if produced 
by Tony Visconti (how about the Strawb: 
772117) On this ‘one, Sensible sings (in 
harmony with himself) a dark foreboding 
hymn, backed by a droning harmonium. 
And remember, if you buy this release, 
you pay no more than 85 pence for the 
whole shebang! —Chris Stigliano 


Weekend “Leaves of Spring’/“The View 
From the Room” (Rough Trade, 1042 
Murray: St., Berkeley, CA 94710) Alison 
Station from Young Marble Giants in a 
pop-jazz bag—“Ipanema” Latin, horns, 
light-as-air, influences ranging from TV 
commercials to the commercialization of 
‘60s “hip” culture. Melodic, slickly- 
arranged, lightweight (I think) but en- 
chanting. 6 —JF 


